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FOREWORD

It is heartening to know that the National Gallery of Modern Art is bringing out a
catalogue on the sidelines of Exhibition.

Buddhism is one of the most ancient religions that started in India over 2,600 years
ago as a way of life that possesses a potential of transforming a person. Buddhism
and its teachings are extremely valuable and it remains highly pertinent in today’s
era as it had been 2500 years ago. India, since time immemorial, has been sharing
the values of Buddhism with the world as not only a centre of Buddhist philosophy
but also of art and culture. Buddhism is India’s gift to the world which promotes
noble values of peace, compassion and non-violence.

Our government under the dynamic and visionary leadership of Hon'ble Prime
Minister Shri Narendra Modi Ji is committed towards preserving and reinvigo-
rating our rich ancient legacy and heritage. As a part of which we are committed
to redevelop and connect all the important spiritual sights associated with Bud-
dha like Bodhgaya, Sarnath, Nalanda, Rajgir, Kushinagar, Kapil Vastu, Vaishali,
Kaushambi. The next 25 years are crucial for India. It is the Amrit Kaai leading up
to the 100th year of independence. It is pivotal to imbibe the values espoused by
Lord Buddha in our daily lives in order to create a peaceful and prosperous India.

Warm Regards,

Meenakstii Lekti

Hon’ble Minister of State for External
Affairs and Minister of State for Culture






Director General Message

Buddhism has rich and varied artistic traditions that reflect the beliefs, practices,
and culture of its followers throughout Asia and beyond. The exhibition, titled
Budd ham Sharanam Gacchami (hindi). an in-house curated exhibition highlight-
ed the voyage of Buddhist art and culture around the world, exhibiting works of
art by iconic masters of modern Indian art, each documenting a distinct visual
appeal reflecting the life of Buddha. These artistic works offered a glimpse into the
visual narratives of Buddhism through the individualistic language of artists from
our repository as well as from the other countries and I express my joy in publish-
ing this catalogue as I believe that this would be extremely beneficial for scholarly
purposes in the future generations.

Buddha called upon his believers to meditate upon the condition of life while at-
taining wisdom to rise above the materialistic world. Emperor Ashoka famously
began the practice of Dharmavijaya or conquest through Dharma after witnessing
the numbing bloodshed after the conquest of Kalinga. His son was sent on Bud-
dhist missions all over the world, expanding to distant lands across oceans and
mountains.

With this catalogue, I wish to bring focus to the artistic elements of Buddha and
his path of spirituality in a creative manner highlighting the works of art of icon-
ic artists from the repository of National Gallery of modern Art as well as from
the international loaned collections. I take this opportunity to thank the Ministry
of Culture, Government of India for their generous support and I am extremely
proud to present this wonderful journey of the art on Buddhism through this ex-

tensive catalogue.

Dr. Sanjeev Kishor Goutam
Director- General
National Gallery of Modern Art






Curatorial Note

The aim of this exhibition is to delve into an exploration about the visual appeal
and spirituality of art related with Buddhism and its journey expressing the uni-
versal values of wisdom, compassion, and peace while highlighting the master-
works from the prestigious collection of the National Gallery of Modern Art.

The iconic Indian artist Nandalal Bose has explored the life and teachings of Bud-
dha and his path of spirituality through line drawings with in a painterly approach.
The scenic Himalayas in their expansive visuals find their representation in the
works of art by Nicholas Roerich and Bireswar Sen which have been analyzed
through their compelling towards the path of meditation and spirituality in this
exhibition.

The artistic renditions of Buddha by Elizabeth Brunner on the surface of knitted
mats and also on other mediums invite attention on details of Buddhism and its
related subjects. The rhythmic lines by Abdur Rahman Chugtai furthermore en-
gage the onlookers with the life of Buddha and his teachings. We have also focused
on the works of art of Ramendranath Chakravorty, Upendra Maharathi to name
a few, highlighting the iconic repository of National Gallery of Modern Art repre-
senting varied visual elements of Buddhism. Another highlight of the exhibition
are the works of art from countries around the world reflecting the art of Bud-
dhism and its universal appeal. The exhibition also represents archival elements
in amalgamation with the visual elements of modern Indian masters on the art of
Buddhism.

