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Message from His Excellency the President of
the Democratic Socialist Republic of Sri Lanka

Iam indeed privileged to send this message to the Commemoration Volume published
to mark the 150th birth anniversary of Rabindranath Tagore, who stood out among the
greatest of Asians in the last century.

Gurudev Tagore, as he is respectfully known, had a unique combination of talent as a poet,
novelist, painter, playwright and educationist who reshaped Bengali literature and music in
India, the land of his birth, and brought honour to us all as the first non-European to be
awarded the Nobel Prize for Literature for his great work Gitanjali in 1913.

In Sri Lanka, as in India and South Asia, he is also remembered for his profound influence
on the movement for Freedom from British Rule, with his strong support for Mahatma
Gandhi, bringing in a spiritual and intellectual aspect to the struggle for Freedom, which
inspired the leaders of the Freedom Struggle in Sri Lanka, too.

As the founder of Santiniketan, for research and teaching in India, he also made an
immense contribution to the development of a musical tradition that was rooted in the
land and its people. In this, he inspired many Stri Lankans to develop and appreciate our
own traditions of music and song, Gurudev Tagore, who sang the great inspirational poem
Vandey Mataram tor the first time in a political context at the 1896 session of the Indian
National Congress, saw it accepted as the National Song of India. Later, he had the unique
honour of being the composer and writer of Jana Gana Mana the Indian National Anthem,
and Amar Shonar Bangla, the Bangladeshi national anthem. He also had a great influence on
Ananda Samarakoon, who wrote and composed our own National Anthem.

The programmes to mark this 150th anniversary of Gurudev Tagore's birth will help our
students in schools and universities, and the general public know more of his work in the
fields of music, literature and the humanities. They will help recall the inspiration he gave
to a generation seeking to be free of the yoke of colonialism, and build new traditions in
education and thinking that are free from fear, best expressed in these lines from Gitanjalr:

"Where the mind is led forward by thee into ever-widening thought and action
Into that heaven of freedom, my father, let my country awake."

I commend the initiatives of the University of Colombo in collaboration with the Indian
High Commission and Indian Cultural Centre in Sri Lanka, the Rabindranath Tagore
Society of Sri Lanka, the Universities of Kelaniya and Sri Jayewardenepura and the Ministry
of Cultural Affairs of Sri Lanka, for organizing this series of activities to remember and
honour this great Asian who reshaped and influenced thinking in our region and the world.

Mahinda Rajapaksa






Message from His Excellency the High Commissioner of India

he publication of a volume of Gurudev Rabindranath Tagore's writings, music, art

and thought on the occasion of his 150th birth anniversary is a most fitting way to
pay homage to this yugpurush - someone who comes along rarely and defines an entire age.
Though a towering artistic genius of the world at large, Tagore had a special relationship
with Sri Lanka, which he visited thrice and where his appreciation of local art traditions
played a catalytic role in their revival.

This volume on Tagore, mostly authored by Sri Lankan writers, is indeed a substantiation
of Tagore's impact on the sensibilities of the people of this part of the wotld by making
them attentive to the mysterious resonances of poetic words and musical sounds, meanings
of dramatic movements and subtleties of lines and colours. The high respect accorded to
Tagore in Sri Lanka is a measure of his abiding legacy to the region as a whole and reinforces
a common cultural space shared by the subcontinent. These writings also bring out the
unifying role of culture, which indeed is a true representation of Tagore's philosophy of
the oneness of mankind.

By remembering Tagore and fathoming his centrality as a splendid figure of Asian cultural
renaissance, we are trying to evaluate our own age, along with its plethora of cultural
expression and creative norms. With the myriad streams of his classic artistic oeuvre,
Rabindranath Tagore has become a touchstone for the creativity of our times.

The world started listening to Tagore at a crucial juncture of history that marked the
draining of human values and spirit of universal brotherhood. In 1913, a year before the
First World War, the Nobel Prize was awarded to Tagore, a literary figure not much known
in the western world in those years. But with the power of his philosophy and poetry, he
emerged as a mirror to the human mind in one of most troubled phases of history. Tagore's
relevance, I believe, will never be eclipsed because we will always be forced to unravel the
mysteries of human mind and Tagore will remain with us as a guide in our travels in the
unknown territories of ourselves.

On the occasion of his 150th birth anniversary, I deem it an honour to commend this
commemorative volume to all those who have admired Tagore's work and benefited from
his observation of the human condition through multiple media and art forms.

Ashok K. Kantha






Message from the Vice-Chancellor, University of Colombo

have great pleasure in submitting this brief message to the Commemoration Volume to
be published to mark the 150th Birth Anniversary of Gurudev Rabindranath Tagore.

I am delighted to mention that the University of Colombo is playing the leading role in
organizing a series of activities throughout the year to commemorate the 150th Birth
Anniversary of a great poet Rabindranath Tagore along with the Indian High Commission
in Sri Lanka, Indian Cultural Centre, Colombo, the Universities of Kelaniya and Sri,
Jayewardenepura, Rabindranath Tagore Society, Sri Lanka and the Ministry of Culture &
the Arts Affairs.

Tagore was born on 7" May 1861 in a wealthy Brahmin family in Calcutta. Tagore had
his primary education in an oriental seminary school and thereafter studied under several
teachers at home. In 1878, he went to England to study Law. After two years he returned
to India and started his career as poet and writer. Tagore established himself as a poet, an
essayist, novelist, short story writer, painter, composer of numerous songs and a unique
educator with an experimental school for children at Santiniketan. He also established an
international University "Visva Bharati" at Santiniketan.

In his journey to England, Tagore translated some of his poems/songs from Gitanjali to
English. Yeats a famous poet in London, wrote an introduction to Gitanjali and a limited
copies were published by the India Society in London. Tagore won the Nobel Prize for
Literature, in 1913 for Gitanjali. Thus, Rabindranath Tagore became the first Asian to win
this prestigious Award. In 1915, Tagore was knighted by King George V. However, in 1919,
Tagore renounced his knighthood in view of a massacre of innocent civilians carried out
by colonial rulers in India.

Although, Tagore was a supporter of Gandhiji, he stayed out of politics and promoted
spiritual values and the creation of a new world culture founded in multi-culturalism, diversity
and tolerance. He was quite knowledgeable of Western Culture, especially Western poetry
and Science. He travelled widely among Western countries and from continent to continent
giving lectures on India's spiritual heritage. Two of his songs became the national anthems
of two countries: Amar Shonar Bangla for the Bangladesh and Jana Gana Mana for India.

In the present global context, the world needs people of the calibre of Gurudev Tagore to
sustain peace and harmony all over the world.

We are privileged to commemorate the 150th Birth Anniversary of Gurudev Rabindranath
Tagore.

Professor Kshanika Hirimburegama






Introduction

he year 2011 marks the 150" birth anniversary of Nobel laureate Bengali poet

Rabindranath Tagore (1861-1941) —a litterateur par excellence, a musician, a playwright,
a painter, an educator, a visionary philosopher and a committed anti-colonialist — who
was born and died when India was still under the British rule. Tagore belongs to our
neighboring country India, but he had a deep vision to the world at large. Tagore favored
dialogue amongst cultures. He visited more than thirty countries in the world including Sri
Lanka. Tagore came to Sri Lanka three times, and in fact, his last overseas visit was to Sri
Lanka in 1934. During the visit, besides giving lectures, Tagore laid the foundation stone
of the Sri Palee College in Horana. In the twentieth century, among the foreign individuals
who exerted an influence on Sri Lankan arts and culture, the greatest was Rabindranath
Tagore. So it is appropriate that we celebrate this important commemoration of Tagore in
Sti Lanka in this 150" birth anniversary year. His writings on universal humanness, peace are
more relevant than ever. Even today, after 150 years of his birth, many intellectuals think
that there are many things yet to be discovered and discussed about Tagorian contribution.

In connection with the 150™ birth anniversary of Rabindranath Tagore, the University of
Colombo in collaboration with the High Commission of India, Colombo and the Indian
Cultural Centre, decided to launch a series of activities which highlight diverse aspects
of Tagore’s contribution. An introductory lecture was delivered by Dr. Reba Som at the
Colombo University on 31* January 2011 on ‘Musical Journey of Rabindranath Tagore” and
it was followed by the screening of the film “The story of Tagore’s Gitanjali. In this special
commemorative volume, we pay a tribute to this great son of India, and this collection
of articles, written by both Indian and Sri Lankan authors, provides new insights into the
different aspects of Tagore’s fascinating and diverse personality.

This volume has come to fruition through the efforts of many, to all of whom the editor
wishes to express his heartfelt gratitude. First, I would like to thank Prof. Kshanika
Hirimburegama, the Vice Chancellor of the University of Colombo for her enthusiasm and
guidance throughout this project. In particular, I would like to thank the High Commission
of India, Colombo and the Indian Cultural Centre, Colombo for the help in planning this
volume for publication. Many thanks to all the authors for their timely contributions for this
volume. Finally, I would also like here to record my thanks to India-Sri L.anka Foundation
for their financial assistance towards publication costs.

Dr. Sandagomi Coperahewa
University of Colombo






Tagore and Sri Lanka: The Highlights of
an Abiding Relationship

K.N.O. Dharmadasa

(44 Gurudev Rabindranath Tagore” is how he is referred to by the Sinhala people. Some

of those who are conversant with Bengal and the Bengali language refer to him
by the authentic name Thakura, but as he was introduced to Sri Lankan society during the
colonial period by the Anglicized form Tagore, that name has remained and he is generally
referred to as Tagore. Tagore is fondly remembered by a wide spectrum of Sri Lankan
society, by artistes, poets, dramatists, literary critics as well as by common people and if we
are to mention one foreign figure who has had the widest influence over the cultural life of
Sri Lanka the name that will come up readily will be that of Rabindranath Tagore. This is
in spite of the fact that he has visited this country only three times and that too has been
long ago. But even today his works are being enjoyed and writers are keen to translate his
writings to the national languages. The inspiration he has provided for nationalist thinking
and for artistic creativity remain highly visible historical facts.

Tagore’s most well known visits to Sti Lanka were in 1922, 1930 and in 1934, But there is a
record of a visit to the island in the early 1890%, when he was a student at the University of
London. It is said that Tagore from his young days was deeply impressed by the humanistic
philosophy of Buddhism and while it had almost disappeared from the land of its birth he
was aware of its thriving life in Sti Lanka and was in touch with scholars from the island.®
In fact Rabindranath’s father, Maharishi Debendranath Tagore, had visited Sri Lanka in the
1860’s and he was accompanied by his son Satyendranath along with Keshab Chandra Sen,
social reformer and orator and this visit is said to have created a profound sense of respect
for Buddhism in young Satyendranath®. Such information leads us to believe that the
Tagore family has had an abiding interest in the island of Sri Lanka and that it would have
paved the way for the later more substantial contacts between Rabindranath Tagore and the
Sri Lankans as we shall describe in the present study.

In the 1890’s Anagarika Dharmapala, the great Buddhist reformer and activist had arrived
in Calcutta and launched a movement to revive Buddhism in the land of its origin where
it had disappeared after a period of about 2000 years. Dharmapala, who had won the
hearts of the Indian people by helping in the relief work during the famine of the closing
years of the century, was able to found the Mahabodhi Society with its headquarters in
Calcutta. The first and foremost task Dharmapala had in mind was restoring to Buddhist
hands Buddha Gaya, the site in which the Buddha had attained enlightenment, which
had by then being owned by a non-Buddhist priestly landlord. He was helped by several
Bengalis such as Norendranath Sen and we hear that Rabindranath Tagore too was aware

1
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of the work Dharmapala was engaged in for the cause of Buddhism in India®. We find
in Daharmapala’s writings of the early years of the 20th century many complimentary
references to the Bengalis®.

When Rabindranath Tagore founded that great seat of learning and centre of art,
Santiniketan, in Bholpur near Calcutta, the interest in Buddhism created in his young days
prompted him to include the Pali language and Buddhism as subjects of study. Pandit
Vidhu Shekhara Sastri compiled a Pali Reader to help Bengali students to learn the language
and he is said to have helped Rabindranath’s son to translate into Bengali the Life of the
Buddha (Buddhacaritha) compiled in Sanskrit by Asvaghosa.”? The University of Calcutta
by this time had become a famous seat of learning and great scholars such as Sir Ashutosh
Mookerjee inaugurated post-graduate studies at Calcutta attracting students from many
parts of Asia including Sri Lanka. D.B. Jayatilaka, a great Sinhala scholar who eventually
was to become one of the leading figures in the national politics of the island was one of
the early students in Calcutta. It is said that Sir Ashutosh gave strong support to Anagarika
Dharmapala in founding the Maha Bodhi Vihara at the College Square in 1919 and at its
inauguration ceremony Rabindranath Tagore too sent a felicitation message .

During the early 1920’s , Tagore, prompted by his profound respect for Buddhism, got down
to Santiniketan one Maha Stavira, an erudite Buddhist monk, to teach Ahidharma, Buddhist
metaphysics. By this time the Bengal Buddhist Association had been formed in Calcutta and
a lively cultural and spiritual collaboration between India and Sri Lanka had been sponsored
by Dharmapala, Sir Ashutosh and Tagore. It is on record that when Tagore founded the
International University of Visva Bharati in 1921, he had made adequate provision for the
study of both Theravada Buddhism, as found in Pali texts, as well as of Mahayana Buddhism
as found in the texts written in Sanskrit, Tibetan, Chinese and Central Asian languages ©.
During this time Tagore as well as Dharmapala had invited Buddhist monks to come and
study in Calcutta. Some such were Rev. Rambukwelle Siddhartha, who later became a
lecturer in the Ceylon University College (which was the first university institution in the
island and was an affiliate of the University of London), Rev. Udakendawela Saranamkara,
who got attracted by the Marxist movement in Bengal and eventually became a prominent
member of the Ceylon Communist Party, and Rev. Bamabaraede Sivali, who studied at Kasi
Vidyapeeth in Benares and returned to Sri Lanka to be a teacher at Vidyalamkara Pirivena,
one of the leading institutions of Buddhist learning in the island.

Rabindranath Tagore’s fascination with Sri Lanka seems to have been prompted by two
factors. One was the generally held belief, in Sri Lanka as well as India, that the Sinhala people,
who form the preponderant majority of Sri Lankans, were descended from immigrants
from Bengal. This idea is expressed by Dharmapala in many of his writings and Dr. C.W.W.
Kannanagara, the Minister of Education in the 19407, states in one of his writings that
the Sinhalese race is proud to trace its connection to the ancient people that dwelt in the
plains of Bengal.” Furthermore it was his belief that Tagore himself “treated Lanka as a
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daughter of Bengal.”® Kannangara was sending a message to a ceremony commemorating
Tagore and at this ceremony a large portrait of the savant painted by Dolip Das Gupta
was presented by the Calcatta Art Society to the University of Ceylon. That portrait hangs
today facing the entrance to the library of the University of Peradeniya, the successor
to the University of Ceylon. The other factor prompting Tagore to be attracted to Sri
Lanka was, as stated above, the fact that it was home to Theravada Buddhism. He had the
deepest respect for Lord Buddha and year after year he contributed verses for the festivals
commemorating Vaishakha Purnima, marking the birth, attainment of Buddhahood and
demise of Lord Buddha. He was fascinated by Buddhist literature and wrote several plays
obtaining the themes from Buddhist stories!”

The founding of Santiniketan, Sri Niketan and Visva Bharati were practical steps to
rejuvenate the national spirit in all aspects - the arts, the crafts, the economic productivity
and cultural refinement. The national heritage in all these spheres had been almost forgotten
due to historical vicissitudes, the most obvious being foreign domination. It was painful for
Tagore to see those “who by some unfortunate external circumstance have forgotten their

own past and who ate ready to disown their richest inheritance.” "

The visits of Tagore to Sri Lanka had an electrifying effect on many young people of the
island who readily came forward to follow his footsteps. We note several among them
changing the European names their families had given them and adopting names derived
from the Indic tradition which was the common heritage of the South Asian region. Some
among them proceeded to Santiniketan, to study in particular music and dancing. The
details will be given later in the present study.

Tagore’s visit of 1922 was on the invitation of the scholar, politician and philanthropist, Dr.
W. Arthur De Silva, who was an alumnus of Calcutta University. By this time Tagore was
famous in the region as an anti-imperialist. He had returned the knighthood conferred on
him by the British soverign in 1915, to mark his protest against the partition of his beloved
Bengal and the Jaliyanwala Bagh massacre (1919) had disturbed him greatly. This was the
period in which the political elite in Sri Lanka were forming the Ceylon National Congress,
following the example of the Indian National Congress and although there was some
dissensions among them they were all united on the occasion of welcoming the great Indian
savant. Tagore addressed three gatherings in Colombo, one at the Teachers’ Training College
on the topic “The Example of Visva Bharati.”” Two lectures were delivered to gatherings in
the YMCA Hall, one was on the subject of “Forest Universities of India.” and the other was
on “The growth of my life’s work”. Sir Ponnambalam Arunachalam, who had been elected
the first president of the Ceylon National Congress(1917) presided at these meetings.!?

Next Tagore visited Galle, the main town in the southern province, where he addressed a
gathering at Olcott Hall. In the course of his speech he stated:
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Although the political constitution of modern Ceylon separates
this country from India, it is no secret that its history, religion,
language, morals, culture and everything else are closely linked

to India. Briefly stated, the fact that Ceylon became great because
of India is no exaggeration. Although the spiritual bond between
the two countries that was there in the past has collapsed, time has
come to put that together again and strengthen it.!"”

The sentiments expressed by Tagore provide a cue to his abiding interest in Sri Lanka. His
next visit was in 1928. It was a longer visit and it lasted ten days. One of the highlights of this
visit was the opportunity he availed himself of taking part in the Wesak festival held at the
historic city of Anuradhapura which in ancient times was a great center of Buddhism. We
learn that although physically indisposed, he took part in the celebrations ignoring the advice
of the physicians, because of the deep respect he held for the Buddha and his teachings.!¥

The third and last visit of the Gurudev to the island was in mid 1934. It also happened
to be the longest and most memorable of his visits. The invitation this time was extended
by an admirer, Mr. Wlimot A. Perera, who was a business magnate and a philanthropist.
Having visited Santiniketan two years earlier he was so much impressed by working of the
institution and what it stood for, that he resolved to found an institution on similar lines in
the island. Having made the necessary arrangements he wanted the Gurudev to come and
lay the foundation stone for the buildings. The site selected was Horana with a salubrious
climate. Tagore arrived by ship and was welcomed by Sir D.B. Jayatilaka, the seniormost
among the Sri Lankan political leaders. On May 20, 1934 Tagore laid the foundation for
the new institution and proposed that it should be named “Sti Palee.”">

Another memorable event that occurred during this visit was the staging of Tagore’s dance-
drama Saapmochan. Tagore was accompanied by a troupe of 40 artistes and they held five
petformances in Colombo, i.e. on the 12th, 14th, 16th, 28th and 29th of May."” These
performances seem to have had a tremendous impact on the world of Sri Lankan art.
Several leading figures coming from different backgrounds in contemporary Sri Lanka have
referred to these performances. For example, Martin Wickramasinghe, one of the greatest
figures of modern Sinhala literature, Ediriweera Sarachchandra, university academic and
another outstanding figure in the Sinhala world of arts, P. B. Alwis Perera, leading poet, and
S.W.R.D. Bandaranaike, politician who was eventually to be Sti Lanka’s Prime Minister 7.
Interestingly, several plays came to be modeled on Saapmochan and they were staged in
Colombo as well as in provincial towns.!” We do not have much information on those
early attempts at producing dance-dramas. But eventually some Sri Lankans who had gone
to Santiniketan for studies came to produce the first Sinhala ballets, which came to be
identified as Mudranataka, and they were undoubtedly inspired by Tagore and his works.
Chitrasena and Premakumara Epitawala are the pioneers of Sinhala ballet. Both of them
were in Santiniketan in the early 1940%. Chitrasena’s early ballets were 17dura (1944) and
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Ravana (1949) and Nala Damayanti (1950). Premakumara produced Selalibini Sandesaya (1948)
and Titta Bata ( 1953). The other major figure of Sinhala ballet is Vasantha Kumara, who
also had studied at Santiniketan. His major works were Kumburu Panatha and Hiroshima
produced during the late 1950%. These three artistes were teachers to many young dancers
during the 1960’ and the 70%s. Chitrasena founded a school of dancing in Colombo and it
is active even today.

Sti Lankan students of music were also attracted to Santiniketan in the 1930 and the
‘40’s. Thus we can mention Edwin Samaradiwakara, Surya Shankar Molligoda, Ananda
Samarakoon, Sunil Shanta, Lionel Edirisinghe and W.B. Makuloluwa, who after their return
to the island became major figures in the Sinhala art world. Samaradiwakara was appointed
the leader of the Radio Ceylon orchestra, Molligoda taught at Sri Palee, Samarakoon was the
creator of Sri Lanka's national anthem , Sunil Shanta along with Samarakoon were creators
of a national idiom of music and Edirisinghe became the head of the music section of the
Government College of Fine Arts and Makuloluwa became the chief inspector of Music in
the Department of Education. Several Sri Lankan painters were also trained at Santiniketan.
Ananada Samarakoon in addition to being a musician was also an accomplished painter. Of
the other painters who studied at Santiniketan the most famous was Somabandhu who was
also the costume designer for the ballets of Chitrasena and Premakumar. His paintings
adorn the famous modern temple at Bellanwila in the outskirts of Colombo.

Tagore’s poetry too has influenced our poets. His Gitanjali has been translated into Sinhala
many times. Several poets of the Colombo School of Sinhala poetry were inspired by
Tagore’s poetry. Prominent among them were P.B. Alwis Perera and H.M. Kudaligama.
Perera’s Sobadahama (1942) in particular displays attempts to imitate Tagore’s philosophy . A
factor which precluded the Sinhala poets from being fully immersed in the spirit of Tagorian
poetry is the dissonance between the theistic belief system which was the foundation
of Tagore’s poetic sensibility which was incompatible with the atheistic philosophy of
Buddhism which formed the belief system of the Sinhala poets, making their works appear

unnatural and pretentious.!”

In Sri Lanka there was a total acknowledgement of Tagore’s position as a great Indian artist
and philosopher and his nationalistic thinking, particularly his exhortations in the cause of
indigenous culture, found a ready response from many a young man in Sri Lanka. In one of
his speeches during the visit of 1934 Tagore had stated,

I thought it was my mission to come to Ceylon to spread
this message of our Oriental culture to those who by
some unfortunate external circumstance have forgotten
their own past and who are ready to disown their richest
inheritance.®”
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Tagore would have known that the island of Sri Lanka (Ceylon as it was known then) had
been exposed very much to western culture during the past few centuries. A considerable
number of the islanders, those living in the maritime regions in particular, had adopted
Christianity, and, apart from that many families, even those who remained Buddhist, had
adopted European names. At the time of the a Buddhist revival during the latter part of
the 19th century, there was a campaign to replace European names by “Arya Sinhala”
names. But many European surnames such as Silva, Dias, Perera etc. were still very much
in use. In the aftermath of Tagore’s visit we find several young men who proceeded to
Santiniketan changing their European names to Sanskrit ones. For example, Eustace
Reginald De Silva having graduated from the University College, Colombo in Indo-
Aryan languages, changed his name firstly as E. R. De S. Sarachchandra and eventually as
Ediriweera Ranjitha Sarachchandra. Eventually he proceeded to Santiniketan to study music
and Indian philosophy. Maurice Dias, who went to Santiniketran to study dancing returned
as Chitrasena. The ballet artiste who came to be known as Vasantha Kumara was earlier
bearing the name Arther Dep. Joseph John who had proceeded to Santiniketan to study
music returned as Sunil Shanta. As it is well known these individuals are some of the greatest
figures in the field of arts in modern Sri Lanka. If we take one of them, Sarachchandra,
who was one of the greatest academics teaching in the first and foremost university of Sri
Lanka, the University of Ceylon (now the University of Peradeniya) we note that his career
has been largely moulded on the philosophy of expressing the national identity through the
arts. Sarachchandra is considered the father of modern Sinhala theatre and he is admired
as a poet and novelist as well. Having graduated from the University College he proceeded
to Santiniketan in 1939 and spent a year studying music and philosophy. He talks at length
on the impact of Santiniketan on his life in his autobiography®’. It needs be mentioned
here that Sarachchandra wrote a series of articles in 1942 in English describing Santiniketan
and the impact it had on him to a journal named Kesari, published in Chunnakam, Jaffna.
The series was titled "Through Santiniketan Eyes" and this series of nine articles was in
many ways an eye opener to Sti Lanka's English educated intelligentsia who were keen to
follow western models in education and other aspects of culture. Furthermore, "they shed
significant light on his metamorphosis as dramatist and writer after his return to Ceylon" ¥
If we take the life stories of the others mentioned above the story would be very much the
same. Undoubtedly they were able to enrich the cultural life of Sri Lanka because of the
inspiration they derived from Tagore and Santiniketan. Thus we can say that the impact of
Tagore on Sri Lanka, as scholar, poet, artiste, philosopher, and above all, as nationalist has
been tremendous and as stated earlier his impact on the cultural life of this island had been
unsurpassed.
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“The Inside Story”: Gender and Modernity
in Chokber Bali

Radha Chakravarty

here is a scene in Tagore’s Chokber Bali where the widowed Binodini bursts into

Bihari’sbachelor’s abode one evening and begs for his love, asking him not to judge her
by conventional norms. “From an account of external happenings, you will not understand
the inside story,” she insists (Chokher Bali 252). The “inside story” fascinated Tagore when
he created this narrative, announcing in his Preface the advent of the modern Indian novel.
What did modernity signify for Tagore, and why did he put these words in the mouth of
a female character? In this paper, I explore the evolving relationship between gender and
modernity in Tagore’s Chokber Bali.

Chokher Bali wasserialized in the periodical Bangadarshan from 1902 to 1903.When the novel
was published as a book in 1903, several passages from the original version were omitted. With
Tagore’s consent, some of these were restored in the version of the novel that appeared in the
first edition of Rabindra Rachanabali(1941), Tagore’s collected works in multiple volumes. The
Visva-Bharati edition of Chokber Bali published in 1947 included some more of these excised
portions, with Tagore’s approval. Of special significance is theoriginal ending, restored here
after it was omitted from the book version of 1903.

The narrative focuses on a newly-wed couple, Mahendra and Asha, whose marital bliss is
disrupted when a beautiful young widow named Binodini enters their household. Mahendra’s
bachelor friend Biharialso gets caughtin the web of forbidden desires thatBinodini’s presence
generates. Other important figures in the plot are Rajalakshmi, Mahendra’sdominating and
over-possessive mother, and Annapurna, his widowed aunt. Binodini blazes a trail of pain
and devastation through the entire narrative, until she repents and goes into voluntary exile
in Kashi (Benares). Though the text concludes with the reconciliation of Mahendra, Asha
and Rajalakshmi, the events that precede this superficial restoration of order leave their
mark on every character.

Pivotal to the entire narrative is the figure of Binodini, the desiring widow who rebels
against her fate. “Am I an inanimate object?” she protests. “Am I not human? Am I not
a woman?” (CB 75). Her words resonate with special significance when viewed in the
context of Bengal’s history at the turn of the century, when elite, educated Bengalis were
wrestling with the problem of constructing a subjectivity commensurate with their altered
social scenario. In an essay called “The Condolence Meeting” (1894), marking the demise
of Bankim Chandra Chatterjee, Tagore argued that contact with European culture was
transforming both external conditions and subjective feelings, creating new social needs
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that demanded new modes to fulfill them. He said that Indian society, which had long
been a domestic (garhasthyapradhan) realm, now had a new element, the “public”, generating
new responsibilities, including that of educating the public. Clearly, Tagore was aware of a
world in flux, and of the need to construct a “modernity” appropriate for this scene. When
Binodini asks to be recognized as a human being and a woman, what indeed does it mean
to be “human” in this changing context? What does being a “woman” signify?

Dipesh Chakrabarty refers to this period as one that marked the emergence of a modern and
collective Bengali subject (Chakrabarty in Mitchell,ed.). But is this modernity synonymous
with the Western formulations so familiar to us today? The word “modern” was first
recorded in 1585, to refer to something of present or recent times. Tagore, however, has a
different view of modernity. In his essay “Modern Poetry” (1932), he asks: “who is going to
look up the almanac and fix the limits of the modern? Modernity is more about ideas than
about periods” (Das and Chaudhuri 280).“Modernity” in this sense suggests a new regime,
a rupture in time, but also a quarrel between old and new, a combat or power struggle
between rival discourses.

The notion of the modern is a fraught conception, but as Timothy Mitchell points out,
modernity often functions as a synonym for the West (or now, the North). Itis seen as a
way of life exported from the West to non-Western societies, who mimic it unsuccessfully.
Tagore himself acknowledges this power-struggle, as a drama played out in his own psyche.
Inaletter to Pramatha Chaudhuri (1891), he describes his mind as a battleground, “as though
the restless energy and the will to action of the West were perpetually assaulting the citadel
of my Indian placidity” (Datta 25). His novels play out this internal conflict, unmaking and
remaking the modern in ways that cannot be accommodated by either the Western idea
of modernity, or by subsequent theorizations of the postmodern. The conflict is never
fully resolved. Tagore’s ideas about modernity evolve through various phases in response
to changing historical contexts, demonstrating that the “modern” is not a fixed idea but
always a relational one, neither confined to a single time period nor identifiable with a single
geographical location, namely, the “West”. But always, at the heart of his representations
of modernity, persists a series of fractures and disjunctions that preclude any neat, seamless
conclusion to his quest. This may contradict the popular image of Tagore as champion of
cultural synthesis and unity, but it also demonstrates the heterogeneity of his creative genius
and the angst that often propelled him to write.

Ateverystage of Tagore’s attempts to redefine the modern, gender formsa crucial constitutive
category. To the ruptures already implicit in the conventional view of modernity — between
old and new, West and non-West, modernization and modernism — gender adds another
vital dimension. By introducing an element of difference into the idea of the “human,” it
does not negate humanism but gestures instead at an alternative version of humanism based
on heterogeneity rather than a totalizing universalism. LLamenting what he calls the ‘crisis in
civilization’ Tagore blames the situation to a large extent on the male oppression of women,
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insisting that inequalities of gender hamper not only women’s personal development, but
also the progress of human civilization as a whole. When he speaks of an emergent new
social order in “The Condolence Meeting,” he insists: “Especially since women have no
place in our outer society, our social life itself is seriously incomplete” (ParthaChatterjee in
Mitchell ed., 38).

In the essay “Nari” (1936), Tagore says: “If a bird has beautiful wings and a sweet voice,
people want to capture it and put it in a cage, forgetting that its loveliness belongs to
the whole forest”. “Similarly,” he continues, “since a very long time, men have confined
women’s nurturing skills and sweetness of nature to serve their own personal needs”. The
position of women in society remains a concern that runs through the entire corpus of
Tagore’s novels, developing through various phases during his long writing career. The
female figures in Tagore’s fiction reflect this process, but instead of focusing only on
particular characters, it is more meaningful to examine Tagore’s evolving attitude towards
the role of gender in the shaping of private and public history.His perspective remains
complex and contradictory, for the novels not only reflect a divided world, but also play
out Tagore’s own internal conflicts and lifelong ambivalence about issues of gender. For
his novels address, not just the lives of individual women, but the ideology of womanhood
-- a cluster of values, ideas and stereotypical images that dominant discourses of his time
tended to identify with femininity. In Tagore’s fiction, a utopian, visionary dimension co-
exists with a dystopian awareness of the darker side of women’s psyche. Sometimes, his
texts pit the self against the world; but his self, too, reveals its own internal divisions and
conflicts, which are dramatized through his fictional characters. Yet these very tensions
enrich his texts, and open up spaces for challenging critical enquiry.

In Chokber Bali, modernity takes the shape of a new interiority, an attempt to psychologize
the modern Bengali subject. In his Preface to the second edition, Tagore announces the
advent of the modern novel in Bengal: “The literature of the new age secks not to narrate
a sequence of events, but to reveal the secrets of the heart. Such is the narrative mode
of Chokber Bali’. Modernity here also posits the need to “modernize” gender roles within
society. Through the figures of Asha, the child bride, and the three widows Binodini,
Rajlakshmi and Annapurna, the text raises issues regarding women’ education, child
marriage, gendered power relations within the family and of course the plight of widows.
As DipeshChakravarty points out, the widow, denied voice and desire, represents the
ultimate level of subalternity within the domestic sphere. Hence in representing Binodini’s
claim to voice and identity, the text makes a strong statement about the need to evolve
a new version of the modern subject. This subject is endowed with an interiority that
anticipates the modernist novel in the West, a feature even more noticeable in later novels
such as GhareBaire.

Critics surmise that the action of Chokber Bali occurs between 1868, when it was still
customary to employ Englishwomen to tutor female pupils, and 1883, when the first woman
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graduated from an Indian university. In this novel, women are educated at home. Binodini’s
father engages a mem to teach her, while Mahendra takes Asha’s education upon himself.
Rajalakshmi, who belongs to an older generation, is not highly-educated, though she is well-
born. She therefore resents Mahendra’s wish to educate Asha. Though Mahendra’s attempts
to teach Asha are treated with irony because he uses them as a ploy to spend more time with
her, the text does not reject the idea of women’s education. Abandoned by her husband,
Asha seeks self-development through self-education. Binodini’s power over people also
depends a great deal on the skills and sophistication she has acquired through education.

Like women’s education, widow remarriage was another controversial issue in Bengal at the
turn of the century. Though there is evidence that the Rigreda sanctioned some forms of
widow remarriage, from medieval times, the idea of wifely devotion decreed that the widow
must withdraw from society and live a life of austerity, self-denial and celibacy. In Bengal,
the reformist movement of the nineteenth century tried to improve the position of widows.
This led to the Widow Remarriage Act of 18506, and a liberalization of attitudes towards
widows among the more progressive sections of society. Thus, in Chokher Bali, although
Binodini is supposed to lead a life of self-denial, she is not forced into an ascetic existence.
She is allowed to join Rajalakshmi’s household as her companion, and at one point, Bihari
exhorts Mahendra to “[g]et the widow married; that would draw her poison” (CB 68). All
the same, orthodox society continued to object to widow remarriage. When Binodini rejects
Bihari, it is to save him from the social stigma of marrying a widow: “I am a widow, a woman
disgraced. I cannot permit you to be humiliated in the eyes of society” (CB 389).

Tagoreis not the first writer to introduce the figure of the desiring widow to Bengali literature.
In fact, soon after Chokher Bali was published, Tagore was accused by Sureshchandra
Samajpati of plagiarizing Panchkori Bandyopadhyay’s novel Uwza (1901), which is also about
a promiscuous widow named Binodini. Unlike its predecessor, though, Tagore’s novel does
not rely on sensationalism or narrow moralizing, Chokher Bali also contains references to
Bankimchandra Chatterjee’s novel Bishabriksha (1873), which is a story of adulterous love.
Yet Tagore deliberately avoids Bankimchandra’s plot-driven narratives to seek out the
element that DipeshChakravarty calls “interiority”. The difference between Chokber Bali
and is literary precursors is a measure of the novel’s modernity.

If Tagore’s modernity sets him apart from his Indian predecessors, it is also distinct from
“Western” notions of sexual freedom. Some interpretations of Chokher Balilocate the text
in relation to the Vaishnavite celebration of the romance of Radha and Krishna, alegendary
narrative of love outside marriage (Sogani 67).Binodini is represented as “timeless and
ageless, forever a Gopika, . . .\With all her pangs of separation, . . . she had travelled through
so many songs, so many rhythms, to arrive at the shores of the present time” (CB 372-3).
Tagore’s modernity thus rooted in a particular culture, for it lies in his use of older Indian
traditions of romance to challenge nineteenth century ideals of fidelity and conjugal love.

11
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Ideas of motherhood also come in for critical scrutiny, for the childless Binodini’s longing
for maternity makes it impossible to sustain the contrast between “good mother” and “bad
mother”. When Bihari rejects Binodini’s advances, she finds solace in her affection for the
eight year old Basant who is Bihari’s pupil. Here, Binodini’s dormant maternal instincts are
aroused, and they are represented in the text as a positive, redemptive force. In contrast,
Rajalakshmi emerges as a possessive mother who regards her son as a substitute for her
husband, and resents his relationship with Asha. Although he is twenty-two, Mahendra
remains under his mother’s thumb: “Like a baby kangaroo that lives in its mother’s pouch
even after birth, he had grown accustomed to the shelter of his mother’s protective care”
(CB 2).Rajalakshmi represents the negative side of mother-love, which contradicts the
institutionalization of motherhood in nationalist discourse in nineteenth century Bengal.

Chokber Bali charts the decline of the joint family in Bengal, a phenomenon of which Tagore
had become aware by 1880.The novel depicts a small family with one male head.Asha, the
daughter-in-law, is expected to submit to the authority of her mother-in-law Rajalakshmi.
In this compact domestic arrangement, Annapurna and Binodini occupy the position of
dependents who are short-term residents.In the novel, Mahendra marries Asha for love;
he also tries to educate her. This break from the customary arranged marriage indicates the
shift towards companionate marriage, an idea that was gaining currency in Bengal as a result
of exposure to Western culture. At the same time, the text demonstrates the difficulties
inherent in such a paradigm shift, for the ideal of prem or romantic love causes conflict
with the traditional environment of the rest of the household (Panja). Chokber Bali thus
represents a society in transition, and the ways in which changes in the family structure
affected the lives of women.

Asha’s character is also a feature of the text’s modernity. She does not conform to
Bankimchandra’s stereotypes of prachina, the traditional woman skilled in domestic affairs,
and nabina, the westernized “modern” woman who seeks social sophistication while
neglecting household responsibilities. Asha’s ignorance and naivete, which Mahendra at
first finds so charming, begin to annoy him when he discovers Binodini’s domestic skills.
Asha, however, does not accept Mahendra’s betrayal when he becomes infatuated with
Binodini. “She was unable to follow her mashi’s advice, the dictates of the puranas, the
discipline enjoined upon her by the scriptures; she could no longer worship this husband
who had fallen from the pedestal of conjugal love. Today, she deconsecrated the lord of her
heart, immersing him in the sea of shame that was Binodini” (CB 310-11). Asha’srejection
of the passive tolerance enjoined upon the devoted Hindu wife, her refusal to abide by the
decrees of tradition and the scriptures, is a significant marker of the modernity of Tagore’s
novel (Bhattacharya and Bhattacharya 37).Although she forgives Mahendra in the end, she
does so with a newfound affirmation of choice and self-assurance.

Bihari, too, is a complex figure. Although he is educated, he does not take up a regular
profession. Instead, he takes up social service, choosing to work for the benefit of those
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who belong to the underprivileged sections of society. He represents the new social
consciousness of educated Bengalis of this period, and the emerging spirit of individualism
characteristic of the time (Sogani 88). His opposition to Mahendra’s adulterous love for
Binodini suggests a conservative, didactic mindset; yet his desire to marry the widowed
Binodini also indicates a liberal outlook and a progressive social awareness. In the tussle
between reason and passion, Bihari finds himself unable to live up to his own ideal of
moral duty. He first falls in love with Asha, another man’s wife, and then feels drawn by
Binodini’sseductive charm. It is this ambivalence that gives his character the psychological
complexity that defines the modernity of Tagore’s approach in Chokber Bali.

The central, and most complex figure, of course, is Binodini. She confounds the distinctions
between prachina and nabina created by Bankimchandra in his classification of nineteenth
century women. Instead, she “is an intriguing amalgam of the various types of Bengali women
that Chatterjee has put into exclusive compartments” (Panja 217). Contrary to the image
of the pure, chaste “bhadramahila” or respectable upper-class woman, Binodini assertively
expresses her individual needs and desires. Though a transgressive figure in the first part of
the novel, Binodini is transformed by her love for Bihari, and ultimately chooses to withdraw
into a life of austerity (Sogani 66). According to Dipesh Chakrabarty, the body, as a site for
the struggle between opposite tendencies is an unresolved problem in the text (Chakrabarty
74). He argues that rup or physical beauty is not an issue in Chokber Bali (Chakrabarty 71).
Most readers would agree, though, that Binodini’s character is actually endowed with a strong
element of physical allure (Panja 219). She isboth thesubject and the object of desire, a self-
conscious target of the male gaze, but also driven by her own passion for Bihari. But her
desire cannot be explained in terms of the Freudian paradigm of the triangular relationship
between father, mother and child. Binodini’s desire is fanned by the repressive social practices
of nineteenth century Bengal, and it does not fit the models provided by Western theory.
The modernity of Tagore’s text demands a different reading frame.

Having created such a subversive figure, though, Tagore seemed at a loss to find an
appropriate resolution to her predicament. The fact that he twice changed the ending of
the novel indicates his own dissatisfaction with the story’s denouement. The disruption
triggered by Binodini’s entry into the lives of Mahendra and Bihari allowed of no neat
solution in the social milieu within which their narrative is embedded. Though the narrative
ends in reconciliation, Binodini’s departure into oblivion at the end of the text leaves us
with the sense of a tale left unfinished. But then, fragments and open endings are also
features of the modern novel.
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The Musical Journey of
Rabindranath Tagore (1861-1941)

Reba Som

mbindranath Tagore (1861-1941) was born at the interface of several cultures. In 1858
ndia came under the British crown. Western cultural ideas, which had already made
an appearance, now received renewed vigour. However in India’s palimpsest history each
cultural encounter, whether Muslim or British, left behind an indelible layer over an ancient
Hindu civilisation. The new age or #abayuga in which Tagore was born, manifested itself in
curious ways on the cultural environment of his family.

Perhaps one of the most interesting manifestations of this cultural interface was in the
musical scene. Rabindranath’s grandfather Dwarkanath, was a music aficionado trained in
classical Indian music. He also had sufficient proficiency in Italian and French music to
have impressed the noted Indologist Max Muller who commented on his “good voice” and
presentation when they met in Paris in 1846.!

Dwarkanath’s son, Debendranath (1817-1905) also had considerable interest in Hindustani
classical music while being trained at home on the piano by English musicians.” His
conversion to the Brahmo faith, a reformist challenge to the conservative Hindu religion,
introduced the element of music into prayer congregations for which songs had to be
specially written. He invited indigenous musicians trained in the traditional dhrupad style
of music to take up residence in his ancestral home in Jorasanko.

From his childhood Rabindranath was exposed to all these musical influences. Recalling his
eatly years Tagore was to write how each day and hour, melody would pour unmitigated like
waterfall on a music-mad family. Rabindranath flatly refused to undertake formal musical
training just as he refused to continue with formal schooling beyond class five. Quietly
standing outside the closed doors of the rooms of his elder brothers as they practised
music, the young Rabindranth soaked in the strains of melody as they touched him in
spurts. On his first visit to England in 1878 Rabindranath was exposed to opera music
as well as Irish and Scottish songs which impressed him greatly. On his return to India he
launched forth into music composition taking in elements from these western influences
and blending them with indigenous Indian music traditions from rural Bengal sung by
wandering minstrels called bau/s and also combining elements from the various musical
compositions from the far flung regions of India which he came to know through his
travels.
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This was the period of the ‘Bengal renaissance” when there were new beginnings. Until
this time music had been performed by courtesans for the exclusive recreation of men
while folk music which was more participatory was considered too rustic and awkward for
the urban sophisticate. The Tagore family and the Brahmo Samaj released music from such
narrow confines. The participation in music by family members including the women of
the Tagore household, who were exposed to folk music of rural Bengal, classical ustad: or
raga music, as well as classical western music, introduced an element of eclecticism which
epitomised the nabajuga or new age that Rabindranath had welcomed. Rabindranath was
featless about adopting changes and exhorted others to follow suit. He wrote in a song: *

In this dawn of the new age don’t waste time sitting in judgment

On what remains and what does not, what happens and what does not
Like the waterfall coursing down impenetrable mountains

Take the plunge without fear, into the unknown

After his return from England, Rabindranath took over from his elder brothers the primary
responsibility of organising the annual foundation day celebration of the Brahmo Samaj in
Magh, composing songs around the melodies he had learnt from ustadi or classical music and
involving younger family members, nieces and nephews to participate in it. Rabindranath
mentioned that in these early days he was much better known as a singer than a poet and every
public meeting in Calcutta which he attended, would end in a clamour for ‘Rabibabu’s songs’.
Many of those who attended the Brahmwo Samaj celebrations did so primarily to hear him sing;
Subsequently his music composition took on more complex and richly diverse forms.

Rabindranath’s songs, numbering 2,232, were compiled in a collection called Gitabitan
(1941), arranged according to themes rather than chronology.

Broadly these songs were classified in Gitabitan under the following categories: Puja or
devotional, many of which he had composed in the dhrupad structure for the Brahmo
congregations; Prem or Love, which could be equally addressed to the divine and the
beloved; Prakriti or Seasons, the dramatic variety and the changing moods of nature which
moved him intensely; Anushthanik or occasion-specific where he had special songs to
capture the mood of assorted occasions such as marriage, birthday, death, housewarming,
travelling, sowing and harvesting as well as the various celebrations in the school calendar
of Santiniketan; Swadesh or patriotic, which included songs to inspire and encourage
patriotic fervour during the freedom struggle; Bichitro or miscellaneous and #rityonatya which
included all his dance dramas and lyrical plays.

Speaking of Puja or devotional songs Tagore explained how in Indian culture, songs of
love and religion were almost synonymous. Tagore said: “In India the greater part of our
literature is religious because God with us is not a distant God - he belongs to our homes
as well as to our temples. Therefore religious songs are our love songs.””
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Equally Tagore’s songs in the Pres or love category were addressed to both the beloved
and to the creator. Without presz he wrote, all the beauty of the world would be futile. In a
celebrated love song Tagore wrote:

If you do not fill my heart with love

Why then do you suffuse the morning skies with such songs?

Why do you string garlands from stars and make a bed out of flowers?

Why does the spring breeze whisper sweet nothings into my ears?