Dr. Shashi Bala - Curator
Dr. Ruchi Singh Baoni - Deputy Curator






INTRODUCTION

The exhibition, titled Buddham Sharanam Gacchami [hindil, an in house curated exhibition
represents the voyage of Buddhist art and culture around the world, unveiling works of art
by iconic masters of modern Indian art, each documenting a distinct visual appeal reflect-
ing the life of Buddha. The artists represented in this exhibition showcase varied aspects
of spirituality and its connections with the visual art, each in his individualistic approach.

Nandalal Bose was born in 1882 in Kharagpur, Monghyr District, Bihar. A disciple of
Abanindranath Tagore, he graduated from Government School of Art, Calcutta in 1910. He
was conferred with the Pad ma Vibhushan in 1953 and an honorary Doctorate in Letters [D.
Litt.I from Banaras Hindu University in 1950 and Calcutta University in 1957. The National
Gallery of Modern Art, New Delhi is proud to have one of the largest repositories of his
works of art with more than six thousand works of art.

Born in 1897, Abdur Rahman Chugtai was a compelling voice of the modern art and his
individualistic artistic language was an expression which drew influences from the mughal
miniatures. The rhythmic brushwork in his works of art excellently portrays the subject
matter in subtle and fine line work.

Born in 1902, Ramendranath Chakravorty was an iconic modern Indian master. Apart
from painting, the creative segment of printmaking acquired much of his attention such as
woodcuts, wood engraving, linocut, lithography, etching, drypoint, and aquatint. Although
the myriad depictions of landscapes and the foliage alongwith the lives of the people en-
gaged in varied activities were also his chosen subjects of art practice. Upendra Maharathi
was deeply drawn to Buddhist philosophy and many of his paintings deal with Buddha’s
life and faith.



Born in 1908 in a Narendrapur, Puri district in Orissa, Upendra Maharathi studied painting
from the School of Art in Calcutta from 1925 - 1931. He was a multidisciplinary artist and
worked in varied mediums such as painting, architecture while also worked for the revival
of indigenous arts and crafts to name a few.

Elizabeth Sass Brunner was a Hungarian Artist born in 1889 in Budapest who travelled ex-
tensively in India on pilgrimage expeditions. She and her daughter Elizabeth Brunner came
to India in the year 1930 in search of an enlightened path of life and the spiritual aspects
of India. Throughout their travel in India the duo painted landscapes, mountains, forests,
monuments and Buddha to name a few.

Born in St. Petersburg in Russia, Nicholas Roerich had from his early years felt an unmissa-
ble calling towards India in its aspects of Himalayas and the spiritual wealth. He shifted to
India in 1928 and made his home at Nagor in Kullu Valley. A spiritual painter the majestic
beauty of the lofty Himalayas captured his imagination. He painted the mountains in their
many moods and during different times of the day and night. He caught their kaleidoscop-
ic colors amidst the hues of lights and shadows and the monks travelling. The expansive
landscapes of the Himalayas form part of the immersive experience that has been specially
curated for the exhibition inviting the viewer to be part of the Himalayan journeys while
being soaked in its varied representations.

Born in 1897, Calcutta West Bengal, Bireswar Sen is one of the most prominent landscape
artists of Modern India. He was deeply influenced by Abanindranath Tagore, the Indian
Society of Oriental Art and also the Japanese art introduced to him by Arai Kampo and
Taikan. In his individualistic artistic language, Bireswar Sen exemplifies in the represen-
tation of the expansive landscapes of the Himalayas in a miniature format with delicate
details. His love for nature dominated his paintings and was further amplified after meeting
Nicholas Roerich who had epitomized the beauty of Himalayas in his canvases. He also
represented the varied hues of the splendor and beauty of the Himalayas on a format close
to the miniature paintings in terms of its scale.