In the songs of the seasons (Prakriti) Tagore sought to capture the perfect beauty and
love that could be found in the self-sufficiency of nature and its self contained balance.
Appreciation of true beauty could not be limited merely to an assessment of colour,
fragrance and form. External beauty could entice the eyes but could never enter the soul.
For Tagore anandaroop or the manifestation of bliss was a divine revelation of beauty — it
was not limited by what was momentary. Through this beauty, divine bliss could be realised,
and through death immortality. The perfect balance in nature, which was Tagore’s ideal of
beauty, was best exemplified in the two seasons, basant and varsha (spring and monsoon) that
complemented each other. Basant or spring was like a wandering spirit whereas monsoon
ot varsha was housebound. Despite the apparent impermanence of the seasons, Tagore
found in nature a continuous and ever-present spiritual presence, which was held in balance
and harmony. The celebration of the seasons through songs and dance became an annual
feature of the community life at Santiniketan.

Tagore’s anushthanik or occasion specific songs were meant to create a mood appropriate
for a whole range of events that marked quotidian life. In this category of occasion-specific
songs one theme that Tagore dwelt on at length was the path, its travellers and the journey
of life of which he was an observer. He wrote in this song:

It is my pleasure to keep gazing at the path

Light plays with shadow - the monsoons come, and also spring,
So many come and go before me, bringing news

I remain happy with my thoughts, while the breeze blows softly...
One of his celebrated songs on life’s journey was —

8

Nothing but going and coming

And drifting along currents

Nothing but laughter in light and tears in darkness
Just a glimpse, a fleeting touch

Just drifting apart with tearful longing

Towatds fresh laments, leaving behind false hopes’

Rabindranath’s period of music composition was broadly divided into three phases 1875-
1900; 1901-1920; 1921-1941. Although the first period (1875 — 1900) primarily saw the

recognition of his singing talent it was a very important phase for his song composition,
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almost a period of apprenticeship, as he drew on multiple sources - western, classical,
regional and folk for his musical inspiration. He had discovered his natural gift of combining
poetry with music to express his innermost thoughts, often recasting existing songs to
create new musical pieces, which were called bhanga gan or broken verses and composing
prayer songs for Brahmo congregations.

In the second period 1901-1920, with his stay in Santiniketan, where his university Visva
Bharati was established, Tagore’s song creation would find new energies and inspiration.
He never moved away from classical music and frequently acknowledged how it formed
the foundation of his music. He was also moved by songs in the semi classical genre like
bhajans and thumris many of which inspired his song composition. The wide range of deaths
and tragedies in his personal life in this period and the complexity of emotions that he felt
made it necessary to create new melodic phrases moving beyond the traditional classical
formulations of music. His songs now expressed a new urgency. With these successive
familial losses he became increasingly more detached within attachment — alone and yet
never lonely. It is this that kept his creativity alive. Viewing life from the prism of death
his songs often displayed raw emotion but in these sentimental and emotional outbursts he
tried to find a spiritual meaning, He explained that life’s path was not strewn with flowers
but with thorns. Man had to go through the test of treading that thorny road with a smiling
face, converting pain to awareness. There was a great need to experience sorrow for through
its unbearable anguish one could eventually confront oneself."

Tagore’s stay in Santiniketan with its wide horizons, and extreme weather conditions gave him
a greater feel for nature. He would keep his windows wide open to the glare of the midday
sun in the extreme heat of summer and to gusts of rain- bearing winds during the monsoons.
Each morning he woke up before dawn so that the first rays of the sun would stream in
through the open windows onto his face.!" His affinity to nature and sense of connect with
life primordial found expression in some of his best nature songs that he wrote now.

In his spiritual music he moved beyond congregational requirements of the Brahmo Samaj
to subtle themes. Nature and man, the poet seemed to suggest, were one, breathing the
same life and experiencing the same joys, sorrows and passions. There was a total merging
of the individual (jivatma) with the infinite (paramatma), both having an equal role in finding
creative fruition.

While patriotic songs of the first phase had been encouraged principally by his involvement
in the Swadeshi movement of Bengal brought on by the partition of Bengal in 1905, his later
songs in this genre were primarily of inspiration and courage. Singularly free of jingoism,
they had no trace of Hindu chauvinism and exclusivity. They were soul-strengthening
resolutions. Tagore was convinced that unity of the Hindu and Muslim communities could
not be ensured by political pacts alone. Instead, he felt that the inclusive wisdom of the
bauls, whose songs wete sung by Hindus and Muslims alike, held the key to peace."”
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In the third and last phase 1921-1941 Tagore was the most productive, composing around
850 of the total number of 2232 songs that he was credited with."” In many ways these
songs can be called typical Rabindrasangeet. By now he had developed his own style drawing
on multiple inspirations and adapting them to become essentially his own. Raga based
music still moved him intensely but he was able to make spontaneous adaptations from
them.

In 1912 Tagore had travelled to England with Gizanjali, a collection of his English translations
of an assortment of his poems. The translations were not done with any seriousness but
undertaken largely as he was recovering from an illness. However they came to receive
unprecedented popularity in Europe winning him the Nobel Prize for Literature in 1913.
Yet the original music component of these poems which were primarily songs, remained by
and large unknown. As Zenobia Jiminez, the Spanish translator of Tagore’s Gitanjali wrote:
“We all wish that we could have some idea of the music of your songs but as there seems to
be no possibility of hearing it and the poems are so full of music in themselves, the young

composers we know have all their own favourite songs inspired by your poems.”'*

The eminent writer, Buddhadeva Bose had pronounced confidently, “Tagore is definitely
the world’s greatest lyric genius.”" In other areas of his literary excellence he might have
had rivals but in song composition he felt, Tagore had sustained over sixty five years, a lyric
fervor, the sophistication of which was only to enhance with age. Tagore’s music was not
merely another dimension of a multifaceted creative artist. It represented the very essence
of his artistic being, Tagore declared that music being the most abstract of all the arts,
just as mathematics was in the region of science, musical expression was the purest and
most unimpeded form of creative expression.'” And it is in his songs that the evolution
of the poet from what he called a state of being into one of becoming is best captured.'’
The sheer genius of Tagore in composing music for the thousands of songs that he wrote
himself was rare also by western musical standards. Such compositions of verse and music
by one artist in the genre of the European ‘lieder’ music can be credited to only a handful
of composers. According to Satyajjit Ray, the famous film maker, Tagore’s songs, although
quintessentially Bengali, were very original. They represented his personality, which grew
out of his entire upbringing. Ray wrote: “As a Bengali I know that as a composer of songs,
Tagore has no equal, not even in the West, and I know Schubert and Hugo Wolf.’'®

There was almost a mystic realisation in Tagore that he was composing songs at the behest
of a superior will force for serving a larger purpose. When he was seized of this musical
energy words and lyrics poured forth unbidden and he remained surprised at what he had
himself composed. The unique quality of Rabindrasangeet is its evocative flavour. So steeped
in Rabindrasangeet is Bengali consciousness even today that, informal gatherings of Bengalis
- in India, Bangladesh and in the scattered Bengali diaspora abroad - almost invariably
veer towards celebrating Tagore through his songs. When the skies darken with the first
monsoon clouds or the first spring blossoms appear on fresh green branches, songs from
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Gitabitan celebrating these very moments are sung with a rare sense of participation and
intuitive understanding;

From this point of view Rabindrasangeetto many, takes on the role of a personal religion, abody
of knowledge that is strengthening and nurturing in times of personal crises, encouraging
and inspiring in moments of weakness, passionate in moments of romantic bliss, healing in
moods of romantic despair. This abiding relevance of Rabindrasangeet through the ages is its
hallmark as a literary masterpiece. It was in this context that Tagore felt very grateful for the
efforts made by Dutch musicologist Arnold Bake after he left Santiniketan, to familiarise
European audiences with his music. Rabindranath was conscious that his songs could not
find easy recognition in the west. Even within India, in the non Bengali speaking world,
while Tagore’s songs have a certain appeal for their raga based melody, they tend to sound
monotonous without an understanding of the lyrics. Tagore had explained candidly to
Edward Thompson “it is nonsense to say that music is a universal language. I should like my
music to find acceptance, but I know this cannot be, at least not till the West has had time
to study, and learn to appreciate our music. They have great beauty. Though they will not
be known outside my province and much of my work will be gradually lost, I leave them as
a legacy. My own countrymen do not understand. But they will. They are real songs, songs

for all seasons and occasions. 7%

Rabindranath was convinced that his songs had introduced a “new element” into Indian
music and that song composition, which had been a parallel growth to his poetry had
“intoxicated” him, and was easily his “best work”. Today in two countries India and
Bangladesh, his songs remain immortalized as national anthems. Perhaps it is time to
appreciate through translations and explanations, Tagore’s most precious literary gift, his
legacy of songs.
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An Insight into the Impact of Rabindranath
Tagore on Sinhala Art and Music

Sunil Ariyaratne

he influence of Rabindranath Tagore (1861-1941) on Sinhala Art and Music is

significant. He certainly had a genuine and far-reaching influence on local arts. He
not only influenced the local art scene as a distant force, but also as a Guru from the
neighbouring mainland, by making several visits to Sri Lanka.

In 1922 Tagore first came to Sri Lanka, when he visited Kandy, the hill capital. In the same
year he was honoured by Mr. George De Silva and Mr. Albert Godamunne by ushering
him, to see the Cultural Pageant, Perahera in Kandy.'

It was said that Tagore was highly interested in seeing Kandyan dance form. He found that the
Kandyan dance forms were not appreciated and admired by the high class society of the day.

That visit made such an impact so that many of our artists wanted to learn,. under the
feet of that great poet. From about 1938, i.e. ten years after Visva Bharati, local artists had
availed the opportunity of studying there.

Among the first few students was a Tamil lady named Maheshvara Devi who underwent
training in dance and painting. Anotherwas a scholarly Buddhist monk named Udakandewala
Saranankara who did religious and philosophical studies.” Others of this pioneer group
include such names as Rev. Heenatiyana Dhammaloka and Rathi Muthuwel (later Mrs. D.
B. Dhanapala). It is said that Ariyam William, a resident of Jaffna, acted as the secretary to
Tagore and the caretaker of the Primary School called Patha Bhawan.’

On 5™ March 1930, the great poet paid a second, visit to Sti Lanka for a single day. He had
stayed in Sravasthi with the eminent scholat, Arthur De Silva.*

As far as Sri Lankan art was concerned, this was a period of decadence. The popularity
of the first professional theatre, Tower Hall, had long waned.” There was a growing need
for a fresh revival in arts. The theatre enthusiasts were seeking for new pastures with a
difference. It was the same as regards music too. There was a monotony in all the musical
petformances.® It was predominently a case of parroting and copying of the Hindusthani
cult. The concept known as musical interpretation was nothing but etching and welding
words to such lighter styles as Kbayal, Gaial, Khavali etc: Though such musicians as Visvanaat
Lavjee from Bhownuggeri in India arrived here and influenced the prevailing art scene with
the inflow of new tunes, these were not different from those cited earlier.
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In 1932, Wilmot Perera a rich business tycoon, who had an aesthetic sense paid a visit to
Visva Bharati in India. It was his strong conviction that the existing trend in Sri Lankan
music should be changed.” Wilmot Perera, who admired the Tagorian dramatic gentes as
Geeth Natak and Nrtya Natak, held firmly to the belief that the path taken by the local
dramatists should be influenced by these traditions. As such he felt that Sri Lankan should
not only see theatrical works of Tagore but also appreciate the musical tradition of Rabindra
Sangeet. As a result, Wilmot Perera extended an invitation to Tagore to pay another visit
to Stri Lanka. On 9th May 1934, the poet visited Sri Lanka for the third time. This was a
turning point in our cultural history.

Much publicity was given to his visit. It was said that Tagore was accompanied by a person
called Naba Kumarasinghe along with a troupe of 40 other artists. Further it has been
recorded that Nandalal Bose had his paintings exhibited here.?

The Tagore troupe performed a play titled Saapmochan on 12, 14", 16", 28" and 29" of
May 1934°. This play, undoubtedly, had a tremendous impact on the audience and this fact
has been mentioned by such critics and artists as Sarachchandra'’, Chitrasena'!, P. B. Alwis
Perera'?, and Ananda Samarakoon."” While Saapmochan was shown at the Regal theatre,
several plays modeled on it were produced. Such plays as Bhuridhatta, Dharmashoka, Siwanma
Dhanapala, Neethingngya; Sinhala Le and Sinbala Weeraya may be mentioned. These plays were
shown at Tower Hall, New Olympia Hall and elsewhere.

There is no doubt that the descriminative local audiences found a difference between
Saapmochan and the local plays. Further, Saapomchan brought about a new theatrical experience
to the local theatre goer. That play was advertised in the local press as a "complete musical
show devoid of dialogues", which presumably meant that they could' not find a suitable
Sinhala term for ballet."* One contributor to the local press who was thoroughly moved by
Saapmochan said; "Next to the Sigitiya paintings, Saapmochan is the other best piece of art
that captivated my mind"."

The editorial comment in the Ceylon Daily News went as follows; "It is necessary to retain
the spark kindled by the exhibition of paintings and the musical show Saapmochan amidst
us, without allowing it to be extinguished."

S. W. R. D. Bandaranaike reviewed Saapmochan in the CDN in the following words:

The curtain went up, and my first impression was one of aesthetic satisfaction at
the setting and the grouping, which had the simplicity and the beauty with which
Greek drama alone has yet been able to achieve. There was Tagore seated at one
end, appropriately garbed in a yellow robe, a typical bard and seer with his flowing
grey hair and beard. The first thing that struck me was the beauty of his shapely
hands and the long tapering fingers: only a great artist could have hands like that.
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The music started, low and soft, and the slow movement of the dance...

A great critic, writing of the poet Blake, said that there is a point of heat at
which prose melts and fuses into poetry, and a point at which poetry' fuses into
music. Blake's poetry almost merges into pure music. But as I sat there, I began
to realize that there is a further point at which music fuses into the mute beauty
of rhythmical movement.

Love and wrath and sorrow and joy and chivalry - all human emotions find their
place in this play, and the delicate and sure touch with which they are conveyed by
the music and the dancing is a revelation of art at its, highest."”

Thus Tagore had a two-fold impact on the arts of Sri Lanka. Firstly, he kindled an interest
in many a local artist to change his stance of the pattern of thinking. Secondly, he paved
the way for the local artists to look for new diamensions in the art scene, thereby bringing
about progressive art forms on the lines laid by him.

In India, Tagore was considered as the single person who opened new horizons enabling all forms
of music flow into the existing musical traditions. Those traditional forms of music rejected by
the sophisticated classes came to be studies and moulded into a new creative communication.
Thus the traditional patterns of music hitherto neglected were given new values and meanings.

The eminent Indian musician S. D. Burman once commented that it was Tagore who
inspired him to take a liking to and sing folk songs.

In the two plays, Valmiky Pratibha and Kal Mrgya Tagore utilised for the most part Western
melodies.' In course of time a new term by the name of Rabindra Sangeet, came into being.
A word of explanation is here needed. Rabindra Sangeet encompasses diverse musical forms
of South and North India as well as Western forms of music in addition to folk types
drawn from such areas as Baul, Baliyali, Keerthan etc.

Whenever Tagore found certain limitations in his musical expressions, he did not fail to
utilise talas such as Shashti (2/4) Navami (5/4) and Jainpaka (3/2).

This trend in Tagorian compositions paved the way for our local artists towards a new
creative inspiration in respect of musical communications.

For a long time it had been the practice in Sri Lanka to use such musical instruments as
the Harmoniam and the Tabla as accompaniments. Into this noisy and blaring atmosphere
there entered a pleasing, softer music via such instruments as Esraj, Dilruba and Sitar.
Furthermore, the local artists instinctively felt that the word and the melody should be
fused into one entity as against the hacked musical patterns.

41



Remembering Rabindranath Tagore

Those young musical enthusiasts of the day who were greatly influenced by Rabindra Sangeet
went in search of new forms. The inspiration was mainly drawn through the keen sense of
listening to Rabindra Sangeet. As a "result of these explorations, such musicians as Ananda
Samarakoon, Sunil Santha and W. B. Makuloluwa paved the way towards a new direction and
further developed a phase new in local music. They were thus able to create a new tradition.

The new innovations need to be clarified further.

(a) At a time when the local musicians were imitating and parroting the Hindustani
melodies, Samarakoon for the first time evolved a systematic original melody of his own.
Samarakoon is by and then large the pioneer exponent of the "Art song". The Gramophone
disc producers of the day considered his compositions as good art as against their own
commercial pieces."”

Samarakoon was also influenced by a literary diction and melody of the indigenous, folk
poetry and lyrics. This was exactly what poet Tagore did in India.

At the age of twenty, Tagore delivered a talk on "song and meaning," Therein he argued
that music as well as the words that go into the making of a song are equally important.”
This view was widely upheld by Samarakoon in the local context.”’ Samarakoon was also
the creator of the National Anthem of Sri Lanka. Here too, critics have pointed out that

Rabindra Sangeet had been his main source of inspiration .*

(b). Sunil Santha the well-known musician and singer, had acquired his musical creativity
and skills from the two Indian centres, Visva Bharati and Bhatkande Sangeet Vidyapith
respectively. He seems to have been most influenced by the Rabindra Sangeet. Sunil Santha
conceived the theory that the Sinhala Music could be nurtured only via folk songs. He
had emphasised that this concept was a result of the inspiration gained through Rabindra
Sangeet> He was inspired by Western musical patterns as well. This was due to his close
association with Visva Bharati. But surely, this cannot be an influence derived through
Bhatkande Sangeet Vidyapith, for the concept held by that seat of learning. was categorically
based on the tradition modes of musical interpretation. Some critics have speculated that
Sunil Santha's influence via Western Music was a result of his being a Catholic. It should be
emphasised that some songs in the Rabindra Sangeet tradition were directly borrowed from
Christian Hymns. This meant a significant step ahead for the development of musical skills
of Sunil Santha. This also could be visualized Sunil as a starting point of a new generation
of music lovers. The so called musical lovers came from predominently the affluent English
speaking middle class. As such Sunil Santha was compelled to be influenced by the Western
system of musical notations.**

(c) W. B. Makuloluwa's contribution to music includes such aspects as collecting folk songs.
He classified them and transformed them into scientific musical notations. Furthermore,
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he experimented in the creative forms to asses the utility of the folk traditions. It could
be assumed that for all these tasks of Makuloluwa, would have been guided and inspired by
Rabindranath Tagore.

Makuloluwa strongly argued that the Sinhalese alone could not have been devoid of a
musical sense. Thus he declared that the traditional music found in Sri Lanka could
strictly depict its Sinhala national identity. It is significant that all those who held this view
gathered round Makuloluwa. They include such musicians as C. de. S. Kulathilaka, Ananda
Jayasinhe, Weerasena Gunathilake who also had studied at Santiniketan. Few others who
studied at Santiniketan were Sooriya Shanker Molligoda, Edwin Samaradiwakara, Anangalal
Athukorala, G. R. Edward, Shanthi Dissanayake, Lional Algama and Anil Mihiripenne.

One of the best creations in these lines was Chitrasena, the choreographer cum dancer.
Chitrasena had admitted that, though he had his formal training at Travancore and many
other institutes of fame, his direct inspiration came from Santiniketan.”® Chitrasena was just
a 13 year old lad when in 1934 he first saw Tagore's, Saapmochan. Needless to say that the
aesthetic experience he had gained from that play laid the foundation for his later creations.
In 1945 Chitrasena joined Santiniketan.

It could be well recognised that the lectures that Tagore delivered from time to time as well
as the local Kandyan dance forms drew the attention of such middle class youngsters of
the calibre of Chitrasena.

On 22nd May 1934, Tagore delivered a lecture on Kandyan dance at Panadura and
emphasised the fact that it was sad to note the way the Kandyan dance traditions were
neglected on the part of the local aesthete.

On that occasion Wilmot Perera had pointed out that the Kandyan dancers were confined
to perform the perahera functions and to dances in the presence of honour distinguished
persons. He had also stressed that Tagore's comment should be an eye opener to revive our
neglected traditional dance forms. Further he had said that if he was blessed with wealth
he would have liked to send a Kandyan drummer and a dancer to Santiniketan for studies.”

A similar statement of Tagore helped to uplift the stagnant traditional dancers in Bengali.?®
Chitrasena who trained dancers to suit the modern stage adapted the same training methods
as those of Tagore. Tagore was liberal to the extent that he allowed the dancer to make use
of his skills to his advantage. Thus the modus operandi of Chitrasena could be explained
thus; "My method of teaching was not rigid. Once I had given them the correct stances and
the basic technical knowledge I did not hold on to the reins, but gave them the freedom to
develop their own individuality.”’

The terms locally used such as Mwudra Nataka, Ingi Nalu, Geetha Nataka, are certainly terms
derived from the Tagorian terminology.
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Tagore did not use the western type of ballet and opera forms in the strict sense of the
term though the western type of opera envelopes such nuances as songs and lyrics. When
libretto was removed from the opera the soul of that libretto will be lost. But in the case
of Tagorian opera a balance juxtaposition was sustained through the lyric and music. Even
though the musical score is removed, the lyric composition remains a separate creative
entity.

Tagore was of the opinion that if Nafaka or the play is to be compared to a necklace the
central string that binds all the beads should be the songs.” Despite the fact that local ballet
opera hardly uses songs, the plot, choriography, use of music, use of costume, all these
depict a certain degree of Tagorian influence.

There is one more aspect of the influence of Tagore in Sri Lanka cultural scene. This is
seen in the establishment of the institution by the name of Sri Palee which meant the
abode of music (the godess of art) modelled on Santiniketan. The foundation stone for S7/
Palee, was laid in the premises known as Kapukulawatta in Horana, on 20" May 1934, by
Rabindranath Tagore. The song of Sti Palee was based on the Tagorian song titled " Jodhi
Tor Dhakshunekevuna" which ran in Sinhala as "Me Siri Lakdiva thum Sri Palee apey" written
by the first principal of Sri Palee one Mr. W. A. S. Fonseka. On laying the foundation stone
Tagore declared; "This institution which you have started... and I feel that this will be a
channel of communication of hearts between your island and our institution in Bengal.”!

With the establishment of this seat of learning the path was paved for the spread of
Tagorian philosophy, Tagorian musical culture, Tagorian dramatic forms, Tagorian painting
styles etc., in Sri Lanka. In 1936, the renowned dance, Shanthi Dev Ghosh came to Sti
Lanka to take up a position as a teacher in Sri Palee. While teaching Indian dance forms
he himself learnt Kandyan forms of traditional dancing, In 1937 a Marathi music maestro,
named Widhyadhar Wasalvar came to Sri Lanka as a music teacher. The Kathakali dance
instructor Ananda Shirarana from Kerala Kala Mandalam and the Bengal painter from
Santiniketan Khiran De joined Sri Palee. The latter served as instructor in painting forum
1936 to 1938. On the other hand, such student as Ananda Samarakoon and L. T. P. Manjusti
went to Sri Palee to study under Khiran De. In 1938 the painting instructor Jayantha La
Parak from Bombay arrived in Sri Lanka.

The services of these artists were not confined to Sri Palee. They set about forming a
troupe of dancers who performed in many places. As most of these dance dramas were
produced by Shanthi Deve Ghosh it could be surmised that the Tagorian theatrical influence
was made to be felt by the indigenous population. In 1936 Ghosh produced two dance
drama titled S77a Harana and Urvasi Jayam respectively. The latter was shown at the YM.C.A.
auditorium in Colombo. He also produced a drama titled Manobara Bandanam which was
shown at Regal Theatre, Colombo on 1st July 1937.% Later the play went on boards at such
places as Queens Hall Galle and Broadway Hall, Matara. Manohara Bandanam was based on
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a well known Jataka titled Chanda Kinnara. This play also included the Gahaka Wannama of
Ghosh and dance of Krishna by Ananda Shivaram.

The dance drama titled Chaddantha Dayam based on Chaddantha Jatakaya was staged on
23rd June 1938 at Empire Hall, Colombo. In this play in addition to Shanthi Dev Ghosh,
local artists Lakshmi Dias, M. C. Atygalla and Ananda Shivaram took part. He had his
training as a violinist there.

Subsequently Ediriweera Sarachchandra, who was already a university lecturer went to
Santiniketan on sabbatical leave to be trained mainly on the Sitar. Thus, quite a number
of Sri Lankans had their training at Santiniketan. Ganegama Saranankara, Madithiyawela
Sumangala, Lional Edirisinghe, Devar Suryasena and Saranaguptha Amarasinghe were
some of the others who had the privilege of studying in Santiniketan.

Quite a number of works of Rabindranath Tagore have been translated into Sinhala.”® The
Tagore Society in Sri Lanka was formed in 1944. Under the auspices of this society, several
commemorative functions were organised mainly to create an awareness of the creative
works of the poet. Poets such as Fr. Mercelline Jayakody, Ananda Samarakoon and P. B.
Alwis Perera have written poems and lyrics in his honour.”

It has also been recorded that in 1937 a certain Buddhist Monk who had such a veneration

for Tagore, wrote a screenplay based on the life of the Buddha, where he wanted the poet
to play the role of the Buddha.”

In conclusion it is fitting to recall a comment made by Tagore when he once visited Sri
Lanka. "According to the great epic Ramayana, when the thirty two headed Ravana, who
forcibly took Sita, the wife of Ramachandra and hid her in this island, his followers had
erected a bridge to link Sri Lanka and Bharatha. I myself have come from the country of
Ramachandra in order to erect abridge to the best of my ability. That bridge will not be
erected with stone, but with poetry, music and theatre as basic material. It is intended that
this bridge will bring about a closer link between our two nations."

Endnotes
1. Dinamina, 27 October 1922.

2. Raagana, (the bi annual publication of the Institute of Aesthetics) Volume one, number
three, 1980, p. 61."'

3. Gunadasa Liyanage, Sirikatha saha Wilmot, 1985, Colombo, p. 45.
4. Dinamina, 7 March. 1930.
5. Tissa Kariyawasam, |7sivasaraka Sinhala Nrtya saha Range Kalava, 1986, Colombo, p. 160.
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When musicians and singers were invited too perform in houses of rich men, the type
of performance rendered was known by the term 'bajar'. This literally means, 'come on'.
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Gam. paha, p. 48.

Gunadasa Liyanage, op cit., p. 48.
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Dinamina, 20 October 1936.
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See, S. W. R. D. Bandaranaike; Speeches and Writing, 1963, Colombo. pp. 532.534.
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His Master's Voice Sampurba Sinhala Record Laistuva, 1956, Maradana, pp 22-23.
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Fr. M. Jayakody, "The national anthem', CDN, 16 February 1971.
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1. Choudarani, Op. cit., preface.
Nrtya Puja, p. 49.
I Choudarani, op. cit. Preface.
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33. Reference is made to the following works:
(i) Manjusti, Tapal Kantornva (a translation of the play Post Office)
(if) Wickramasinghe, Chitra (a translation of the play Citra)
(i) Maskorala, Bi/ipuja (a translation of Sacrifice)
(iv) Gunawardhana, Chandalika (a translation of the play Chandalika)
(v) Alwis, Adasanda (a translation of the prose poem Crescent Moon)
(vi) Hemantha, Pemtilina, (a translation of the prose poem Lover's Gifi).

34. Reference is made too the following songs :
(1) Tagore Maha Kivinda-sung by Latha, lyrics by Fr. Jayakody.
(2) Shantha amadhar-sung by Samarakoon, lyric by himself.
(3) Palanda dasadiga.kuntalave-a poem by Alwis Peters.

35. Dinamina, 18 August 1937.

[This article first appeared in Vidyodaya Journal of Social Sciences, Vol. 1, Jan. 1999, pp. 157-165].
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Nationalism and National Freedom:
Tagore’s Perspective

Nirosha Paranavitana

ationalism results in India as a historical development, which materialized as a cause
Nof the advancement of educational and economic changes which took place during
the colonial age. The original Indian nationalists were individuals who asserted that an
Indian nation, however defined or ought to exist, had unique characteristics and goals.
They were mostly religious and political reformers, political agitators, poets, saints and
statesmen. Some had programs for change, while others merely criticized the conditions
around them and some others were content to express their devotion to India, which
existed only in religious and mythological symbols. Hence for Indians, Nationalism was
a representation of many ideals. For Mahatma Gandhi it meant getting rid of the British
through non-violence and for Jawaharlal Nehru it was not putely an anti-western ideal.!
For Indians, primarily and most commonly accepted norm of nationalism meant getting
rid of a western political domination, which later with the development of communication
became an ideal, which transcended to advancement of the common man and the state
towards the twentieth century, consequently to a building of a modern nation; India.

The leaders of the nationalist movement in India, who based nationalism as a revival of
Hindu culture openly acknowledged their identification of nationalism with Hinduism.
Reformists like B.G. Tilak stressed on the concept of Hindutvabeing devotional to Hinduism
as an expression to Nationalism, which may have routed racial problems created among
Indian people at a later stage. However, the reformist movement in India had its dawn in
Bengal, the ruling centre of the British Raj. The movement in Bengal is hence most known
as the Bengal awakening or 'Bengal Renaissance'.

Rabindranath Tagore was born on 7th May 1861 to a family house of the Tagore’s Jorasanko,
a centre of 19th century Bengal Renaissance when Hindu revivalist movement, which began
by Raja Rammohan Roy with formation of Brahmwo Samajwas already in progress. Maharshi
Debendranath Tagore, father of Rabindranath Tagore, was an ardent follower of Raja
Rammohan Roy, the maker of modern India. Maharshi Debendranath was a practitioner
of a reoriented faith found on the pure monotheism of the ancient Upanisads abjuring
idolatry and accepting initiation onto Brahmo dharma. Every morning the Tagore sons had
to recite versus culled from the Vedas and Upanisads with proper pronunciation and accent.
These morally uplifting prayers and its recital practice influenced young Rabindranath and
made a lasting impression on his mental makeup. Rabindranath Tagore therefore grew
up in a surrounding of reformists, philosophers and intellectuals. While describing his
boyhood days he states;
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Pundits of the deepest learning would visit father's drawing room to discuss the
scriptures and sciences: musicians would display their skill... such people made
of our house a living university.”

Rabindranath Tagore’s nationalistic views may serve as one major example of the Bengali
focus of the nationalist movement. Though his ideas on Nationalism are yoked with his
unparalleled charm and clarity in the language as in the literary works of his contemporary
Bankim Chandra Chaterjee, Tagore could stimulate not only the populace but also the
masses in Asia itself. Tagore assumed that European Nationalism was political in nature
and dedicates to strengthen the nation state and its sovereign independence. Writing on
nationalism he states.

A nation in the sense of the political and economic union of a people is that
aspect which a whole population assumes when organized for mechanic purpose.
Society as such has no ulterior purpose. Itisan end of itself. Itis a spontaneous
self expression of man as a social being, It is a natural regulation of human
relationships, so that men can develop ideals of life in co-operation with one
another. It has also a political side, but it is only for a special putrpose...’

Tagore derived a subtle negativity on the idea of nationalism practiced at that time: Hindu
civilization, by contrast he saw as dedicated to a spiritual rather than a political freedom
and its ultimate goal was the religious liberation of individual.* According to Tagore the
word 'nation' did not actually exist in any Indian language and he noted that neither Indian
history nor its religious and domestic life show any evidence of emphasis on nation building
activities. In one of his writings he had stated as,

We have no word for nation in our language. When we borrow this word from
other people it never fits us. The Bengali word rastra is used to indicate a state or a
large political unit but has no cultural connotations. The term des was often used
to refer to either to Bengal or to India but the term originally meant the place of
origin, place of geographic, social, linguistic and cultural sense and the equivalent
for our country, home and place.”

Therefore, agreeing with many historians of his time, Tagore was of the opinion that the
concept of nationalism is comparatively a new idea for India, as people in India most
rarely moved outside their little village. They were divided from each other not only by the
fact that they lived in fairly static groups but also by caste, religion, wealth and education;
they were more ready to think of themselves and act as Hindus, Muslims, Brahmins, or
Untouchables, Bengalis or Punjabis rather than Indians.® Tagore further establishes his
ideas of society being the base of Indian nationalism as:“Our real problem in India is not
political, it is social. This is a condition not only prevailing in India but among all nations.””
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Svadesi Samdj was a strong nationalistic campaign in Bengal. The Svadesi Samadj created
a sensation with its combination of eloquence and practical suggestions. Voices were
occasionally heard in Svadesi period calling for a total rejection of the West. Rabindranath
Tagore's Santiniketan represented a poet's imaginative reaction against the factory like
atmosphere of urban schools.® The idea existed in him that the children should be given a
chance to learn from the nature herself under open skies, where the rhythms of seasons
would teach them far better science than any formal text book, class or a lecture. For
Rabindranath Tagore the conception of National education had little to do with politics; it
formed a part of their vision of constructive Svadesi autonomous development of resources
of the country, ignoring rather than opposing foreign rulers.”

Tagore, who popularized the name “Mahatma” — great soul — as a description of Gandhi
with great admiration, had many disagreements with him on the ideas related to Nationalism.
Though Gandhi’s mission was humanitarian, as an experienced lawyer he could not divorce
himself from political constrains, his ultimate goal was national freedom and social harmony
through non-violence and truth. His campaign on Svadesz, Svardj and Satyagraha (passive
resistance) and his ideal of Ahzmsa in many ways connoted his rediscovery of Hinduism as
well as means of adopting tolerance to unite India into one secular nation. Tagore knew
that he could not have given India the political leadership that Gandhi provided. He also
started a Svadesi Bandar movement in Calcutta for the promotion of indigenous goods
and actively supported the movement by composing a number of national songs, leading
processions and by raising funds for the establishment of the national schools. When
in the course of time the Szadesi movement assumed a form of a mere political agitation
producing extreme reactions, Tagore withdrew from it. The burning of much needed cloth
in the name of boycott of foreign goods and the alienation of Muslims by Hindu religious
motifs in the struggle deprived Tagore. It is a well known fact that Tagore gradually moved
away from the mainstream of nationalist movement and with his initial involvement with
Svadesi movement, which later centred on partition of Bengal in 1905. Thence he retreat
himself at Santiniketan and started writing on public issues concerning the violent passion
of patriotism, the illegitimacy of Nationalism, and disengagement of political from the
social and moral. Nationalism and nation states thereafter appeared to him as a great
menace and a ‘geographical monster’.'"’ The author of India’s national anthem was thus
outspoken in his views on Nationalism as he did not expect the idea of a nation-state to
supersede Indian society and civilization.

Home and the World, most renowned novel of Tagore set against the days of Svadesi
movement in Bengal, could be regarded as Tagore's assessment of the wotld of Svadesi in
fictional form. The novel, however, is not an investigation of the Svadesi movement but
a dramatization of its implications for individuals and their reactions with one another in
the days of the struggle for independence. The two protagonists in the novel Nikhil and
Sandip exemplify the paradoxical approach to the problem. Nikhil's concept of freedom,
self government and constructive leadership seems to reflect Tagore's own vision of the
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struggle for independence. Nikhil had done his best to encourage indigenous manufacture
in his estates; as a Zamindar he could afford the luxury of imported goods but preferred
native ones, his wife Bimola recounts when the boycott of foreign goods had become a
fashionable slogan. The eruption of the Svadesi movement broke down the barriers of the
home and the world for Bimola, because its impact was felt on everyone in Bengal. At an
instance Bimola says,

One day there came the new era of Svades7 in Bengal; but as to how it happened,
we have no distinct vision. There was no gradual slope connecting past with the
present. For the reason, I imagine, the new epoch came in like a flood breaking
down the dikes and sweeping all our prudence and fear before it. We had no time
even to think about, or understand, what had happened, or what was to happen.
My sight and my mind, my hopes and my desires, became red with the passion
of this new age. Though, up to this time, the walls of the home which was the
ultimate world to my mind — remained unbroken, yet I stood looking over into
the distance, and I heard a voice from the far horizon, whose meaning was not
petfectly clear to me, but whose call went straight to my heart."

Eager to do some personal sacrifice, she wants to get rid of her English teacher Miss. Gilby
and also burns her foreign clothes and she becomes displeased with her husband who tells
her,

N: "Why burn them?"... " you need not wear them as long as you please?'

B: as long as I please! not in my life...'

N: 'very well do not wear them for the rest of your life, then. But 'why this  bonfire
business?'?

Bimola feels very unhappy that though her husband supports Svadesi he has not
wholeheartedly adopted the spirit of bande mataram and she consequently thinks of her
husband as,

My husband still sharpens Indian made pencils with his Indian made knife, does
his writings with reed pens, drinks his water out of bell-metal vessel, and works at
night in the light of an old fashioned castor-oil lamp. But this dull milk and watery
Svadesi of his never appealed to us.”

As opposed to Nikhils patriotism, even though Nikhil's friend, Sandip is opportunistic and
looks for the means for achieving personal power representing a prototype of a populist.
Sandip goes about inflaming people in the cult of bande mataram and the concept of freedom
by force rather than inculcating the Swadesi spirit among the people. Sandip therefore
portrays a revolutionary or an arrogant type of a nationalist, implying the nationalist ideals
that Tagore was reluctant to admire. Nikhil observes Sandip as,
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What I really feels is this, that those who cannot find food for their enthusiasm
in a knowledge of their country as it actually is, or those who cannot men just
because they are men, who needs must shout and deify their country in order to
keep up their excitement more than their country...

Nikhil simultaneously realizes that his restraint individual patriotism would have no appeal
to the mass mind. The antithetical relationship of Nikhil and Sandip both friends provide
the main conflict of the novel as well as Tagore's opinions on the Svadesi movement or the
nationalism blended within it.

The prime element of renaissance of India was the worship of past glories and the
circumstances made the past glory harked back predominantly to Hindu past. The 'awakened'
were also Hindu by origin. Therefore, these factors combined to make up the second
element, the Hindu superiority. It was understandable that the majority of Indians are
Hindus but non-Hindus, especially Muslims also formed a sizeable part of the population.
Tagore could not really suggest any concrete social or economic program which would suit
the masses, for his nationalistic ideas were largely influenced by humanitarianism which
rather had a universal touch. Hindu, Muslim relations suggested a great challenge before
the Svadesi movement. Tagore seems to have had a common national life than a 'Hindu'
one. In one of his poems he had stated,

“...Non-Hindu and Brahmin

What is the difference here? Surely not religion
God dwells only in the heart of men

And there all are but equal...”"

Furthermore, Tagore asserts that if something like an Indian nation emerges, it can never
be by leaving out Muslims. His idea was that the Hindus are unique in this world and that
they may and may not be called a distinct nation, though in the west the political unity has
been the primary determination of nationhood. He says that Hindus never had this unity
but it does not follow that they were not a nation implying his subtle contempt towards
'Hindu' nationalism. The protest is voiced not only through poetic allegory but also in
direct prose.

Its our religion, not our human nature, which tells us to despise man in practice
in so unjust a fashion... it is this religion which tells the people that the majority
has no right to the full truth, that they must be satisfied with the incomplete...
To the Aryan non-Aryan disunity we have given the name of Hindu religion we
boast of an eternal heritage; it’s awful load has kept our people down in the dust
for untold ages... our educated people proclaim with pride that such amazing
diversity in religion is not to be seen anywhere in this world.. in Hindu society
alone we have both high and low found a place irrespective of their worth. But
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the rational judgment is the judgment of man. Man must judge between high and
low, good and evil, creed and human nature... the case of our wretched condition
is to be found in our peculiar religion and nowhere else.'®

Thus he voices that nationalism should not be Hindu superiority among non-Hindus. The
Freedom for him is seeing humanity in the Supreme Being. The Muslim participation
in Svadesi became a great concern to Tagore. At the Bengal provincial, conference 1908,
Tagore called for Hindus to support special concessions to Muslims in order to bring about
a healthy relationship between the communities. What was demanded after the idea of
unification of both groups is a breaking down of walls, a rejection of sectarian barriers and
building of Mahdjati on the basis of broad humanism. Tagore states.

People whose religion teaches them to despise others, whose heaven is supposed
to be ruined by drinking water touched by a neighbour, who have to protect
their sanctity by insulting others — such people deserves no better fate than
humiliation."

To Rabindranath Tagore, the vision of united India on the basis of transcending all
barriers of caste, religion and race were the ultimate goal of a nation. His daily contact
with the simple share cropping peasants may have led him to value Indian traditions. In his
writings on ‘What is Nationalism’® Tagore exemplifies nation as a mental construct and
he differentiates between the idea of a nation in the West and the idea of society in Indian
History. He further states that:

What we have to understand is that society or community reigns supreme in India.
In other countries, nations have protected themselves from various revolutions
for survival. In our country society has survived countless convulsions from time
immemorial... *

Many of his short stories deal with the life of the villagers and his poems showed a deepening
love for his natural surroundings. The beauty, simplicity and harmony with the nature of
rural life grew so congenial for him that he idealized his life as the true Indian culture.”’ In
his famous Svadesi Samaj address (1904), he had pleaded that all around efforts have to be
made to promote self help in the countryside through the revival of the traditional village
community, ot Samaj through which he seems to have had a romanticized conception.”
There a committee of five would be chosen by the inhabitants of each village to promote
Svadesi art and crafts, setting up schools, dispensaries and irrigation constructions to uplift
the life of the rural community.

Unlike the other Svadesi members, Rabindranath did not reject the influence of western
thoughts in Indian renaissance. He stated that India must recognize that it is providential

that the west has come to India and yet one must show the east to the west and convince the
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west that east has her contributions to make the history of civilizations.” He emphasized
the idea of equality of the east with the west stating,

Only when she (India) can meet him (England) as, his equal with all reasons
for antagonism and with it all the conflicts disappear. Then will east and west
unite in India. Country with country, race with race, knowledge with knowledge
endeavour with endeavour, then will the history of India come to an end merged
in the history of the wotld...**

It seems that the ultimate goal through nationalism is harmonizing India with the west and
universalizing India and identifying it with the rest of the world. He repeatedly emphasized
on the misuse of power and aggressive force made by the nationalist movement in India. It
is the very fact which has been the bottom of India's troubles; Tagore was sadly disappointed
with Japan and blamed the intense nationalism and militarism he saw there on insidious
western influence. Tagore assumes that the idea of a nation is an aspect of a whole people
as an organized power. Even though he mentions power on nationalism he is displeased by
the movements which seek political independence. He states that,

There are different parties in India with different ideals. Some are struggling for
political independence. Others think that the time has come and has not arrived
for that yet, and yet believe that India should have the rights that the colonies
have. They wish to gain autonomy as far as possible.”

Tagore admired Gandhi's fight for awakening the rural masses to self help and political
consciousness but thought that Gandhi had taken an devaluated Svadesi and revolutionary
movement and was afraid that people are blindly embracing the new faith of the new
'Guru'* Tagore wanted to retain the gains of western education as a ground for the meeting
of all cultures on the basis of mutual exchange. He also admired Raja Rammohan Roy as
the person, who laid the foundation to Indian Renaissance and described Rammohan Roy
as a person, "with a wondering breadth of heart and intellect he accepted the west without
betraying the east and led India into the freedom of space and time and built for her the

bridge between east and west."”’

Rabindranath Tagore’s universality of the idea of Nation as a non Hindu ideal is much
depicted in his novel Gora” published in 1910. He displays the conditions of the society
through the unforgettable characters in the novel Gora. Haranbabu represents as a staunch
Brahmo, Harimohini as a ritualistic Hindu and Pareshbabu and Anandamayee as example
of religion of Man, the universal. The central character Gora is initially a staunch Hindu,
who observes Hindu rituals with special attention to them, but when he came to know his
Irish birth surprisingly declares that he was free then without a religion, caste, creed and no
bondage of doctrines. He becomes a Human being without any socio-religious convictions.
Through the character Gorz one sees the religion of man and the concept of freedom. It is

77



Remembering Rabindranath Tagore

noted that Tagore spoke his ideas through Pareshbabu’s voice and Anandmayee’s work.” It
is evident that the freedom through Nationalism or Hindu-patriotism is beyond the average
political endeavor. His idea of a free nation is hence an ideal status without any religious
ties. Just as much as Gandhi steered the concept of Ahimsa, which is the most common of
all Indian religious faiths to bring about a political freedom and consequently a free united
Indian nation, Rabindranath Tagore molded all the positive aspects of the religions to bring
about freedom to a one nation one state concept independent from British affiliation. As the
religion played a vital part in Indian society, freedom from a sole authority of a vernacular
was essential for Tagore’s views on Nationalism. In his lectures he insists this idea as:

I have been asked to let you know something about my own view of religion. One
of the reasons why I always reluctant to speak about this is, that I have not come to
my own religion, based upon the utterance of Indian sages in the Upanisads. But
owing to my idiosyncrasy of temperament, it was impossible for me to accept any
religious teaching on the only ground that people in my surroundings believed to
be true ... Thus my mind was brought up in an atmosphere of freedom, freedom
from the dominance of any creed that had its sanction in the definite authority of
some sctipture ot in the teaching of some organized worshippers..."

The tendency to love the territory, language and common descent eventually has become the
natural elements out of which nationalism is formed; however, according to Kohen it is not
a natural phenomenon, not a product of eternal or natural laws but a product of the growth
of social and intellectual factors of a certain age of history. Charies Heimsath, a prominent
Orientalist, opines that there has never been a clear-cut for the definition of nationalism.
He, agreeing with Kohen asserts that it is also an attitude of mind (of people) or set of
beliefs that is shared by a group of people large enough to be influential embodying the idea
of nation and the nation’s goals.”’ Nationalism, therefore, could be considered as a process
of integration of masses of people into a common socio-political entity. Nationalism thus
presupposes the existence, in fact, as an ideal of a centralized form of a government over
large and a distinct territory.”® Thus, representing as an important fact in the formation
of a social group, nationalism becomes a natural tendency in human mind to love the
birthplace or the place of their childhood sojourn surroundings and climate. The language
then becomes important as people have an easily understandable preference for their own
language, for language makes the way in which they can thoroughly understand each other
and to create a homely atmosphere.

The age of nationalism represents a period of history of mankind. Nationalism which
emerged in the eighteenth century in Western Europe spread into the farthest corners of
the world and wherever it reached, it shaped human thought and society according to its
own image. The impact of the western ideas had evoked various responses in the nineteenth
century; some had attempted the synthesis between east and west in the field of learning
and some in the field of social reform. Tagore, however, did not transcend and inherit
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them, but blended all and affected it into another synthesis with his poetic genius. Tagore
looked forward to a universal humanity, which is evolving through nationality to fulfill a
spiritual destiny. Tagore placed the greatest emphasis on the dignity, freedom and equality
of individual and at the same time emphasized the obligation of the individual to the human
society. Rabindranath Tagore wielded his pen with a new stimulating national resurgence
and contributed for the political awakening of his countrymen with no identification of
self with any group of active political participants but as a free individual and still remains
as a mighty spreading tree routed to the Indian soil.