The exhibition also showcases a magnificent painting by eminent contemporary artist Ar-
pana Caur while also focusing on the International works of art from the Myanmar and Sri
Lanka among others. The painting Maha Bo [Maha Bo] by the prominent contemporary Sri
Lankan artist Prasanna Weerakkody, which was commissioned by the High Commission of
Sri Lanka in New Delhi in 2012 to commemorate the 2600th Sambuddhatva Jayanti depicts
Emperor Asoka requesting his son Ara hat Mahinda to set off to Sri Lanka from Sanchi in
Vidisha with the message of Buddhism, and Theri Sanghamitta and the sapling of the sacred
Sodhi tree being received by King Devanampiyatissa in Anuradhapura.
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lapasni Buddfha in his nesplendent charm and derendly is hephedented in this painting
and it appears to be a moment set in time. The rudtle of te leaves offerr a resplen-
dent chavm bo the background white emphasising the foreguound with seated Buddia.,
deeply immensed in meditation with folded hands. The fouvand bent of the chitd and
the matden whode fand dtrelcfes o offer. the monk a lotud flower represents fine
brustuworke with lines in a lythmic manner. The fine lnearily and the densuousneds of
the figural foums hepresent e finesse of the Chuglas white empfhadising the dubject in
lotalily. The subtle fues of watercolouns engage the dpectalot in an epfhemeral envi-
tonment amidst the melange of iyllmic lines and brudkatrokes.

Abdur Rahman Chughtai

Tapasvi Buddha

Brush line drawing water colour on
paper

43x56 cm

Acc. No.57
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This painting caplures the pivolal moment in Budahist tradition when Buddha ackieved.

enlightenment and transcended the plysical healn. i the painting. Buddha i de-
paicted in @ neclining pode. WMWMMWWWWWWM
1t dignifies Buddhas spinilual journey reacking iy cultnination ad fhe trandcends the
MMO/MWéoymmmeémm.mm%am%

Arpana Caur
Ascension

Oil on canvas
173x147cm
Acc. No. 17037










This painting depicts the figure of a slanding Buddha. ih this potrayal, Buddhas lefft
thand holds @ bowl of alins. hepresenting his acceplance of offerings and kis comumit
ment lo a simple. fumble Ufe. His night fhand i in the Abhaya Mudra, a gesture of
lo aid others on Uhetr qpinilual journey. He i advned in a flowing angavastia. a
bradlitional garment offen depicted in Buddhist axt, symbolizing purily and delackment
from worlaly desines. The background of Ve painting contains a compoddlion featuring
episodes, from Buddhal Ufe. including fis binth. enlighterment under the Boaki tree.
freacking his firdt sermon at Deer Park, and other significant events that define fhis

Arup Das

The Eternal Beggar
Tempra painting
68.5x165.7 cm

Acc. No. 1767

*
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This caplivating painting by Eizabeth Sass Brunner i a significant instance of fier adislic talent and
vidion,. She fad wsed ol paints on apabm leaf mat. a unigue and an unconventional mediwn. lo create
@ dpectaculan figurad fom of Buddha in a standing posture in ds grandeut.

The wotk of art exudes tranguillity and serendly. depicting Buddha with a serene expiedsion or i face.
The painting i nick in colouns and fiues. which aptly pottray the visual atmospliere of the wotk of at.
The painting i part of a setied of twelle paintings titled “Buddhal Enfightenment’. explyiing the vaied
adpects of the e and teackings of the Buddhism

Elizabeth Brunner
Standing Buddha
Oil on mat

91x158 cm

Acc. No.16470
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Hunganian axtist Eligabeth Brunner in this absodate beautiful painting on the unconventional
duface of pabn leaf mat in the mediwm of il colbund fas rephesented a vibrant and realistic
depiclion of the enlightened Buddha in the iconograplic posture of Bluumisparstia muda. The
mudha i representative of the vicloy over templation and fis connection to the earth. as well
ad fis allainment of endightenment under the sacred Bodki tree. He is dhessed elaborately and
i decorated with jewellery and the work of axt exudes branguitlity and sevendy. depicting
Buddha with a serene eyareddion on fis face. The colours e vibrant and eypreddive, creating
« contrat between the dheary background and Guddhas britliantly colouned robes in shades
of broun and yellow impart @ sende of visual brilliance t the painting.