Endnotes

1. Mabett, LW, 1968. A Short History of India. Melbourne: Cassel. p. 190.

2. Konolkar, G.D., 1963. The Lute and the Plough. Bombay: The Book Centre. p. 15.
3. Tagore, Rabindranath, 1917. Nationalism. London: Macmillan. p. 9.

4. Hay, Stephan, 1970. Asian ldeas of East and West. Harvard University Press. p. 32.

5. Gordon, L.A., 1974. Bengal: The Nationalist Movement 1876-1940. New York: Columbia
University Press. p. 11.

6. Mabett, LW, Op.cit. p. 97.
7. Tagore, Rabindranath, Op.cit. p. 97.

8.  Sarkar, Sumit., 1973. The Svadeshi Movement in Bengal 1903-1908. New Delhi: Peoples
Publishing House. p. 155.

9. Ibid. p. 157.

10. Nationalism. p. 97

11. Tagore, Rabindranath, 1919. Home and the World. London: Macmillan. p. 17-18.
12. Ibid. pp. 12-20.

13. Ibid. pp. 138-139.

14. 1Ibid. p. 45.

15. Sarkar, Susobhan., 1970. Bengal Renaissance and other essays. New Delhi: Peoples publishing
House. p. 167.

16. Ibid. p. 179.
17. Gordon, L.A., Op.cit. p. 93.

79



Remembering Rabindranath Tagore

18.
19.

20.
21.
22.
23.
24,
25.
20.
27.
28.
29.

30.
31.

32.

Sarkar, Sumit., Op.cit. p. 85.

Tagore, Rabindranath, 1939-65. (tt.). Rabindra Rachanabali 3. Calcutta: Govt of West
Bengal. pp.515-19

Ibid, p.522

Hay, Stephan, Op.cit. p. 32.

Sarkar, Sumit., Op.cit. p. 245.

Tagore, Rabindranath, Nationalism. p. 109.

Hay, Stephan, Op.cit. p. 45.

Ibid. p. 112.

Gordon, L.A., Op.cit. p. 184.

Tagore, R., Op.cit. p. 102.

Tagore, Rabindranath, 1910. Gora. London: Macmillan.

Dasgupta, Asin “Rabi Thakurs Party”. In: Visva-Bharati Quarterly. New Series. Vol. IV.
No. I & 1L

Tagore Rabindranath. 1970. Lectures and Adresses. London: Macmillan. p.11.

Heimsath, Charles, 1961. Indian Nationalism and Hindn Social Reform. New Jersey:
Princeton University Press. p. 133.

Kohen, Hans, 1961. The Idea of Nationalism. New York: Macmillan. p. 4.

80



DD BoDE DDB DRI BWIBEHCS
& O8B3EM0 Dl

&30 Bedegg8uw

©® B ¢ @008, BLlHed:s ¢ @Nedd
OO Bwse a5 0l ®ed YEdw e edd EOS ©edd
®® edamewrs ¢ GBS ¢ ©50edP
08 BDBews ¢ eLdwewrs ¢ ©@edd®
OO Bewed ¢ e Bewed ¢ @008
00 BELeOREOs’ S0 BEEORO o ¢ @000
®® @cdeEDO ¢ &Bd ¢ @B
OO Bug »IBLBD DD O amd,
Bog »IBeBRSI® B0emc @0
®) DOWI OB S BO® 3,
®) DOWI ©BIBN BB (BESY
200 BEZG OB @.
- 0B b
(CEames = sexexodots (53), 1999:20)

DEm@meds, 9536w w8um® C1snnd. & 88w e®F ® PEL® eI ¢

, QO @ @u38DO® el @i HOBKE OB, ®Wii®) ®IBIDP®, CDBIEBO

LIPS @50 ¢ O HOBees @8, @I1BwIed B¥E § egddm® e @5 ©

B ¢ O B0 Db aved widmn WEI B@»IBeRens’ O apIoned &

O 030 @200 DBHBS. YD BoE IBDL WEID BERC @BHIesns GuD) WOSTO

80 Ombn® o 8565 00 0O CABIDO @ovs BB aBveniSBxs
©2%0d.

@@o@o@é oS, @v® OHO edoemwe wdTBVewns’ afmeds’
3

DD BoDE DL WEIeD YOO®BO CDBENO dimbed B¥mmwe &¢ we abd
2B ACH® BEAT B@IeCEivmES B8 e®® EBed #0gemd. Ye®s® dnOTFed
Bfome gued @Idms DEIeD @NODEO @@L AEEIDEE D s3I
800 ¢ acoed OB.0DBENO Db asd v e @NDS @53ced® DREOewD
O53es’ emee ¢? dODEY, dved ¢IOD @IS BBHHEO PO D1 D¥es’
DOICELS ¢? OPews’ ¥ 8RB ¢nEeiearn BOGH DBMO O »E@Pemd.

GBOES eEBE0 @E & codwes CRIO(SE® 1800 0me®s Ol Hemss
BEB 530 808 ©8. woBnwewn Je® gD & edNedS’ Ped Bemd B
Q. 0® s8OEDDEO O 0¥ S wies ® »T B3O VTBSY

81



Remembering Rabindranath Tagore

(2006305) e@B (8Os, ‘®is @D’ »O® Oy D5’ BYSrews BB E¢ G
2020 ©0 ARTIO PO ¢ (30D®xig ; 1985 : 40).

0300 Dl ®Idmed wIBHs DEI ©BPMIBHEO WE AES® PO ¢, VOB
RO gsed wIBH1 WEI BOWIBEHRO B BE OO oDEBwI BTETS ©oDDIE.
830D s gsed wiBms DRI ©BODIBHBHO WE VEL® BHws areEIDG 053¢
DOBBS 3 OB SHEE DO1@S. Vs e O S8mwd O8 & Coied
3008 30tdaB S VOBEWI e @251 ednd EPven 3 IO adas YL@
BB CB5NEDE eWEOSIes @Bot® ©wusicbe Yhwed cEED et BIEeDD
Doesied I8 Bewmmens’ @odDs3cns G s e @y ©; @@
B3O TeF cbamewns’ @55 gwid Bwe gy .

DI0DB & oD @1 otdmaBn 860 aw efved 800 daE ¢IeCEiDwes
CE BE PO BEOS 0B, YD BodE BB BRI 0PSO ¢ I areEiDn
BBcewns’ @ Bed. J wewmr 85300 imdasied @ts SBewmme HHd
8uedmPRw & ar. @38 SBednmmae dimdesied dimme Scw & OIS
BN, @®03S 98 o8 9eOR® 18 YLORWNSS BBE @CN® gued DD
DEI ©IDBBBIB ¢, DS eBEPed ¢, §edinds’ g D LS. AOBC BELBsIE
DEO @t BEMIEHD ¥l @BY »Gd @00 (@& HEORWS BE RO
@®J0 ©3®e5 30tdaBD EBIHHEO WE @DIS Y YIC ACEB1O Wydrs’ ewde€s,
DB Bedrme ewdees, ¢BsmE g @tdnesds’ H0 g v Ba. J dEs®
&8¢ ¢® 08 O 8O @nn D1eie. O L B3 VOB ARSI® BE YLOEBI
D 2O § B3mme . Linbed Bmme 6 § @t®@imds Gwd © 0®5 O,
80D e’ 805 oIl dvewr® MICWr® @delNw PO B @It
80DDBIcuBIed IDl8HGE dm GDLIDEG EwWIE WOTHO DEUFeDS.

0309 B0 &HO0wens @0 ©eddd ¢80 cigees @
BB BeSrmend $oBe cBamesl, wedmwus Hedds3 63 @Desiedd
g 6. o® o™ ¥ GIBHBBO BBO @ Rdens eweg Wid WIBIC@SS
@6 BE@r1ennzs g "©@de®iDs’” O g 5200mw@E 880 BeswO &)
& »0@ J Bb@rened y¢ ewvsictvens’ 08 S0 98 wodnewns’ e®@fnmas
DO Beo . @® § »E Vumd OB @mBIed @& oy emdens
o ©otdmiBm 8D emRBICS f OUse o8 mirmesied
BBOERO @1 DE¢H0 ©OB30E ¢ddn k. O gHOEHS Drews’ gl
BotdaBed §C @twr MBBRePomG ®1 I0D elnrend S8 @Bwl,
eB0g WRIVWAE® OB 2IDHOEO 0@ ©EI @ B¢ Jod &...

IBB¢eNO Wd WIBEEBEFB MBBHBEDDD  BomEBG  ®ITID@)
B8 BedDmwO @B WO» @¢ D WO . "ews BYe” o» abdws
0D QTRBEBHDHEO H® D0 DB HHfm wO»O EJQei® S
B3 ©®BI® Bed @. deowsl MBIBBeBHHEO evied OF vy BwiBs’
NEeOS oty VISIA@ed acHe edmes Sa.

82



Remembering Rabindranath Tagore

85 @800 ©8EI NS 00 O HO) BES e@enwdy) CRAD WEBEW BOemB
200 D ORI youPs Do, »ITHE § BE eEIved O SO ©®ns
83083860 ©@NECEDS BotdmaBus H® BOvES SO O D3 VA JOD
Bo00ed BTG 510 O(HO 2LEBEW Fwds DD addissDrds3O
I 013000 @siBBesrme 9DunE O D IR®I0 5w &h.
(83w wn WB®coes, 1993 ; 160-161)

RBIBBBHHBEO 0 ©oDDBICES widn RO ©w O PIOEIDE 5wk $HITHE
cBams wH ©IIRG ewvsicivedes BT YED @DIDG 0§ OO e &5
DB, OO B DRI DDICEED QOHE T O »HWBIITOD gedrw O3S &
CODEODG N0 DA, widDDBIHS ® wdem 888 Wimdusied Ho@rer 3w O®sS
2005 D BoBmens’ D& OO mH@ed EDDHBO B¢ VRHON I Bed. dewns’ Vil
o8 DEI® g @wI3cTn®G @tdIcs Cegt® Jrs emned. pIdD WEIWD OO
20083 Uamens’ © 0w953ctn 8esieds’ ¢Bisema we O3 @pitts BUOr1en’enm
@) D01, O@BIed HL@1eniSi®Om V@D DHEEE DB GAE FoRBIS arD.

Qb 2B Bt

DT B ewITcluIBenis 000D, wRDB DY@ @IS BBHDEBS. ©®oes
B¥omenny oce D@ Ofes s widmne @uer ©. I9Os od YIS
CDzn Vet ¢. F gonewnd Bcwo & B ¥ OFROS 8D oBIBO BOBEHIS
O 8O IP®), ‘©dln DBHHE FNODEBE L SIROE @INeEIDGS oGt
DEOAO HENOD D @Bes’. IPINOTeS YITD D, IO@Ted @80eEhws
5es 0P8 HU@IHDES edDetsts HEBN OB Gy @. 8¢ BE&rmed & Linbn®d
(@@ ©w93bneder. wodmw, wes BU@Iweds Sn@s0 BU@renedrn
@ ¢ CCom di. YIBR COmed & wodme @00 ‘©w®is edacicms’ IO
o8 Bb@renedan a8 0 Headwm D eses’. IPOed emIwmN ©Y BHOWDN
©0OED DICHBO, DICRG ©BOIE EDHEE, HOBG ®Icwen® aBcIR® e o8
Ho®m BE@r1e00530m ‘0d@enEcHnm @ . ¢e®n® s8ncEem aBewrs’ ¢, 8y
R FewewsSs ¢, 3AC ednsiey EduBss ¢, @y $IoBG ©w@Ke Den O Bog
CBEDES B® DO @D. avIvss »H® dimbed w@es wiBms BO®, OPOTed ves
0BG, gved BB DEI BPDIBHEWD BE GDIDWHO I 01O ©. Jess
DHOEG HEO OHBTOE B0 © IPOTed et YITD D BowEnd B Bed.
Dbed »EI® wdRBVews & Eoed gedini® BcOm D BoDDTEEHO ewd
GRBID DN WERIDVO DEOBO ACHO e eCGADE D @83 DO&Bnd @®i,
Qplbed GRS »DOE § BEIBOD OO0 HEN OBHO @NH(S DO &WIOBGS.
Qpbed YRS D e SPEEDE YRAGE elaEHm ®IDsS . OO Bw o
DICeS 8053 B 80 aFciS® @bdme i@ Gwr Beadm 6@ iBum® Vil
OB Btowe Scs®im @. Oy (Bedsies’ aPcBPDES v B8Fsamnsievs’
mdr 3853 By Duml od @i edniecy ¢B® RO ©IDD BONHE.

83



Remembering Rabindranath Tagore

DEDD (B0 O @0 98 e9cithn & DnBun S€ac B widEns
NS OB B0 REATS D. e cams e® O »(> DO §
DICHTID &g B pe 80 O 8. Bwisn ©¢ D0®wWO S B
Do@TB @OBwD @ced §nes 1 BOvs OmE B3 PV ©O B DO
DQE H@IRNEH & 6. @ed aSmed YOO K6 PHCD Bmwes e®x3
©0E0 BE NEC @®IBS ©. "©wIBS e’ WD EOOO G © acwe
®ed Omet svg Jod e®HE .

Y goed 80 Bwdd Bws o B @ ¢? OBE OIS ol @EIed YIS
250P dad cDIEs o cDedd & gwid ©B@Bws’ add VEeLD wdD
Q€BL), BB’ BEBB Vg o 8. ISHE 80O amd ac’dEss
ed 0 ¥ED® HA A ¢Fesd 6. PUS adredivm Aeard cBPCRDS
©©eddg 8OO BE VYT o emI®c O BT OE€B eCetsr. SrxrmI8
RO O @HR SCRB SBEATD Cwed o s e CisesHId
e CHBS oG OO 1E. PPBBWDL) DGeend WE &g O DH®
8OPBDC @900 ADDEEH eBcem®. eRORDIS 0F 0B DHIIDEBID
@dfes D90 cCOS ewEecees’ BEE® 80 IO &l O KO8 Deg
¢ 8. ¥BNS ¢ Owens’ OB Bn DOITHOBES 0@ Bwe O B33
08 g o8 s Oben BEE @it BB ©. &1 ICed SO ©®i®Id
BB @B, G DIEerd OB CeESmHIDG &S eIBsS.

& 5108 ©@ens’ 988 B grfers’ 85 e e00 § &#10ny OwS.
Bes ves’ Boe BC8 001t 0910w a8 ©8wum IS »S» BHed
DAC 3 008, J D€ a@Ony 3T ©85 o oS §cE OGO
©®ulmens’ ¢y v JOO el @med v Dend SBdewrs O
2B0ewiSBeS. §C» g JO ammiBus, 8o @ 89 SPEEE o
@™ ® yes WICHRD BOErert: @S, 0® afdig ¢dmd ©gdsd
® 9280l ©edn Bnn OB el it WG BO® wdum D3es’
D). O3 @eDIeBS © BoEENVD GBICHS.

(@303, 2005 : 71-72).

DBed PRI @0 »1© VOO 5d® O Bedes’ @0 etwr B¢ s8e®nm
edaws A0 Beg OB Nede eED wisE wued. ¥y Bne J0 ednEdsS Jed
BBNOBDB E@DIL) DHOBHSS ©0HedS} Y{RAOB @RI BOGH § 0 OS5 e®@ren
CCADOES ©2900 EE @d. &J HBe® Vimbed ¥V wOE evs’ evd ‘Qencs’
BO8w glers @u3teir) Bewed 8D ©©Ie®8 HRORES. detd ewegewnrs Joro
g abimIm ©BE0 ewemR) CB5YD DT aw. ¥ Bwge Bletmed WD &
By 008 Bedan ® D7) Besa. g BGIBODNE DD HEBN OBHO POHE J
05 HOEDH ded YA D BedOO YOIHDTHIO ewetd e, YATL BIIeD
BNODE eONEDS BBewds G@IwdS eng D O & SHER .

84



Remembering Rabindranath Tagore

@0icH, B Comed emd ¢dts edNEDS Wi
“...00300 DOHND BB HROVO FDBENO WU 0F eI® »HOWDD R
BIEO.

@O0 B ey ©Oed 0® OO Gg DN HBe BE ad
B0 a8 008 Omeed ¢. @®ic) DHOVND BB ©@I1SE e SO
283080 BERACD DUIDB WY WOV WIBwWE O B0® D@ $IoD
elrned Bewes ©eHI OB eBs30D YBIGE EEE ¢ BB, Do® BrBBss
DE O 00 ©BOED WICH NHED Qe VO BewIcd DBEGE ewedd
OB ammEs SEATD O B DEOO eI @ded HBIGS
@t ¢ 006 »(EBDB wB®.

(CBEBEweacdDS ; 1999 : iv)

ac o 805 D53es’ aes 81 ed@IES® »I BB edmeE cedser WOD
GOWED B, R PO O JEAB DB, BE QYEWWS BDOB D BB GIBOLND
©sdg 0 OoF IO ©. HBeE Drens’ @ud eSS B0 B D ew.
eOmE DO #davensi® &g O Bed. 96 § B edBviEn 2 Da1mOR. ¢mIOD
sedPeenns’ cecw 8das OB, ‘@ed JO BowE e@9dl) 0O 1xeds’ cc® @H®
e®53®, ‘@8 ae® ©® HBLB’ ¢ ¢ddDICE ¢ RO e VOO v BB ¥ & DG
DET OTHO eBEeEAD, 89 ECOICSD iy ©Ssrs DO BOEE DO OB G
B30 ¢des00m a8 SO DFemE. a8 amIODG EDNEDE BN DEEHIISD
Boen B3¢ o g 00¢. J wcm ¢sd 8w 0 oS0 Bbww aconed H1 @D
BO® PIBHED ENBES GG, ¥ B COBEENO Vimdesied ‘©@vid) »HOmNedsS
BREO @INEEIDGE, @D s cO® WS OB VS .

03532100 Dpbied SREODHO DO eGL SBEOEDD '@®id BTO &onEwd
»HEeostes’ 1961 & o. J O 50 '©deucgr’ g I caomws 9 evIBS. Bwrgen
B8etmred OO BOIBODIE DT ©5%ed BHIm BN BB e®3O, Bw®
BOIBODIE DHOHND O 83T S ¢ BBIB ® 1 BB @©B H®IC 3. & ericbme
E '@®Ic) BEAT OBE BEOS Sdmered BI0wE end BOSE v 8O ewd
O eDs3er »D. ©®Id »OD & 8DdMed vg DOTe Eoed HLIDDEO
@05 IR PIBDDEE. & @ HIBO ‘@®Ic) »HVWHND ¢eEd WS OO ¢ B;EVD
DICEES 0B 038, ¥ ©8@Iv® O & DD og BEOO ¢ Bwedd eneBE. O
eBD ‘e®id’ el B BOWIBHBHED FES DO ENOSE S DD PP
©25%00. 6® ICED & VOEDE WICEHDS E@EL BEDI NEB e ¢(B3? ASLHE
ISRV @EE BEDI NEB GBS, ®OEBOEEBSS &gy BodE DOWDND GBI B
DIRB OIS @00, BoNE DWW B30 YERIBGE RV 13D 12 BB YIRS ¢
B3 Eno® BDomns’ &S ey CRD 5330 @. SBmO® ©GBELOEENSS 58 BodE
DD @D’ O »HO el (EOE O »® JO ebn el ¢? 1956 & v ed» 'Bdinw’
@SS DpeEBoved SREOHE waBe DO »H® wWeS IBVIBD Cuhedr O I®
o0’ 093 ‘©oidn B8 Boens OB DO eEH JedOHE Yo O3 ¢? Qenets
8®Ceenc B85 O & Cwo g WO G, '©@NEBYDN (RS »HO® WaBens’ Boes

85



Remembering Rabindranath Tagore

83530 BoE DHOWND @18 BFHHERL DYy § D@, SO ey il Beswss
Y eI ecd. J oy I Oy ‘@gdcst o »® § miBed ¢ oD oW
20O 0. e@detminsied YEm »Ume Dles’, ased D»HOWD B ©®
20DICHDO OB EOTOBHO ¢e®s § DB, &0 BoE DO BORBW ACHDE
BB 08B DY, i3 BOIBODNE DD @DERIN WS O a53¢® o SO d»E 0
05 YEDRewd OGOEDE Bed ¢? B0 Libed ‘©@vid) »H® § »HVWBHND
e0eEm 980, IBFcI0 Yl YIVL DT eDR e & BE 09ICDEESS
BEEeoRO BT ydmwe D1cord O%e @B & ¢. @dilic Gomed a@IRUS
©® 0D e OYed @EHe YTO ecw® 8O COOLNEDS WD WS eSS
@EEB Buns’ & o #dImES ew@g DO D). HRDTBO & ICenD O
BOeBO @230 J 18 @¢m OO GDUIDGE e S S D ¢ e & B gy .

DY ‘@0idy’ SO WOTe’ ACLDE IS BeDIcE eDREDS i B86 HE®.
O B80m Bwded GG HIvedd GO0 WO arand wees. 1908 - 1910 ¢80 Es
DE 'Y O g ©w®died @m0 Drens’ g O aw. ¥ milbus Bwrge B8eem
8o ‘BB w8 @LEs DO DD VB HEDO & BE HODLH © @d.
eOBE Bwew B8ty IDFIENO VI @IBREO e S DB @O LD
D). e DS 0® eceimed YOG WIBmDSS @t @I OO Bewo
¢, ®IBred e »H® O B@IBE. VI Bo YOG ECrIEHE WOTEBS 115D
Coesnr PE ©. VNeBd eCaNEHBE ABRES WO SO1®BSS »I, BN KIIORIDB
862 ACEDO YACK. VYed BB Psercd EBOD WO(eq ®ICen BRGSO B encs.
g B0 § Qowd @8ews’ 86 @r JO eDReds’ Bwe BimEu® WIms @O
DE YEOREHD. E DI, DB® Digw, ®Imnd Botsmdw, 8Y ¢BOD ades @IDOBHDICE
BB pE eDIDEO @ BBO ¢, adcrEsDIced Yedd edimnn SH0SH,
@ERINCIOS OTEDS eREIO ¢ Wimbed YETOG edrIEHEO age Be. & edy
BIVDOE ACEDEO® HBe® dibed gRIBR JOmw BE eesier’ EdBeS. @sd
20e8Rwed R0 Balen evIc® gRBR OB, BAC® BOIBODIE BT BEoess Vot
B8 BE@renss I @, OBV 8RBV BEits D D DO RO @ YO &esd
OE e, 'Qeln BO Bu’ ¢ DOWICD D BHDG BE BIOD &, 3Bed EIODD
O DEEDN WE GBS et ¢? GImD BotdwaBn C01OGs @5 1D OSBD®
O g5 08 cadds abledusiy oG W WO 0B GBer eeEs ¢? FIOD
0BGV ER &8 WG @VBIBB BFeens, eiverns de @Gy VB e®Imdag
BB O & BOOS N WOBEB D, ¢ Bw@Hens @8 DB, B Yiws
2B @00 8@ DFHHGE eDHEDS FBNODBEO Bnd®0 WOBHO DS esd
2D®B ©. 8¢ 0 JDBIEHNI Wibed '@®ich »HO @18 Bwpd®mO B S OB HUS
RO @ DO OB G .