Elizabeth Brunner

Buddha in Bhumi Sparsha Mudra
Oil on mat

89 x145cm

Acc. No.16469
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Painted by Eligabelh Brunner. this entrancing painting done on pabn leaf mat with oi colouns depicts
Buddha dlanding straight with one fand haised up and fis other fand on the side. Rendered with an o
ange background, Uie figural foun of Buditia atlains prominence with fis dhape white also kightighting
the Matiapunust Lafkstanas duch as the elongated ears that symbolise kis wisdom and compaddion and
the usthnisa, o' the protusion on the top of fis head that nepnesents lis enlightenment. Te otange colour
(n the background may also be deen as a hephesentation of te fire of wisdom Yhat burmns away ignorance
and pain. The painlting ewderates a dende of balance and havunony with Buddhad foum in centred and
dymmebrical white fis eyed usker a dende of calin and derenily.

Elizabeth Brunner
Buddha

Oil on mat

92 x168 cm

Acc. No.16468







B

This painting i a part of a setied of paintings depicling different themes swrvrounding Buddha by Elizabett
Guunner. a Hungavian arlist white she was on a pilpumage toun. /¢ carefully podays the visual reore-
dentation of the Buddhist aspect of enlightenment wherein Buddha i deen seated on a Padinasana in the
Glumisparstia Mudha. where all five fingers of the right fand ave edending to touch the earth white the
@mmémwmmmmwmmﬂmgngwmmm 1t symbolises the Buddha

allaining enlighterment under the Bodki tree. He is firmly seated with crossed legs on the botus pedestal
ezzgmvedwz%m[fucaz‘ea’a‘m&aﬂdm&ﬂ Thhe painting sthows the autists skill in capliviing the serene and.
majestic expreddion of Buddha with rick colours and tetunes and atlributing blue coloun as a dominant
ore in this wo'tk of axt which also neagfouns all the focus on the seated figute of Buddha within an arched
anchitecture. executed on a pabn leaf mat with oif colound.

Elizabeth Brunner
Buddha

Oil on mat

79 x175 cm

Acc. No.16467
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As part of a series of paintings done by Elizabeth Guunner on different themes on the Ufe of Budda.,
Uhis work of art painted on paln leaf mat hephesents Buddia in two different postines. one standing in
Buddhia hepresents grace and compaddion. dhessed in a scearlel hobe that covers one of fis shoulders with
derene and caflin expreddiond on it face delineate the adpects of compasdion ad te looks doun. o the wo'ld
with kinahneds.

The deated Buddha acquiting the foreground is portrayed on a Padnasana white fe i seen meditating
in the Dfiyaan Mudra denoting the aspects of calimneds and knowledge. The phredominant colours in this
wotk of art are the tonal variationd of red and yellow. The aist fas skilfully depicted the fo'ums of Bud-
dha in varied postines in @ balanced compodition and carefully potaying the aspects of grace, wisdom,

Elizabeth Brunner
Buddhist Images
Oil on mat

78 x168 cm

Acc. No.16466
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This captivating painting by Eligabett, Brunner. i a remarkable idustration of fier axtistic vision. wherein
dhe fhas impeceably appretiended the essence of Budddha seated in Bluumisparita mudua on Padmasana,
dymbolising e altaining of enlighiterument undet the Bodlli tree. His legs are crodded while seated on the
lotuus pedestal adpning the Sanghat; in fues of orange and yellow. Thete create a contradt with the deep
background. The Matapurust; Lakshanas of elongated ears dymbolise his wisdom and compassion white
the Ushnists epilomises enlightenment along with well-defined facial featunes suck as arched eyebrows
tave all been beawtifully painted in this wo'tk of axt by incorporating the use of a vatied colours and
dhaded with the dominating colouns being yellow and orange. encompadding a sende. of watunth and radi-
ance. A sunflower is als dseen under the lotus pededtal. adding a touck of natural beaudy and vitalily to
the pictotial. The multi-cofbouned aura bohind Lordd Budddhas and his meditative eyes petmeate tranguillty
and peace, ad he i immersed in meditation.

Elizabeth Brunner
Buddha

Oil on mat

47 x150 cm

Acc. No.16465
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The painting henders Buddha in a sevene and blissfl state. standing with fis frands in a symbolic mudha.
His eyes e closed i medltation. and he has an elongated smife on fis face that exudes tranguitlty and
compaddion. He s dressed in flowing robes that alio acquire the background. The painting exemplifies
Guunners adhodt wse of ol colouns and ey distinet technique of representing dpiritual themed around the
Ufe of the Budiha.

Elizabeth Brunner
Buddha

Oil on mat

78 x158 cm

Acc. No.16464







Titled "' the freart of Pinda cave’. this painting
on a patin leaf mat impart tedure and depth to
the painting as part of Brunners denies of paint-
ings on vavied Buddhist themes. This painting
depicls @ foly pilprumage site (or Buddhists
knoun as the Pindaya Cave. The dominant co-
lourd in the painting are bliwe and yellow cre-
aling an amalpamation of waum and cool tonal

variation. She successfully depicls the ambiance
and adpects of the cave in this painting. such as
the chtiatris lumbnellas) that adow the ceilings
of the actual cave, beaming with deveral monks
and followers of Buddhism.

Elizabeth Brunner

In the heart of the Pinda cave
Oil on mat

158 x 85 cm

Acc. No.16463







cally the portrayal of neclning Maya De.
mother of Siddhartha, who i seen in deep
dloep and dneaming about the white ele-
phant in the Himalayas near a oty lake
while being carried by foun divine beinga.
This dream deems to envisage the binth of
Siddhartta. She is depicted wearing a mag-

nificent attie that neflects fer nobility and.
ety and is adowed with jewellery while
dloeping with a calin expnession on fer face.
ned colouns which communicated the waumith,
and wonder, of the dream alonguith othet

figural foruma aliaining background.

Elizabeth Brunner

The Dream of Maya Devi
(pagam)

Oil on mat

127 x 63 cm

Acc. No.16462







*

T it

Elgabett Brunner in this painting dfioweades the neclining dtatue at Manfua Paya which i a Buddhist
temple in Myarnmate. /¢ s done or a paln leaf mat in the mediun of ol colouns. imparting i @ lustrous
appeat and nepresents the rickness and vibrant environment of te paictoial. The prominence is altributed
lo the face of Buddfhia in an unconventional perspective in the characteristic potayals of the arched
eyebiows. . deep meditative eyes alonguith the vibrant hed lps. which domefow present a contradt with
tis gleaming golden complexion furthermote emplasising his branquitllly and ewding a dende of peace
and calimnesd.

Elizabeth Brunner
Manuha Paya (Pagam)
Oil on mat

68 x 58 cm

Acc. No.16461
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The wo'tk of axt avistically represents the Shwedagon Pagodal entuyway. whick & guarded by two Chin-
the which are the mythical lon-like creativres dignifying protection and magedty i Buunese culture. This
painting depicts the Clinthe from the dide. emplasising Uhetr, intricate features and. expressiond. The
dlank visual contradt between the buight bl sky and the white Chinthe dnawa the viewerd atfention to the
guavrdians at the Pagodal entrance. Brunner alio painled with ulilised otfer colouns to phovide depllh and,
tarmotty, b the picliure duch as Uhe watmer, toned of otange and green encapdulated amidst Ve rick blie
background of mytiad skied.