2008 Cumed a@IRUR BEs Wil @ATVewSS B WO B¢ BBLHBESS LRSS
00 Beswzs 008 & 000 ¢SO0 D EOSens.

@NBOB BBHO e® BBVDIs DO wDmIED, e abdws arnd
OBO ©00¢sn. Vet® gedisdn wiBEEn @GBODICH, OIBODIE yBBE@Ien

86



Remembering Rabindranath Tagore

83w BEae BIe »(8 e HDoms ece SEoN® 05 D& 0dese.
Qe detd S .

0000 BOIBODIEE 1B BuDEBR® 8D cuBed ezl DOwI v PO
28 ¢3¢. ¥ g »C gedite uWilbvdiced edBpniBnSowrs, eci® caEdw:ss,
2088w @IDHBOoeODD  wOBPOewms BFOS......080 OO
D8 RBOG, edBWIBwSoe wO® TREHOers D vy O OO 953
acwed Do, O age B@%ed @I DO ‘BHBG ¢ O® w@ibed
& @@1ew0 age 818 SEOG (DO eOBWIBHBOG) ¢ Bo® ©®®ID
BB gy B Gw. 88 cuEsiesd, »bSn, eIB®, e@OSNrB®
BOBODICE.

08x53¢058 menibed “eibde” somEsns & mIbBm eciSmsDe 9®@D)
BB BERE ®D ©ImyzS 0 oewi® HOS. @®® GO BomEs 378
1B 3000 ©@®10c?

emted G8 eCADOE ©Wlde’ 6t yleds abdwd arm. “won”
@B 8 9¢» "0dbdes’, “"wmnes’ @ ecm® acwnt wegn. Ye®
95385 BB "wre” Gems @D 80wns’ evd D3O ¢ ecwed
om0, YendsS DE®IS BWIBAG BB YOG 90D WOTesS @D aOBss
es9¢oE® »Eed & w1Psrs 0 O(RO ¢ acwed B8O, ercda, eevs3ebads,
@BHBm BNEE Omss EDme pE & "wMbdes” DO o O OB @D
2H® JDrend sEs 2. 8B By 1D ee!s’ ¢0) BTG, FOBS BY
B BomEeesie. J0i0 Glbd #odime reRsies’ 88wy D& &
BOIBAOG 300G DE SR, BDBRS ¢ Vetde. Be® VBV HOB eomwdz
0e®lB ¢BE. 9 O VeSO Bon” BB VOGS, § »H® "Borey o
DHBHO "¢, BB, D GORS Y BB/ DIren De®IT bW
BB e WOE. @® »woren DO, @sISIBBOG B PIDBICE BB EED
¢ @Y ©OIBYed® 2008 eEe ¢BE. @D 20ws’/D353D® BWIBAOG VDO
o wotes’ 856 doE®IB, DMBHO ©9d1End. O6 OBIIens 53es
253 8. Vends’ J ecwe tdbVed® e .

(®cREB ; 2005 ; 254-255)

2008 @RS, dimbed ewdwm BERC BLBEHED ewecd®s’ 86 "aln D"
20 g 9Besd @m0 D1¢os Budem B 8. @y e® alvemewns’, Winbed
0DIDOES ¢ BT BOBODICHS O 0 euS3DE. VeSO @y WL
0B 5 eBBeEd & Bu® 0@v9cdn BE & (B D ¢ GEHE e BB YOO
OO0 53 ©c¢d. de JO el O 1m DDidwewnn 88z 8¢ enhdS.
2®0REE Be advemed & 38 Bevmed swe 1@ ccds s Db ased
BRABTD DO 3 PYITD »HBIBO DE DRS® DO OBHO ge®s DO o ¢
B@wwa 06, RSO SO eBnd RO ¢? OBE VIY Bfmed YOO EBsens
g es93cbn 00n s®ens DG ew@E BBO Bi Y. LIBDB ©¢E DG @I

87



Remembering Rabindranath Tagore

Poed ¢ 9g 0Ln M DBECHS @5 0 ¢ QIVBE @t BE D eves’. & edxm SO
Dbed PRSI 0 @oBE D0 88Lbmme 8 Sxeed ¢, IO advoms SO
DHBIBBOD O BPees ¢ o5¥ie 93 anBs BEwI ANES GRE. eWetl eOBES
Lopbed Btmme, a@IBUS © eusidn ecr Binme, BodDBE YEa BB ecem O
8o BB@ren EBD @8 J OREOD POBE g D GO BE @BNGY.

2OCREE Sewd Wil ©OITD OB Do v [BOGH» 0&E. Linpbed
‘@030’ DD BB WS OB otdaB BB ECOLIEHS BEAT DIIOD
Beds 0 ¢@IR0S ol @30 @& ¢lBeD 18301 0 OB dne@sied
BB 9ICHBEO W AES® ©1 »EO BB Feen Vel Do DY WOE.

Bewed 53800d 5O® ao®(8 S0HE RIGE 05301 DOBO QOD01SS @CeceD
83 D B3O ocd B3ed ¢. I ewems MY ¢. 85 YIOSG
00006, ©@5307 @B By DO ICEHB BIBIR SCARNED QODTBI ¢
0000 YEA®B QOOTWI ¢ & OG.”
© e B0 "ODF@0” HE YEBT® Bed meniln. meditO “@oiedd"
3 YETO Bed 0l ©. Eorey BBeS § 989 9Be0 HBE e®9dd
8200 0@ O e@NYY.
 (6®cBBS 2008 ; 295)

DB WICDeE EOS § O POBKS ©cecrN DB3eE OB VA Y DB
DY @, e® ececrn HRDBO eBYRIC e¢rEH® PodEw® Hediv®s’ e
D@D »Bwe. Db D& WOD B¢ @CREHSB EBYICH. VYeE EERBIEHE
R0’ e B WE ECOICHEE. VY SOVEE GIE eT3010 O end B
@3 0I0DBO® YEROG QODTWI DFIHO . B WICHBO BOHS @500 t3RDHE®
830000 QOB QIO 08 ¢? #Bed YOO ©NEAE DBIGEIBGEI DO
BBBO® 300D ®os3es? & s B¢ waE.

‘@930 DOEND BOOO @053 5 w5 &hs’ o0 end BBIes’ HITHEO gL Y
e 0@ & BeE 00 pE S0 D ODEBBSS HEBS ev B3 18 aEdDICETIH.
¢ g E00D @18 ed@IES oclnG DE ATEHE® HOED O I O
Qedity e BHO® aEddDIces’ vy @IRdD 83® &. Sems’ & & cadddag
B @53 DBLDG O BHBDBGBIB B0 ERTET. el BHsD EDNEDSI, OB
DYvwWed wwsD eOREDS ed&nd § ICenDs O BEmI ANE®D ye»® 3B
OO caddDIe TLDEB. SO §E® 0BRD ©®1E wodicBs By acHed »HYTT
BEOO ¢ov gt IEOS DOGE. ‘@0id’ »HOWDD Vedeed Vil gy Segeq 0 O3S
¢ OB caddDcdHE Beso RDE. BoUm 0E. OB mJren ¢SOB0 0® »HO 0D
2¢O @0 @150 ATV, @D OIUPIB, QIONEE O OB a1
20838530 ©JT BE® @2N€ den O BWYO @deVWS @ 880 vB »® I §
DE @NODE @DNEDS ddes DO FLROG rewibmes Bd S858.

Qb ned ewyy DHOPMOE @O ‘©@®id) »VWed ¢ ©5:® DEHWSO v

88



Remembering Rabindranath Tagore

DOBIES SEE § e¢@rRSD DB @0y WO EOD G. DV O NS’
08Qdl B8 yhDs D @B WICEHD OO, 8RD § aPBBHDS ¢ DD
@2 09D W DSBS 8BRS Vedeed Ty ©BOBS. 000 EDB e¢»
Bi’ e@TO wmed g O8me O ‘@vidy b e G 8o8 a8 »osies’
Qg B00 wedoB. J »ed® Dot e od RO 0T WoTes’ evwid ed
®0 O ‘@mTIcOS .

“Decited »HONDE BJ B3I 0@ 0® wo@grn bdes’ edn 888x3ed
2183 @0dTemd B88ne.”  (@®@IRBLS. 2008 ; 293)

WY Bwe »DOGE & 0530, e3wm O & ¢ 1D BI1on BoTes’ E6&w@IO
D8 S8 wzneEine ¢i8ume B8®w6. J AL w0 BEO0 @yed BREO e
D00 O @@’ 0D PO y@iemdsS ¢. @Bicwin) ©@iss BpE glmed 8O
B850 c0@® g Edmws o Ll BE Y ¢@ »Beme 0® @wEnn ©eHI @DHE B
&1 0 @y o8 '@ E eE O § miBed ¢, '@ wd»s’ waBed ¢ S8 WOH
DOHOESS SEE . RDBO '@vic) »HODND B @vicrs @YD E88 D8mOE
20Be5’ 9101550 D8 EEPeens. I D8 detd ened. BEEEO D& eSS
D305 B3NS Boen ©1Ne® & vg wim IR0 A0E; VBT OE.

23080 Ben @0ddh O B BTFewO BERC ACHE abPcas ¢BE. IO
200¢E® BIeOn 86 eneEmI H8OE. BFeBOG ¢ SHiis, pEe, OB
253 @B DIV BoWES OB BEHG eDHEDS TYCOE ©HBBEH
@8E®I »388; ednPetdd; WIE. blm edn @bsers d® B e@vid
DO BN O DO @¢wS DO @B BHB D1¢Hs DB B3OS,
0560, ot @18w Bewidme WIBBwm oG a0 a8 D1¢oD® Seso
@500 85w ¢ HDrT»D Evm, 0 AFBEBS Gy I» gloc OnBreGD
Besos @32 wO1end. @y o5 80@ctB, ©dn Bl gbEDHB @B HICH
Dbse pe S5 8O5es’ ¢, 836 gy ¢ BB YEHG DI enI BIEOSS
® @ OBIes’ e gy WEED ©. Ve BN BTG »HO® wOEHE DE
Idoc 8800, m@1ed?® @1ccDRG 8 @D @®IBS.......
(®cREA, 2008 ; 289)

Qpbed ‘@nidh DD GAE WB3VBWD a8 e B0 BB ecenrm 8T
Q0 BECBEEBS 1 ePYE DLIMBBRS 8 DOBORE B9D® B»O® ¢ YAR
Epos DBe. & & Em0ed a0 @530, Ende e ©w@EHEE Drewss
BRI G DB ¢ D O @Dl edE.

‘@30 OO DGRBS OB GIEICS ¢ BICBCEEO 2 BB G ©. YUY DDIRHE
Do’ o0 Cws @Eetd 008 @O Do ICEDBE. BN 0ws C¢esms JOD
Bedm 2021005 ¢o0ern. Yevs »RDdny @i1ddved 808 Bowers WO N
QD g DODARS @GP, ¢e@ImB EBICBBERE G GEOCerR O OB @®It
BO® 0y B 0D Swds B8O WD BE e d¥er Boeinm CDOBNDS.
e® OO0 @S ®OBIes »HOWHND BE BOBD, PPOSB d GBWIDG BE OB,
Oned DFDHHG RE OB YAR ®ICeDS. di @@®TRUS DOcens wisies’ e®eEes .

89



Remembering Rabindranath Tagore

....... HELS ABC @18 bdn Dnc B8e®s e One »e®dt &w
DODOE @0 OCE D€ 9T D, BHBOG, PTG SEAT
DD @D G. @BIEWIB) DD, BTG, YDDBOS, YD €52 DD THI
@328 BomEs 85 w@ibe O OBE OBV, 19 NS Bwdetd 6 IS D
20 OB Bwdetd §E mced Suisten § asic® oy & ¢1egds’ o> Qe
5@ mMevited ¢IBILDOERO dww ©d.

o Bben @1 i Borw OB BU@rewmw § widBms 5 s8BE®w@O
™ D gloces’ npe 8¢ O OnEH® BBews ©woE ened.
120530 & 0D»&ED® O@J. BBG B0y 0 e &g WOTHO OB
@5 80Ummes 5O wilbdm D® 8Ty ¢ O B@I¥G RE FLAOG
20003 B’ BB® y@oendddm. ®isers 8yend® ewd Sgen RO ne
8BDBencst® B¢ D¥es’ eDmEO ©. 8¢ OB B¢ Des ¢ eOHEH®
3. eODEO ylocm e B¢ B8O ewds 8¢ O w@DS. ewd®s ewd &
edme 8¢ B8O YAE D PP 2Das ©d. VLY & B ND
G B35 DN DIOBE’ ¢. DNDE ¢ud @I Gy LIvesien
5 SBede® Bewd® cnoms 05 arm. Jmbed D0 O ©(@0 aed e®»d
¢0w0 ©iweEinmks oG (BT g SO 0D w@ibed & BB
RACH® we v(B 888 cFyg® 50, ‘edrceS» ¢DeiVwS @O, wwesnsd
e»0 D6 eDREDS DO 08 &nS.

(@068, 2008 ; 285)

28> @530 ¥ ec®

2@0BUS Bumed (2005), g8r @O, emed: Bodydo 9O edsicwm,
(2008) eswae, €038, emic®: Jodydu 9O edsiew.
2®0eem0, Qencies (2008) @Xeesgs¥ EED, 2e®: DY) YPIRDOEI.

DI OB, D@ w» Dededu, o (s0ed) (2000) BedBn eIt Bo®WHB, EICH:
Bedgde 9530 esigam.

©EH3IwD, ABS o WBOgH . O3, ®, (e30t3), (1990) €590 L30QWWB, EIEC®: Coess E¢en
RBBoOm 3063990

908> 0®EH, (38) (2001) B BeSmmed 183, emed: aed emed wewicdews.
QeBEEWO, 3¢, (38) (2000) Oz e30WH, EIC®: QYEMJ LYDIRDESS.

e ezDots, OEBDE (38) (1999) OO @O ¢ @290 ¢ e29edd, emic®: Dodydn
930 eBIces.

CBEBEone0D8, Brdmn, (8) (1999) @@dd, eme®: Bedydn 93 esieas.

©0DDse, OTBDT (1985) 8o 18 €038 OSOE ez, emIc®: D@ Bwrewod
[SIGRGIO

e300, @ (8) (2005) @ RE G, eed: Bodydn 9 esieas.

90



BrelbHImeTs STamflar GUTHeNaITSH GLou1uiluied

LOGLEIIBT JTERY SHFH D

pHWmaler  TEOUMmD  LsHeoauTaelled  @heuITEa D, 2 6udll  CUTHenD

uBplw  Guuiuiweder gFmysHHlener LGB  AUMBUTEUTET  DLHEHHIGHETEDITL TH
aueIMiILBSSHweubLoTen @bsHwmaler eumes BT L& CFJbhd Sranfler (1861-1941) 150
oeugdl LUphs SHer allpTene DienaishHie0d HHEHD CBTeRILTodh  OlBTemTighd@LD
®eBsuemenuiey, welddHHier OUTHMWTHD LB Guiuiwed S GoIwUTs SF
SIDDHEBH.  HTIFleT RSB WMmIBEHD, S (HDIHEHD, HMEOLILINHL LILHEHD  [HIT
euB6MaID CeuefILBSHSLILIGSB 1063 HHSHIe CILITHIMLDMTHLD LIsOEIMBI HILQ&FHENTHRISHEN6T
CameunyheHAmEH. GPUIUTS 2 LpBLg Owuwiuiwed, FHUisme GCuiuiuie, OueTsHs
Guuiuiwed Gure LeLGaBILIL L QUTHIMWSHSHIOID FThHEH GLOUIUTUWIED LOJLS6T SieuTd
salemd 2 el L Smanhdl H5d BevbSHURISTBESD DIQLILIHL WITS DIHLOHIHE.
1T GSPUIGug Curaipl, Slaurs umLlLselB@ SigliLedLwingd S HHIH B HerD
sppuneney  (Vision) eaiUSTGSL ST Sipfley TSHHTLO6060. BbHeuensuled GbHlul
HHFION  SHFFIMIBET QLDLITTMIMU  DIQLILIHL WITHS  OBTewiB  all6NmiE s enmenLo
GBRUIL $555HTGD. AbHensoulsd Gemev BT 96T CFe0GIHN WL SLLPLITTmaEmL
LWILGSHHWSHTE Smwdlas sHeaenn ulsten LG GLraler “@GQuird” el BT
6dleT epsuld  SIIWEVTLD.  (JLOTEUFH DISHWITWID) HHHIAEHTENHEMETULD  HdHHI6MEhT6
SIGLVTHATHMEUILD al6Ndh@&HPH GTBCUTSI, WT(HdHE (LP(LYEMLOWITET LITTenel @HabaampGHT
SiauBar HoHHeuEhTel Speutelr (Who is having total vision is Philosopher) eteor L1@em GLm
Fn 31D GOIBITTT.

Gumed8xha, HMHBHF FLOH LJLBH6TN60 aUPEISILGLD OUIUIWIed Hermddene
STafleir GQuiuiuied elends@GHamal. GPEUIUTS @albeuT(h HTHL 2 0% HTEFSHHBE
swoILed,  FWleueflium@® — eeueuBplenr oo me  UmSeily  CFuIdemal.
ShHalmauisd @nhgHumalea ukseliy GUEUILILSHESSTS0. DHCHTH EbwiTeale
umiseiUD SiHer  GuuiulwedmbCs GeuefliudGdama. bdHul Guuiuiweder &
Geuefllium® ereve0m 2 _uliflemiseflen eHemOLILIT  mL D enWILGSHISa@mE. (Unity
of all beings) %G1 @hHur OGouiuiwedesr FTFOTSOID DINETSHHISSHINBE  HEUTST]
CeueMULTL TSI  SIEHLOSOIBSI.

Beampren  saidbgeuorar  QbHUsH  HEOWDWS  HTamfler  LLLILS6
CeueMiLB SIS SIBeT. BHSH WMl 63T HHHIeIL CLUTHIMOITHLD LUBKiw Goutuluieorerg
@hFHwreler Ws UmPL Be0SBWITEHS SHHFSLILGLD 2 LHL Hhisefsd 10s SLTS
CeueMULBSHBHILL (HEBOBSHI.  HOFH  DTNDSHITe0HSH G0  EGIUTBTET  SLLLOTE0T
CurgienoaTy Guiuiuwied wrysenen DSbeH OETeTEnd auTUIllemnears Hoghl &BOULl
Wetememiuflel(bhdl  OUBBIS OBTRILTT. Sleugdl HhHowd CHBabBHIHTS  HTdn]
LybgomusHSHed spomer FEUTEG OsTemiLeugms allenmidlent]. HIHCHTH, HHenHUL 6oT
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@wmeorwl  LyBshamiseling GCuBlsmewi  uUweanmiseisy, Subens Larer FHUTH
CuUTEIMLSHSHEM CLUILIWINIGE DiQLILIDL WTS aleTHIg LS.

GBRLUTS, o LKL smsefed sl uFaeuns euemJFFWemLbsH Bspalul ehHemnouiuied
(Phenomenological Monism), @erg Simaisgill UL lselaibd GeueliuBalaissgi.
GULLTE, Seurs “opbs  @mew”  (Creative Unity) 6163 [BIeVled  “HLod@emGer
OmIFSB @ U o ewifela  Wwdhe] GeuefiiumiemL BB SIBGLTSH
ueLLUTésDd  upidamgs” @56aGw  (Joy of Unity within us seeking expression
Becomes Creative) etenid @GBIULIGSSIBTT. Gosuild SieugdH o evsll s Gump Grrued
uflg QuBB selmdd CBTGLILTRT SHTEHFI PHIML HIBHWAIUL @ (HEDLOGUTSHE S 601
GeueMiuTLm@D.  (WHenpeompwTs A Qeodadlwd  Crrusd  uflea  CUBBSHET
LTS 2 0a5HFHIHHmarl oummgl. Gpmusd ufls QuBm gmuemyuled @bl LogLes
gmyons 2 _euseanmalw Gurgleny  Guuiuiweors GeuefiuGSHSILGL 2 UBL & ST
UTSHB WIS eneur  BleneataILI[B &35 6o

“6TeuGIETT(HEUEHT SHETTENED 6T60EVTAIMBEMMLD
6T60EVTAUMNI60  HEITEMETULD ST 63T EerT
916UGar LIIoEhTeN”

B 16UTBIT6 LD6M HBHGI0 GLITSHIENLOSHSHEMLD LIFeroLIT SISLIGILITHIen0emnw GleueMlLB eI GBI
(Inter subjectivity) Geus, @SHHmEBW DSLCLITHIMDSHNMSH0 SHHGH 6T60EVTSH
HOTFTISHHMIUD 2 GTUTRIGHGB  LJHS LOQILILTRIGD, SLOTET  OUTSHILOS T
Sipalweid CeueflLGSHISILGSHIBH. BHmend HHTehFevlulsn,
“emiBas edild SIFFLOBEID, HFLb
QUBLHISHHTEL o WIHSBID DHBHGBEHT
amiBs ofley gwions QFWBLGH &TBEHT
amiBs o eualb o meysellear Gnidw
61606M6VH6ITGITE0  FHIGWTL ML LILIL M6V (Thé & e aHT
mIBsh AUMTTHMBHH6I 2 6wTenLou 6ot
0SB MHS CeueiiLBGEBBEHT
oamiBs Gamjeumm (pwmd el
(Wwpemwauwld Cxlg alenyalamGsHT
amiBs pwnugHFHer OFelbs BHEITmL
auflorll obuliesr LTeneD Hlevd e Tall
uUTWImoel(H & TG HT
oI eomd 6TIGUTHID eNFTeu(LPMILD
GTGUTEUOTIRIB GITGOTTEVILD, CFUIGLSH 6T GOTTEVILD
o aienmed aUABL &3 QFeveLILIBS TBEHT

OImCs obEH alBHMmeVUNST FialTohdH 60

oalt L1amGeu, etetr HTUIHTG eNPlmL (BLd

(BaTEhgedl — 35)
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SUHEDL W LTL6L, Spomel  opfiale suwgendHams OeuelliLGHHnCHTH, GBISW
6T60EMEVETTEL HIWIL ML LILIGSIB, GuIdw CaFlul aumHhisemen HTeRIBHAIGIB 2 awienlod
SHoNHH&  OeuellILTLTS LIS  eTenienimidmen  OeuellILBGSHHIBGB  DIBLISHLOT60T
&alHFIe) LUMLLILUTHAD DS@MLTS SHog STWHTG alPULBL B a6l  Snpieugl
o euadenmalwl GuIgiemg SHensHemer OeualliLGHHBaEBH. DHCHTH 2 60D
Swalw oIdlwed FHensHHler saldHdia GeuafiLT TEHa|D NS ETBEI.

gow  Gouuiwelsd  FHramflar  GEThE BhHusSHe, GOhHush  HHHeISD 6
OeuafiiLmmer QUTgImMaITS Gouiuiwied FTIHSSTGL. Wwalgeier Fwwid (Religion of
Man) semeveheier gouid, (Religion of an Artist) selepefer swwib (Religion of Poet)
AILUSTS Dleurdl Fowid uppiw Gouiufuied, SHellulL FWRISMNF FMTgl QUTg
wreiLb  gmhs  Gwuwiuiwemey GeuefliLBSHH WG DOWTET  CUTHIMOMTHID  FTIHS
o LKLY FhsHmenser, Oueashgd GuIuiwed FHLishgeubd, FplerdsHal LDeBEHTEID, SHIT
TEIPSHG LDMBEHTEID 6I6ITLIMeN HTdwnfleil QLT wTell CeuelllLm 19BE@ DigLiLenL WTsH
SIMH GTBET. TR GHHeT QUTHISHSHeNHHemen SiUTSH ‘DiwadIHHIevsds Wwelldh ChroHE’
(Towards Universal Man) etadip BIT60 108 SipaTas GeuelliLhoHaidlamgl. Gusild Fouild,
QouIufuied, HemevseT, DBalLled SHMTHSHID SmPHEHW JLled GPLLTS, EbHAw
yLied Q&ML 6T Q6B BenewihHemauwind, @61 uHls Crrosdenard Osmewiheiterm
S HTanflar elpSHHIGHHel6! LIHuedsdleama. @bHul wrled DHIBHD sleTLg
Curgl el SIS HmetCul GBlddamBgl.