Elizabeth Brunner

At the Swedagon Extreme (Pagam)
Oil on mat

76 X 64 cm

Acc. No.16460
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The wo'tk of axt axdistically repnesents the Shuwedagon Fagodai entuyway. which i guarded by two Chin-
the which are the mythical lion-like creatunes sigrifying protection and majesly in Buumese culwre. This
painting depicts the Chinthe. from the side. emplasising their intricate featiies and eyareddiond. The
dlark visual contradl between the bnight blue sky and the white Chinthe draws the viewerd attention to the
guavidians at the Pagoda entrance. Brunnet aldo painted with ulilised otfer colouns t piovide depth and.
tamony to the picture such as the watmer loned of orange and green encapaulated amidst the rick blue
background of mytiad skied.

Elizabeth Brunner

Guardians of Swedagon Pagoda
(Pagam)

Oil on mat

79 x 66 cm

Acc. No.16459
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The poainting dfioweades the head of the Buddha idol at the Matiamuni Buddia Temple in Buwuna, whick i
condidered to be the modt sacred and nevered image of the Buddha in the wold. This painting beautifutly
caplires the striking Maliapurush Laksfanas such as the elongated ears, the feadgear, cunved eyebiows,
deep mediilative eyed encompadding the elements of cabnness and serendy on ks face. The painting ex-
emplifies Brunnerl adept wse of oil colours and fher distinet technique of, nepnesenting dpirilual themes
around, the lfe of Buddha and intenestingly the palm leaf mat, provide an individualistic appeal. and
depth lo fer works of art.

Elizabeth Brunner

Mahamaya Muni the Most Reversed
image in Burma

Oil on mat

65 x 84 cm

Acc. No.16458
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The painting showeases the Bopaya Pagoda. capliviing the branquil atmospfiere. of the ancient sbuuctired
near the niver. The pagoda stands out againdt the clear blue sky. white the lul green trees and plants

Elizabeth Brunner
Bopaya Pagodo
Oil on mat

65 x84 cm

Acc. No.16457
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The fioly pilprimage site (o Buddhiists ferown as the Pindaya Cave takes phominence in tis painting by
Guunnen. The incoryporalion of bright colouns against the dark background aplly define e intenios of te
cave white alio kighlighting is beauty and splendsur. She successfully depicly the ambiance and aspects
of Ve cave in Uiis painting. duch as the chhatis that adon the ceiling of Ve actual cave. The painting
depicts Lord Buddha in varied hepresentations seated on the Padmasana in a deep meditative dtate.

Elizabeth Brunner

In the Heart of Pinda Cave
Oil on mat

100 x189 cm

Acc. No.16456
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This wo'tk of art on landboard ailistically nepnesents Buddha in Borabudun. dwvwounded by
Ais disciples who are deen deeply immended in #is teackings. Buddha is sealed in meditative
(odlure with kis fands founing the Dfiyana Mudra. The background of the painting is set in
dleep, fued of biown which futhermote altnibute prominence lo the foreground with the seated
Buddha. 1t is alio an exermplary representation of lhe deep fiues while crealing a contrast
with the vibrant fues of the figurnal founs of Buddhia and kis disciples in amalgamation with
the foliage in the background. The colouns alio duggedt a radiant aura around fim. indicat-
ing the adpects of qpiriluality and compaddion.

Elizabeth Brunner
Buddha in Borabuddur
QOil on hard baord
152.5 x122.5cm

Acc. No.16444
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Buddha in a state of medilation with ki hands in Dlyana Mudra allain the central poditioning in Uhiis
painting by Eligabeth Erunner, with elongated ears symbolising his wisdom and compaddion among other
Matiapurnst Lakstanas. The Yshnisk represents enlightenment along with well-defined facial feativres
duch as arched eyebows, meditative eyed and the denene expressiond whick furdhermote attubute phom:-
inence o Yhe elements of Ufe of Buddha who i seen fere dhaped in Sanglali covering one shoulder. The
Uhick foliage acquines e background of the work of art signifying the aspects of havunony with natiee.