BHHmaL  alHHHe  CuTEHemweTs  Owuwiuiwed Hs  Bevddlumiseeld,
smeuuuiweded Wad Ozefleurs GeaueflubGdeama. o eweno@ul  [HeiTento,
o _aniemoBuw oIp@G (Truth is goodness, Truth is Beauty) Gunein SieuggH &(hSHSIeaH60
o LHLy  OGuuiuiwensd  Bloaa|UubBsHCHTB, Cuamend8xhg GFem HCrss
Guuiwedsd @pituTs LG GLraler Smobaibamenud Heu LIGem GLrellweursd
BHHSHBHIHHEMEMULD  @GhTUSD 2o’ BAHSBH. Hemev  Goutuuigud, gwouwl  Goutuiuigid
BOL(WmBIFTT  Q(HeOLaITH uHbs  Chrobdlemer OCHTRIBETENSH. HEN6D  6IILISI,
o awienoullent QeuefliuT®, meitenouler OQeuafiuT® DiHG SebHd (Infinity) er6im
BHSHBHHH6T mSSHHFW o UpLEH euflsenmer F&,.85, ebs (sat- Pure Existence,
chit-Pure consciousness, Anada-Pure Bliss/ infinity) elaiugl enayd, Semeyd HTan(flei
s (Hmyseiabd, salmapsefaid GeueafiLbGhasiLbGaamer. QboHamasuied Lsh Gubms
Guomed8sa salehymer, smenier (Keats) euflesenmmenr @pliures o1p6s o ewiento,
2 euienloB DIPG eleLHemet GLoBGHTeT ST 1g6TT.

Guogus, argenm eleB  BMeVeL (Sadhana the Realization of life) oup&leir  auigeuld
HEITEMLOUTEIT HIeVEIWILOTET 6UIQAILDTGLD. GLogVID, HETEMOUTST AIaID, DIDE DIHEDIGHL U
o ewiemowmen LIyglueditienu GeuallLBGHSHINSHTE DIHLOS FIBET. HENEVEMUIL! LIGHL &@GLD
Gungl HemevEhal CUITEHI DIEILIISHSH I (HHESH LIeNL & eIBIT6dr.

SHTafleil QHIH Difley FTHTT6NT (LPTeRTLITBHEHDHES SILIUTBLIL L SHI. E6ufl6i LODBEhHT6IILD
FTHTTN  DleNMemUULIULINIGE SILILITED, Hemeoullel GUTSHIMLOSHSHeTenoulenaiud, LT
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TR SHdHWD  OeuallILGSHHB MBS, BeUeuTBIeT  HTnflell  DIPSUID  LODHBEhHT 60T
TILalwed HHHHHH6ET DUTH Salndd OHTGLLSHeMTRr FHIT, SHIHTeEhFel,
ampCaudhadlwid CurempeuBnled GeuafliLGSHSHILIBE STB6T.

Gwetd, &iG> BTEHW (The Home and the world) etaii3  mBreued GCHFwid &MIbHS,
Tl  FMIbhe CUTHIMLSHSHISHHmer CeuallLBHHIHGBH. DOUTH  HM6VSHHI6
©_GIEHENITE| 6TeNIISB(HOUBB  GHTAIOTGD. DIOUTH DIPSIUIGD, FTHTT6RT  6lEhEhTeor
Ueuomer elendssnseaiBg SIUTeD pHeme  alEhehTal  DIDMILGHMS RHDHDHTH
S EBH. ST SHHSHIILG, DDHD  alEhEhHTI(IPLD, HENEL DIEDILIQILOLD
GoumIL L H6060. Hemev SIS  SIpdwede Geuefliun®, ik QuUTEH Tl SHler
CeuelliLT® LG LD.

ShHamauled, SHTaflal Halnddel HHHUS  HAIMHHENTH  DIEVLOD GIBE.
eTeLEmeVUWIBME e (BHEM60 2 _eWITenal DUTH  HaNDBHBEHD, DHD Be0SHBILIBISEHLD
CeueMiLBSHBIFIBeT.  SHTEFlHT  SHSBHILIY — HMEOWTEIH  (LPGTNEILISHI  6JSHIUT60T
SLHSD BNV QIHEDLD DIEILAITGHLD. HewlHaluled allehehTaISHBESLID, HEN60 G (L6iT6rT
CHTLIMU ST SeTmISTL (HBHOIDBTT. 2 _6wIenloemUl 2 6mITHe0 6T6ILISHI, HewiHalulelled
FHBLL 2 _ewiemoenl (Axiom) o ewifHe0 CuTeBEl. SHTamfler SevddSlwid UBKlw
UMTANeLSHHEWID, CUTHIOTENL SHH6T DiQLILIDL DU aNeTSHGSSHMBH. Sl DiEDILIISH ST
Lm& (Self Realization) QUTZIND SigILIeUSHFHlenenn EevshaLmIG6T OeuailiLBSHSISH aBS.
SITHBHIO  HeneouleT SigDILeID QHEUAISHI OUTHIOTEILLD FTihHEH DIDILIGIDTGLD.
BeVEHWHHST  URISOTNF  OFTeveoTen  ‘FTHHHWID  Fwevdhs  GomPuies
Sl uled(mbeH UmHB OB FTHHHWD 6B CFTed Wenald EenemidHed 616iIs
(Reunion) Qurmenend GMILILSTE Sieu] STLBHSBIT. DISTeUH He0HSUWID LieTeyD
Qurgl Tl HCHTH SenemUld SLBBENEV ULDMHIGHBIBSI.

SHMELUTL OIHET 2 (HaU(D, 2 6iTeM &H(pD Benewiul CouemiBLD  6TeTLIGH  HTInifleot
BHHSHTGD. HMeL  LoeNGHemel  (LPAPELOWITET  SiEhemedl GeuelliLbshs Coueamr(BLD.
FTafler  welsdHe CuTHmwaTs Ouiuiued  HealelHdhsHearamwoulener LTS
TR SHFHIL 51 DevemibIBH. ShEmemo UBBw o ewife], BLOWLCar o 6iTem  HEMLD
uBBlw o eoijeum@d. Gevild  SiUHEDL U LIGOHIMB  DLEHend  GUILILTS  Sieugdl
salHgIel LeudodBiald QenFCunh SmenihHHTE DN IBEIT.

S]] SOWLW SalnHIEhHGHH HlHHleUTa Eengd OFLIMETUID  eULPHIS 6.
SUIH  BHSIIIY  HaIBHHET @DF  aUgaILSleLOTHEUTSHI  (LPIDEDLOWITET  HEN6V
QSIS CUBTH. DUTH BewF SaILieu(pd LIeGaupleuendLiLl’ L 2 sudenTaill
BemnF LSBT, BhHU @enF  JLSMETULD Db @GHlD  HIMLOUNDTSHTHED
ST ILGHBH. DeuhHeL W Bengd @bHuimaler BbHeHTalF CFeo6HS LOFLIEMmETULD,
BT BLLTL60 LOJLSN6NMULD, LSS Bend LOJLHN6MULD © 66Nl SH&HaSHTH NS GTBSHI.
HTF(HHGD DWTeMIMISSD  Benluled HewLOUBB  eugeomBmIT Usp GuBm
o emywimLe0 Guieden BHFfled Wienev LOTHD 19300 SLewiged @)L 1D GLUBBGI. L6l HeID
FOWIPLD 6B HIeJeL Slewed  GeuefulLliu’ L gl. @pHsH o FWmeded SLLOLOTE
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Gitanjali - Lotus and the Empty Basket

Edmund Jayasuriya

whole people, a whole civilization, immeasurably strange to us, seems to have taken

up into this imagination; and yet we are not moved because of its strangeness, but

because we have met our own image, as though we had walked in Rossetti’s Willow wood,
or heard, perhaps for the first time in literature, our voice as in a dream.

- W.B .Yeats in his introduction to Gitanjali.

Way back in the late 50s when I read Gitanjali for the first time I was only 24 years of
age. During a stroll along the Kalu Ganga one evening, I walked into the Railway Station
where there was a small McCallum Book depot. It is there that I found this ‘treasure’; a
small book, smelling fresh from the press and with a blue and cream cover.

When I decided to buy this book I knew precious little of Tagore; but two short stories
and a poem of his I have read were vivid in my memory. One was The Postmaster where
Tagore tries to explore the sensitive relationship between the post master and Rattan the
village girl, and the other was The Cabuliwallah where a prisoner carries in his pocket
a wrinkled piece of paper with the ink-smeared imprint of a tiny hand, his daughter’s.
The title of the poem I do not remember now but it dealt with the dreams of a child
who, seeing a man who lights street lamps, wishes to be one himself when he grows up!
Perhaps it was these memories that compelled me to buy this volume.

Little did I realise what was in store for me!

After dinner that night -my temporary abode at the time was a room of the Teachers’
Hostel of Kalutara Maha Vidyalaya- I began to read Gitanjali and I did not, or could not
take my eyes off until I finished reading its last line. It was past midnight. A waning moon
shone in the deep blue sky and a few scattered stars were out while a cool breeze stole
into my room through the window complementing my mood which was poetic ecstasy.

It was indeed a revelation; here was a book that has enthralled me as none other had done
in my life. I was stunned and shocked and that experience was hauntingly beautiful. i then
realised the real meaning and significance of Yeats’ observation that he had to close the book
when he was reading it in buses and trains lest others should notice his emotional reactions.

I think I was in that mood for a couple of weeks, recollecting the feeling behind each
verse, more than its meaning. It was this reliving of the experience that finally led me to
translate Gitanjali into Sinhala.
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When I did the translation I had no intention at all of publishing it. I did so purely
to relive an experience that was rare and unique. Although I tried to be faithful to the
original I must confess that I did not bother much with the meaning or ‘philosophy’
behind the verses. I was trying to capture the emotion, the rhythm of language and its
melody. To me Tagore was unthinkable without his tone and melody. I tend to agree with
what Andre Gide said in his preface to his French translation:

Even when I shall be more qualified to I would not try to explain however
briefly I may, the philosophy of Tagore. However little Tagore defends himself
for bringing about some change and innovation in the philosophical contents
of the Upanishads nothing is less new. Although I admire his philosophy I
admire greatly the emotion that gives life to it and the exquisite art with which
Tagore expresses it.

Gide is right in the sense that poetry must first and foremost provide enjoyment. We
seek this in any work of art, be it poetry, novel or drama. But Gide’s statement should not
be construed to mean that there is nothing beyond emotion and form of expression in
Gitanjali. Nothing can be further from the truth. While any artist worth his salt would
grapple with form and expression, basically he deals with a particular view of life. And
that is inherent in his final production.

I have already said that the meaning and philosophy behind Tagore’s poetry was not
foremost in my mind when I attempted the translation. But I would like to add a caveat
to this. What I meant was that I was so concerned, in fact overwhelmed by the sheer
poetic form in the verses that I was more anxious about the rendition of their tone and
rhythm. But within me there was always the idea that these verses were the expression of
a particular view of life and that it was both insightful and novel.

Without trying to interpret Tagore’s philosophy, which I would like to leave for more
competent hands than mine, I would like to discuss here a few instances of his poetry
which attracted my mind and suggested their direct relation to life as we live it. As
Gide quite rightly observes, it is hazardous to try to interpret Tagore’s philosophy or
whatever you find in the verses. In fact if you treat these verses as exalted poetry, which
undoubtedly they are, such an exercise would be futile. So I would like to highlight a few
examples that deal with certain moments in life which, though conceptually mystical in
form, are nevertheless simple expressions of lived experience.

Before we venture upon such a task it would be necessary to have some idea about
Tagore’s personality. He is known to have opposed nationalism and militarism and
promoted a world order based on multiculturalism, diversity and tolerance. In fact,
Vishvabharathi, which he founded to have a concord with the world, is ample evidence
of this, His mysticism, I believe, is individual. How else can you explain why he calls his
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god ‘friend master’and ‘king’? He came to grips with an idea -or if you like it ‘a spiritual
awareness - all his life and that idea was god to him.

The day was when I did not keep myself in readiness for thee;

and entering my heart unbidden even as one of the common crowd,
unknown to me, my king, thou didst press the signet of eternity upon
many a fleeting moment of my life.

And today when by chance I light upon them and see thy signature,

I find they have lain scattered in the dust mixed with the memory of
joys and sorrows of my trivial days forgotten.

Thou didst not turn in contempt from my childish play among dust,
and the steps that I heard in my playroom

are the same that are echoing from star to star.

He lived his normal life and when in his mature days he recollects it he finds it ‘scattered
in the dust mixed with the memory of joys and sorrows of my trivial days forgotten’ But
his god understands for he does not ‘turn in contempt from my childish play among dust.
And the steps that  heard in my playroom are the same that are echoing from star to star’.

Here the poet speaks of sympathy and understanding. The sound of steps he heard in his
playroom he hears spreading form star to star. There is glory in even the most humble
situation in life. He finds that his heart is glad within.

and the breath of the passing breeze is sweet

from dawn till dusk I sit here before my door

and I know of a sudden the happy moment will arrive when I shall see...

Humanity is classless; there is no distinction between the rich and the poor or the high
and the low. It is an abiding sympathy, irrespective of distinctions, that should reach out
towards mankind. Pride cannot reach these lofty ideals...

Pride can never approach to where thou walkest in the clothes of the humble
among the poorest, and lowliest, and lost

My heart can never finds its way to where thou keepest company with the
companion less among eh poorest, the lowliest, and the lost.

Are we chasing after shadows far away when the real thing we seek is within us? We think
it is difficult to achieve, it is lofty and somehow we are unworthy of it. There is some

deficiency in us however much we yearn for what we seek day and night.

On the day when the lotus bloomed, alas, my mind was straying, and I knew it
not. My basket was empty and the flower remained unheeded.
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...and I felt a sweet trace of a strange fragrance in the south wind.

I knew not then that it was so near, that it was mine, and that this perfect
sweetness had blossomed in the depth of my own heart.

We think of personal redemption and in the name of religion we follow a host of rituals
hoping that it would deliver us. We are lost ourselves and have little time for our fellow
beings. A smile, a little act of kindness can make another’s world beautiful. But lost as we
are in our own petty worlds we do not realise it and engage ourselves in useless rituals.

A man whose house is all dark and lonesome asks a girl for the lamp which she carries to
float in the river. He sees it uselessly drifting in the tide.

In the moonless gloom of midnight I ask her, ‘Maiden, what is your quest,
holding the lamp near your heart? My house is all dark and lonesome - lend me
your light” She stopped for a minute and thought and gazed at my face in the
dark. T have brought my light, she said, ‘to join the carnival of lamps. I stood
and watched her little lamp uselessly lost among lights.

I have highlighted only a few instances where Tagore’s poetry speaks of things close to
the human heart, its innermost yearnings. In my mind Tagore remains a poet essentially
of the east whose thought process encapsulates the lofty ideals of eastern thought and
world view. The tag of ‘mysticism’ to his poetry should not conceal its beauty and the
inherent realistic approach though his mode of expression is sometimes couched in
mystic phraseology.
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Gitanjali in Translation

Kusum Disanayaka

Being the son of Maharishi Debenrdanath Tagore, Rabindranath Tagore was well
versed in religious texts. His father followed a monotheistic religion based on the
Upanishads. The Vaishnava devotional songs, which contained devotion as well as love,
were kept away from the children of the Tagore household, but Rabindranath says he had
read them by the age of twelve. They have had much influence on his writings.

Tagore spent much of his youth in a house-boat on the river Padma, a tributary of the
Ganges. In his acceptance speech of the Nobel Prize he says

When I was twenty five years old, I used to live in utmost seclusion in the
solitude of an obscure Bengali village by the river Ganges, in a boat-house. The
wild ducks which came during the autumn from the Himalayan lakes were the
only living companions, and in that solitude I seem to have drunk in the open
space like wine overflowing with sunshine, and the murmur of the river used to
speak to me and tell me the secrets of nature. And I passed away my days in the
solitude dreaming and giving shape to my dreams in poems....And then came
a time when my heart felt a longing to come out of that solitude and do some
work for my human fellow beings”
(Nobel Prize Acceptance Speech, 26 May Stockholm)

With that idea he began to teach children. He says “the vigor and the joy of children, their
chats and their songs, filled the air with a spirit of delight.”
For Tagore, all humanity was grown-up children, crying in aspiration to the infinite. It
was in this atmosphere that he wrote Gitanjali, the Bengali poem. “I sang them to myself
in the midnight under the glorious stars of the night”

(The Acceptence Speech)

The next step was the need he felt to reach the larger world, specially, the “humanity of
the West” that led to his translation of his Bengali poem into English. It was translated
into English in 1912, published in the same year and the Nobel Prize was awarded in
1913. The German translation followed immediately as the translation had been done
even before the award of the Nobel prize. Then followed the Swedish, French and Spanish
translations. There appeared a Turkish translation too.

The poets of the West, like W.B.Yates and Andre Gide led the adulation given to ‘Gitanjali:
Song Offerings, in the West. The people took it to their hearts so much so that a young
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English poet, Wilfred Owen, who went to the battle field of the First World War, was said
to have had a copy of Gitanjali in his pocket!

‘Gitanjali: Song Offerings), the translation done by Tagore himself, contains 103 poems.
This is not a complete translation of the Bengali work, for Bengali work contains 157
poems. In translating, Tagore made his choice from a number of his other works.

Subhankar Bhattacharya and Mayukh Chakraborty in an article ‘A Brief History of
Gitanjali Song Offerings from the Riverside of Padma to Stockholm’ write:

Tagore selected 53 poems from Gitanjali, 16 from Gitamalaya, 16 from
Naivedaya, 11 from Kheya, 3 from Shishu, 1 from Chaitali, 1 from Kalpana, 1
from Achalayalan and 1 from Utsarga. This means Gitanjali: Song of Offerings,
is the translation of 104 Bengali poems. Gitanjali 95 is a translation of two
Bengali poems, 89-90 of Naidedya, Gitanjali 61 is the translation of Khoka
(Shishu), where the last two stanzas have not been translated . Again in Gitanjali
102, only the first part of the Bengali original has been translated.”

(‘Gitanjali - Rabindranath Tagore’ edited by Subhankar Bhattacharya and
Mayukh Chakraborty), Parol Prakashini, 2007)

It is said that the English version of Gitanjali was severely criticized by the bilingual
critics of Bengal. Though it bears the same name, the English Gitanjali is not exactly the
Bengali Gitanjali. Tagore has chosen from it mainly and added from his other works too.

When the writer himself is the translator, he has the right to add, change or take away as
he wants, creating a new work. The English translation of Gitanjali is an example of such
a creation.

Why does Gitanjali get translated again and again, into many languages? This means it
has an appeal to the human soul. It brings man closer to his God.

On the seashore of endless worlds children meet. They build houses in the sand, play
with empty shells. They know not how to swim or cast nets. Tempests roar in the infinite
sky. Boats get ship-wrecked. And children play on the seashore of the world.

All humanity seems to be children. They meet and play, all needing guidance. Man seeks
guidance from God. In every poem in Gitanjali, man is in communion with God. God is
with him, though man cannot see him. He is there like a companion, a guardian or even
as the all mighty God himself.

Tagore’s poems speak to God, sometimes as to a lover. Love is closest to man’s heart, and
God is in the human heart, as close to him as love.
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Though God is forever with man, man does not see him as he is too busy or too lazy. Nor
can the proud see him, as God is with those who toil in the sun and shower, the poorest
and the lowliest.

“My heart can never find its way

To where thou keepest company

With the companionless among

the poorest, the lowliest and the lost” (10)

Andre Gide who translated Gitanjali into French says “The last poems of the Giitanjali
are written in praise of death. I do not think I know of a more somber and more beautiful
accent in any literature”

In Gitanjali, death is an opening, a new beginning.

“The child cries out when from the right breast the mother takes it away,
In the very next moment to find him in the left one its consolation”

Death is as beautiful as life is. It is the moment when one gives all of one’s self to the
infinite.

“When I give up the helm, I know that the time has come for thee to take it.
What there is to do will be instantly done. Vain is the struggle “ (99)

God is there to guide the self through death.

“In the audience hall by the fathomless abyss, where swells up the music of the toneless
strings, I shall take the harp of my life.

I shall tune it to the notes of forever, and when it has sobbed out its last utterance, lay
down my silent harp, at the foot of the silent” (100)
Death is a giving up of self completely to the infinite. It is a coming-home, a solace.

“Like a flock of homesick cranes

Flying night and day back to their mountain nests,
let all my life take its voyage to its eternal home

in one salutation to thee” (103)

Death is made to be a blissful state.
It is union with the creator God, the union of atman with Brahman.

William Radice, a scholar on Tagore, in an article “Tagore the world over, English as the
vehicle” says that Tagore was and is being translated so often due to four reasons:
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First: that after the First World War was over, the people, specially in the West, needed “a
different sort of writer”

Second: that the style of writing was very easy to translate into other languages.

Third: that Tagore’s translations are his own words. They are to be considered and many
do as ‘originals.

Fourth: that they are “moving and strong”. There is “eloquence and beauty” in the English
words of Tagore.

Now there are four translations of Gitanjali in Sinhala (For details, see bibliography in

this volume - Editor). There is no doubt that there will be many more to come. I hope that
they will be more and more perfect and do justice to Tagore’s Gitanjali : Song Offerings.
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The Nobel Prize in Literature 1913
Presentation Speech

n awarding the Nobel Prize in Literature to the Anglo-Indian poet, Rabindranath

Tagore, the Academy has found itself in the happy position of being able to accord this
recognition to an author who, in conformity with the express wording of Alfred Nobel’s
last will and testament, had during the current year, written the finest poems «of an
idealistic tendency.» Moreover, after exhaustive and conscientious deliberation, having
concluded that these poems of his most nearly approach the prescribed standard, the
Academy thought that there was no reason to hesitate because the poet’s name was still
comparatively unknown in Europe, due to the distant location of his home. There was
even less reason since the founder of the Prize laid it down in set terms as his «express
wish and desire that, in the awarding of the Prize, no consideration should be paid to the
nationality to which any proposed candidate might belong.»

Tagore’s Gitanjali: Song Offerings (1912), a collection of religious poems, was the one of
his works that especially arrested the attention of the selecting critics. Since last year the
book, in a real and full sense, has belonged to English literature, for the author himself,
who by education and practice is a poet in his native Indian tongue, has bestowed upon
the poems a new dress, alike perfect in form and personally original in inspiration. This
has made them accessible to all in England, America, and the entire Western world for
whom noble literature is of interest and moment. Quite independently of any knowledge
of his Bengali poetry, irrespective, too, of differences of religious faiths, literary schools,
or party aims, Tagore has been hailed from various quarters as a new and admirable
master of that poetic art which has been a never-failing concomitant of the expansion
of British civilization ever since the days of Queen Elizabeth. The features of this poetry
that won immediate and enthusiastic admiration are the perfection with which the poet’s
own ideas and those he has borrowed have been harmonized into a complete whole; his
rhythmically balanced style, that, to quote an English critic’s opinion, «combines at once
the feminine grace of poetry with the virile power of prose»; his austere, by some termed
classic, taste in the choice of words and his use of the other elements of expression in
a borrowed tongue - those features, in short, that stamp an original work as such, but
which at the same time render more difficult its reproduction in another language.

The same estimate is true of the second cycle of poems that came before us, The Gardener,
Lyrics of Love and Life (1913). In this work, however, as the author himself points out, he
has recast rather than interpreted his earlier inspirations. Here we see another phase of his
personality, now subject to the alternately blissful and torturing experiences of youthful
love, now prey to the feelings of longing and joy that the vicissitudes of life give rise to, the
whole interspersed nevertheless with glimpses of a higher world.
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English translations of Tagore’s prose stories have been published under the title Glimpses
of Bengal Life (1913). Though the form of these tales does not bear his own stamp - the
rendering being by another hand - their content gives evidence of his versatility and wide
range of observation, of his heartfelt sympathy with the fates and experiences of differing
types of men, and of his talent for plot construction and development.

Tagore has since published both a collection of poems, poetic pictures of childhood and
home life, symbolically entitled The Crescent Moon (1913), and a number of lectures given
before American and English university audiences, which in book form he calls Sadhana:
The Realisation of Life (1913). They embody his views of the ways in which man can arrive at
a faith in the light of which it may be possible to live. This very seeking of his to discover the
true relation between faith and thought makes Tagore stand out as a poet of rich endowment,
characterized by his great profundity of thought, but most of all by his warmth of feeling and
by the moving power of his figurative language. Seldom indeed in the realm of imaginative
literature are attained so great a range and diversity of note and of colour, capable of
expressing with equal harmony and grace the emotions of every mood from the longing
of the soul after eternity to the joyous merriment prompted by the innocent child at play.

Concerning our understanding of this poetry, by no means exotic but truly universally
human in character, the future will probably add to what we know now. We do know,
however, that the poet’s motivation extends to the effort of reconciling two spheres of
civilization widely separated, which above all is the characteristic mark of our present
epoch and constitutes its most important task and problem. The true inwardness of this
work is most clearly and purely revealed in the efforts exerted in the Christian mission-
field throughout the world. In times to come, historical inquirers will know better how
to appraise its importance and influence, even in what is at present hidden from our gaze
and where no or only grudging recognition is accorded. They will undoubtedly form a
higher estimate of it than the one now deemed fitting in many quarters. Thanks to this
movement, fresh, bubbling springs of living water have been tapped, from which poetry
in particular may draw inspiration, even though those springs are perhaps intermingled
with alien streams, and whether or not they be traced to their right source or their origin
be attributed to the depths of the dreamworld. More especially, the preaching of the
Christian religion has provided in many places the first definite impulse toward a revival
and regeneration of the vernacular language, i.e., its liberation from the bondage of
an artificial tradition, and consequently also toward a development of its capacity for
nurturing and sustaining a vein of living and natural poetry.

The Christian mission has exercised its influence as a rejuvenating force in India, too,
where in conjunction with religious revivals many of the vernaculars were early put
to literary use, thereby acquiring status and stability. However, with only too regular
frequency, they fossilized again under pressure from the new tradition that gradually
established itself. But the influence of the Christian mission has extended far beyond
the range of the actually registered proselytizing work. The struggle that the last century
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witnessed between the living vernaculars and the sacred language of ancient times for
control over the new literatures springing into life would have had a very different course
and outcome, had not the former found able support in the fostering care bestowed upon
them by the self-sacrificing missionaries.

It was in Bengal, the oldest Anglo-Indian province and the scene many years before of the
indefatigable labours of that missionary pioneer, Carey, to promote the Christian religion
and to improve the vernacular language, that Rabindranath Tagore was born in 1861. He
was a scion of a respected family that had already given evidence of intellectual ability in
many areas. The surroundings in which the boy and young man grew up were in no sense
primitive or calculated to hem in his conceptions of the world and of life. On the contrary,
in his home there prevailed, along with a highly cultivated appreciation of art, a profound
reverence for the inquiring spirit and wisdom of the forefathers of the race, whose texts
were used for family devotional worship. Around him, too, there was then coming into
being a new literary spirit that consciously sought to reach forth to the people and to make
itself acquainted with their life needs. This new spirit gained in force as reforms ere firmly
effected by the Government, after the quelling of the widespread, confused Indian Mutiny.

Rabindranath’s father was one of the leading and most zealous members of a religious
community to which his son still belongs. That body, known by the name of Brahmo
Samaj, did not arise as a sect of the ancient Hindu type, with the purpose of spreading
the worship of some particular godhead as superior to all others. Rather, it was founded
in the early part of the nineteenth century by an enlightened and influential man who
had been much impressed by the doctrines of Christianity, which he had studied also
in England. He endeavoured to give to the native Hindu traditions, handed down from
the past, an interpretation in agreement with what he conceived to be the spirit and
import of the Christian faith. Doctrinal controversy has since been rife regarding the
interpretation of truth that he and his successors were thus led to give, whereby the
community has been subdivided into a number of independent sects. The character, too,
of the community, appealing essentially to highly trained intellectual minds, has from
its inception always precluded any large growth of the numbers of its avowed adherents.
Nevertheless, the indirect influence exercised by the body, even upon the development
of popular education and literature, is held to be very considerable indeed. Among those
community members who have grown up in recent years, Rabindranath Tagore has
laboured to a pre-eminent degree. To them he has stood as a revered master and prophet.
That intimate interplay of teacher and pupil so earnestly sought after has attained a deep,
hearty, and simple manifestation, both in religious life and in literary training.

To carry out his life’s work Tagore equipped himself with a many-sided culture, European
as well as Indian, extended and matured by travels abroad and by advanced study in
London. In his youth he travelled widely in his own land, accompanying his father as
far as the Himalayas. He was still quite young when he began to write in Bengali, and he
has tried his hand in prose and poetry, lyrics and dramas. In addition to his descriptions
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of the life of he common people of his own country, he has dealt in separate works with
questions in literary criticism, philosophy, and sociology. At one period, some time ago,
there occurred a break in the busy round of his activities, for he then felt obliged, in
accord with immemorial practice among his race, to pursue for a time a contemplative
hermit life in a boat floating on the waters of a tributary of the sacred Ganges River. After
he returned to ordinary life, his reputation among his own people as a man of refined
wisdom and chastened piety grew greater from day to day. The open-air school which
he established in western Bengal, beneath the sheltering branches of the mango tree,
has brought up numbers of youths who as devoted disciples have spread his teaching
throughout the land. To this place he has now retired, after spending nearly a year as
an honoured guest in the literary circles of England and America and attending the
Religious History Congress held in Paris last summer (1913).

Wherever Tagore has encountered minds open to receive his high teaching, the reception
accorded him has been that suited to a bearer of good tidings which are delivered, in
language intelligible to all, from that treasure house of the East whose existence had long
been conjectured. His own attitude, moreover, is that he is but the intermediary, giving
freely of that to which by birth he has access. He is not at all anxious to shine before men
as a genius or as an inventor of some new thing. In contrast to the cult of work, which
is the product of life in the fenced-in cities of the Western world, with its fostering of a
restless, contentious spirit; in contrast to its struggle to conquer nature for the love of
gain and profit, «as if we are living», Tagore says, «in a hostile world where we have to
wrest everything we want from an unwilling and alien arrangement of things» (Sddhana,
p. 5); in contrast to all that enervating hurry and scurry, he places before us the culture
that in the vast, peaceful, and enshrining forests of India attains its perfection, a culture
that seeks primarily the quiet peace of the soul in ever-increasing harmony with the life
of nature herself It is a poetical, not a historical, picture that Tagore here reveals to us to
confirm his promise that a peace awaits us, too. By virtue of the right associated with the
gift of prophecy, he freely depicts the scenes that have loomed before his creative vision
at a period contemporary with the beginning of time.

He is, however, as far removed as anyone in our midst from all that we are accustomed to
hear dispensed and purveyed in the market places as Oriental philosophy, from painful
dreams about the transmigration of souls and the impersonal karma, from the pantheistic,
and in reality abstract, belief that is usually regarded as peculiarly characteristic of the
higher civilization in India. Tagore himself is not even prepared to admit that a belief
of that description can claim any authority from the profoundest utterances of the wise
men of the past. He peruses his Vedic hymns, his Upanishads, and indeed the theses
of Buddha himself, in such a manner that he discovers in them, what is for him an
irrefutable truth. If he seeks the divinity in nature, he finds there a living personality
with the features of omnipotence, the all-embracing lord of nature, whose preternatural
spiritual power nevertheless likewise reveals its presence in all temporal life, small as
well as great, but especially in the soul of man predestined for eternity. Praise, prayer,
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and fervent devotion pervade the song offerings that he lays at the feet of this nameless
divinity of his. Ascetic and even ethic austerity would appear to be alien to his type of
divinity worship, which may be characterized as a species of aesthetic theism. Piety of
that description is in full concord with the whole of his poetry, and it has bestowed peace
upon him. He proclaims the coming of that peace for weary and careworn souls even
within the bounds of Christendom.

This is mysticism, if we like to call it so, but not a mysticism that, relinquishing personality,
seeks to become absorbed in an All that approaches a Nothingness, but one that, with
all the talents and faculties of the soul trained to their highest pitch, eagerly sets forth to
meet the living Father of the whole creation. This more strenuous type of mysticism was
not wholly unknown even in India before the days of Tagore, hardly indeed among the
ascetics and philosophers of ancient times but rather in the many forms of bhakti, a piety
whose very essence is the profound love of and reliance upon God. Ever since the Middle
Ages, influenced in some measure by the Christian and other foreign religions, bhakti
has sought the ideals of its faith in the different phases of Hinduism, varied in character
but each to all intents monotheistic in conception. All those higher forms of faith have
disappeared or have been depraved past recognition, choked by the superabundant
growth of that mixture of cults that has attracted to its banner all those Indian peoples
who lacked an adequate power of resistance to its blandishments. Even though Tagore
may have borrowed one or another note from the orchestral symphonies of his native
predecessors, yet he treads upon firmer ground in this age that draws the peoples of
the earth closer together along paths of peace, and of strife too, to joint and collective
responsibilities, and that spends its own energies in dispatching greetings and good
wishes far over land and sea. Tagore, though, in thought-impelling pictures, has shown
us how all things temporal are swallowed up in the eternal:

Time is endless in thy hands, my lord.

There is none to count thy minutes.

Days and nights pass and ages bloom and fade like flowers. Thou knowest how to wait.

Thy centuries follow each other perfecting a small wild flower.

We have no time to lose, and having no time, we must scramble for our chances. We are
too poor to be late.

And thus it is that time goes try, while I give it to every querulous man who claims it, and
thine altar is empty of all offerings to the last.

At the end of the day I hasten in fear lest thy gate be shut; but if I find that yet there is time.
(Gitanjali, 82.)

By Harald Hjirne, Chairman of the Nobel Committee of the Swedish Academy, on
December 10, 1913

[From Nobel Lectures, Literature 1901-1967, Editor Horst Frenz, Elsevier Publishing
Company, Amsterdam, 1969 MLA style: “Nobelprize.org” Nobelprize.org. 5 Mar 2011
http://nobelprize.org/nobel_prizes/literature/laureates/1913/press.html]
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A Bibliography of Rabindranath Tagore’s
Works in Sinhala

Sandagomi Coperahewa & Buddhini Ramanayaka

his bibliography provides a detailed description of Rabindranath Tagore’s translated

works in Sinhala. The objective of this bibliography is to provide an up-to-date account
on Tagore’s works in Sinhala. It mainly covers novels, short stories, lyrical dramas and
poetical works of Tagore. All entries are classified according to the alphabetical order of
the translator’s name. The final section of this bibliography provides a list of biographies
of Rabindranath Tagore in Sinhala.

Alwis, William. _Adasanda (Sinhala translation of Crescent Moon) Galikissa: Sri Lanka
Rasayanagaraya, 1954.

Mabha kavi Ravindranath Tagore Thuma ge Katha ) Colombo: Godage, 1999.

Amarasinghe, R.D. Kunatuwakin Sasalan Nankhava (Sinhala adaptation of The Wreck)
Ragama: Nethma Prakasakyo, 1999.

Amarasiri, Ananda Bimala (Sinhala translation of The Home and the World) Colombo:
Sooriya, 2003.

Manasi ( Sinhala translation of Manasi) Colombo: Sooriya, 2010.

De Silva, Sri Chatles Daka Ghara ( Sinhala adaptation of The Post Office) Gunasena:
Colombo, 1966.

Disanayaka, Kusum Gitanjali ( Sinhala translation of Gutanjali’) Colombo: Godage, 1992.

Pala Neleema (Sinhala translation of Fruit Gathering) Colombo: Godage, 2000.

Galketiya, Satyapala Uftara Bhimiya (This anthology includes Sinhala adaptations of
Tagore’s short stories New Dolls, The Wishes of the Favourite Queen and The
Court Jester) Veyangoda: Prabha Prakashana, 1990.
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Gunasekara, H.D. Ananda Gitanjali: Namaskara Geetha (Sinhala translation of Gifamjali’) 1959.

Gunasekara, Padama Mataka Satahan — Rabindranath Tagore ( Sinhala Translation of
Reminiscences ) Nugegoda: Sunera Prakasakayo, 2000.

Gunawardhana, Dharmadasa & Masakorala, Sudas Nurthya Prja saha Malini ( Sinhala
translation of Natir Paja’) Colombo: Gunasena, 1960.

Chandalika saha Raja ha Regina (Sinhala translation of Chandalika) Colombo:
Gunasena, 1964.

Mangala Yathrawa ( Sinhala translation of Nauka Dubi’) Colombo: Gunasena, 1967.

Gunathilaka, W.M. Chaturanga ( Sinhala translation of Chathuranga’) Mudungoda:
Tharanga Prakasakayo, 2007.

Hemaloka Himi , Urapola & Gunawardhana, Dharamadsa Gorz ( Sinhala translation of
Gora) Colombo: Gunasena, 1961.

Hemantha, Nandaji Pew Thilina (Sinhala translation of Lovers Gift ) Colombo: Gunasena, 1960.
Hettige, Bastian _Adasanda (Sinhala translation of Crescent Moon) Colombo: Gunasena, 1964.
__ Gifamali (Sinhala translation of Gifanjali) Colombo: Anula Press, 1970.

Ramwan Botttuwa (A collection of Tagore’s short stories) Colombo: Godage, 1992.
Jayasuriya, Edmund Gzfanjali (Sinhala translation of Gitanjali) Colombo: Gunasena, 2010.

Jayawardhna, Anura Manmulavn Siyotun ( Sinhala translation of S#ay Birds) Colombo:
Godage, 2009.

Jayawardhana, R.P. Udyana Palakaya (Sinhala translation of The Gardener) Colombo:
Gunasena, 1960.

Karunartahna, D.M. Presa Yathra (Sinhala translation of The Wreck) Pannipitiya: Subha
2000.

bl

Kudatihi, Anadapiya Bindunu Bedum: Keti Nawakathawa saha tawath Katha (Sinhala
translation of Broken Ties and Other Stories) Colombo: Godage, 2002.
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Binodini (Sinhala translation of Chokber Bali) Etulkotte: A.S. Prakasakayo. 2003.
Masakorala, Sudas Bi/i Prja (Sinhala translation of Sacrifice) Colombo: Gunasena, 1961.
Nissanka, Piyadasa, Kunatuwa (Sinhala translation of The Wreck ) Colombo: Godage, 1995.

Premavansa, Nimal G. Nawa Sanda (Sinhala translation of Crescent Moon) Colombo:

Godage, 1997.

Ranawaka, Edwin Bharatha Katha Mruthaya ( Sinhala translation of Stories from Tagore')
Colombo: Gunasena, 1959.

Samarakoon, Ananda Pahana Gita Nataakya (Sinhala translation of Tagore’s lyrical drama -

published for Tagore Centenary Year — 1961)

Samarasekara, J.K.S. Avasan Kavyaya ( Sinhala translation of Shesher Kabita ) Padukka: State

Printing Corporation,

Samarasekara, Sugunapala Tagore Nirmana (Sinhala translation selected Tagore works —
Chitra, Stray Birds, Fruit Gathering) 1988.

Senaratne, Madhavi Ma Bala Kale ( Sinhala translation of My Boyhood Days ) Mulleriyawa:
Wijesooriya Grantha Kendraya, 2005.

Sinhaarchchi, Chinta Llakshmi Godra ( Sinhala translation of Gara ) Mulleriyawa:
Wijesooriya, 1999.

Sugathadasa, K.B. Gitanjali (Sinhala translation of Gitanjali) Wellampitiya: Divesa
Prakasakayo, 1984.

Tennakoonmudalige, G. S. Szuvranga Renguma ( Sinhala translation of Four Chapters)
Colombo: Sooriya, 2008.

Thilakaratne, Premaranjit, Taepae/ Hala (Sinhala translation of The Post Office) Nugegoda:
Sarasavi, 2004.

Thilakaratne, Wimal U#jpala (Sinhala translation of Uthpala) Ganemulla: Udaya Printers.

Vijithadhamma Himi, Siyambalagaharuppe Upaguptage Abisaru Gamana (Sinhala
translation of Tagore's short stories) Kelaniya: Vidyalanakra Pirivena 1987.
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Punchi Mahatmaya Yali Peminei (Sinhala translation of Lattle Master’s Return) 1989.
Vitharana, Vini Gitanjali (Sinhala translation of Gianjali’) Colombo: Godage, 2004.

Waidyaratne, Madhava Gitanjali (Sinhala translation of Gitanjali ) University of Colombo:
Arts Council, 1989.

Wanniarachchi, J.P. Chokar Bali (Sinhala translation of Chokbar Bali) Colombo: Vidarsana, 2010.

Weerakoon, D.D.N. Sudawa (Sinhala translation of Mashi and other Stories) Colombo:
Gunasena, 1962.

Weerasooriya, Jinasoma Chitra (An adaptation of lyrical drama Chitra) Gampaha:
Nawalokaya, 1961.

Weerasinghe, Senaratne Charulatha (Sinhala translation of Charulatha) Veyangoda: Prabha
Prakashana, 19806.

Wickremasinghe, Piyal Chitra (Sinhala translation of Chitra’) Colombo: Gunasena, 1961.
Wijesinghe, PR.H. Saragi Gaehaeniyak 1970.

Wijesinghe, Ru. Pe. Gora (Sinhala translation of Go6rz ) Colombo: Godage, 1999.

II
Biographies of Rabindranath Tagore (in Sinhala)
Dissanayaka, Hiyubath Ravindarnath Tagore Colombo: Gunasena, 1968.
Perera, Bellanwila O.T. Ravindranath Tagore Colombo: Godage, 2001.
Sumangala Himi, Maditiyawela Tagore Charitaya 1947.

Vithanage, Sirisena Ravindaranath Tagore Battaramulla: Dept. of Cultural Affairs, 2008.
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Bibliography - Tagore's Selected Works in English

Gitanjali (Song Offerings) / with an Introduction by W. B. Yeats. — London, 1913

Glimpses of Bengal Life : Being Short Stories from the Bengali of Rabindranath Tagore / translated by
Rajani Ranjan Sen. — Madras ; Chittagong, 1913

The Gardener. — I.ondon : Macmillan, 1913

Sddhand : The Realisation of Life. — London : Macmillan, 1913

The Crescent Moon : Child-Poems. — LLondon : Macmillan, 1913

Chitra : a Play in One Act. — London : Macmillan, 1914

The King of the Dark Chamber. — London : Macmillan, 1914

The Post Office : a Play / translated by Devabrata Muketjea. — London : Macmillan, 1914
Fruit-Gathering. — London : Macmillan, 1916

The Hungry Stones and Other Stories | Translated from the original Bengali by various writers.
— London : Macmillan, 1916

Stray Birds. — New York & Toronto : Macmillan, 1916

My Reminiscences / translated by Surendranath Tagore. — New York : Macmillan, 1917
Sacrifice and Other Plays. — London : Macmillan, 1917

The Cycle of Spring / translated by Andrews and Nishikanta Sen. — London : Macmillan, 1917
Nationalism. — London : Macmillan, 1917

Personality : Lectures Delivered in America. — London : Macmillan, 1917

Lovers Gift and Crossing. — London : Macmillan, 1918

Mashi and Other Stories /| Translated from the original Bengali by vatious writers. - London:
Macmillan, 1918

The Parrot’s Training. — Calcutta : Simla, Thacker, Spink, 1918

The Home and the World / translated by Surendranath Tagore, translation revised by
Rabindranath Tagore. — London : Macmillan, 1919

The Fugitive. — London : Macmillan, 1921

132



Remembering Rabindranath Tagore

The Wreck. — London : Macmillan, 1921

Creative Unity. — London : Macmillan, 1922

The Curse at Farewell / translated by Edward Thompson. — London : Harrap, 1924
Gora. — London : Macmillan, 1924

Talks in China : Lectures Delivered in April and May, 1924. — Calcutta : Visva-Bharati Book-
Shop, 1925

Red Oleanders : A Drama in One Act. — London : Macmillan, 1925

Broken Ties and Other Stories. — London : Macmillan, 1925

Fireflies. — New York : Macmillan, 1928

The Religion of Man : Being the Hibbert Lectures for 1930. — London : Allen & Unwin, 1931
The Child. — London : Allen & Unwin, 1931

The Golden Boat / translated by Bhabani Bhattacharya. — London : Allen & Unwin, 1932
Mabhatmaji & the Depressed Humanity. — Calcutta : Visva-Bharati Bookshop, 1932

Crisis in Civilization : a Message on Completing His Eighty Years / translated by Kshitis Roy and
Krishna R. Kripalani. — Santiniketan : Santiniketan Press, 1941

Four Chapters / Translated from the Bengali Novel Char Adhyaya (1934) by Surendranath
Tagore. — Calcutta : Visva-Bharati, 1950

Letters from Russia / edited by Sasadhar Sinha. — Calcutta : Visua-Bharati, 1960
Binodini : a Novel / translated by Krishna Kripalani. — New Delhi : Sahitya Akademi, 1959

Wings of Death : the Last Poems of Rabindranath Tagore / translated by Aurobindo Bose. —
London : Murray, 1960

The Parrots Training / translated by Debjani Chattetjee. — London : Tagore Centre UK.,
1993

Selected 1 etters of Rabindranath Tagore / edited by Krishna Dutta and Andrew Robinson, with
a foreword by Amartya Sen. — Cambridge University Press, 1997

Song Offerings (Gitanjali) / Translated and Introduced by Joe Winter. — London : Anvil, 2000

Translations by the author, where not otherwise stated
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