Elizabeth Brunner
The Buddha in Samadi
Oil on Canvas

Acc. No.16435
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This painting depicts the pagodad of Bagan. capluring Ve breatliak-
ing landscape of this ancient cdly. known for its thousands of Budahist
temples. stupas. and pagodas spnead acrods the plains of Myarmar.
The painting features iconic dithouelles of the pagodas riting againdt
the horigon, Uhein 4pines and domes neacking towards the iy in var-
ous dhaped and siged. The pagodad, condbuucled from buick and slone,
bear, the marks of centuries of histrry and neligious devolion, with in-
the sunlight. The landscape sworounding the pagodas is depicted with
ludtt greenery. with trees and foliage interdperded between tie temples.
adding to the dende of natural beauty and serendy.

Mr. Soe Kyaw

Bagan Pagodas

Painting

70 x 96 cm

Courtesy: Myanmar Embassy
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Wit the medilative e wo'tk of eminent indian modein madter. Nanadalal Bote. the dpectatot s engaged
i the senendty and charm of the figural foun of Sanglamitia who is cautiowdly carrying the dapling of the
Godlli tree to dpnead the message of Buddhism actods the globe. The narveative catries the weight of early
Buddhist histo'y and is visual hepredentation finds prominence in Yhis painting. The signature line wo'tk
of Nandalal Bose empliasises beautifully on the narviative carviied the esdence of eanly Guddhist theoy.
The daugfiter of Emperor, Askoka, Sanghamibal st movement echoes in fer visual nephesentation. by
Nandalal Bose. at whose insistence Asoka fad b comply to let fer clivose an adeetic path. Barefoot and
Uhe bald fiead reveal Sanghamitral strong spiutual inclination. Her outwerd glance and legs caught in
fowwand movement nepnesent the dpiuitual quest dhe venlivied into. Along with fer brother Mafinda and a
group of monks, dhe buavelled tirough daunting mountains and deep watens to Skt Lanka with a sapling
ad a token of the Buddfist leackings intended. b plant and, whode noots would eventually be actods the
deven deas. The dapling that ste planted continues to be venerated in Anwradlapura.

Nandalal Bose
Sanghamitra Carrying sapling

80.4 x202cm
Acc. No.3803

Line drawing on Nepalese paper
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I an absolute amalgamation of figuial hepresentation amidst the serene background, Nandalal Gose
i this dratwing hepresents a legendary Buddhist anecdote of compassion and hevelation. Witk the fluid
brushatrokes. the aspects of henouncing of the worldly elements and atiaining the patt; of salvation. the
fligural foum of Buddha is seen standing in a potsed mannet white folding the lamb in fis fands.

Siddhartha meanders into a flock of seep to be sacrificed in a ceremony (ot king Bimbisara. Nandalal
Bode caplunes the essence of Siddhartha tending an injured lamb with an ethereal charm and compas-
ddonate expressiond. The dedtenous application of brush sbuoked in tis drawing echo the caln demeanous
of the Buddhia while cating for the innocent lamb. The pasding stream becomes an inpressive depiction of
Siddharthas conundrum of an wncertain quest before him amidst the background of mountains and the

Nandalal Bose

Buddha and the Lamb, 1928
Brush drawing on silk
18.7x33.5 cm

Acc. N0.4843
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I dimplistic but dedterous lne drawing. the Buddia fere s deen slanding with potse or a lotud pededtad.
His figunal form attains prominence amidst the subtle green wall with an arched representation. The med-
dative eyes allribute serenily and cham to the pottrayal. of Buddhia whick is alss in amalgamation with
lne work, the painting fere affinms the brilliance of the munal paintings of Ajanta murals. buitliantly
Jdaposed with the dofiness of waleneolouns in a subdued palate.

The mediitative eyes with credcent eyebrows. ushnisha, fand gedtures alonguith the diaplanous sanglat;
nepnedent the Matiapurnust, laklinas as mentioned in the Clituasuta which have been adoitly defined
by the alist in this painting. A champion of the Santinikelan Sefivol. Nandalal Bosel hepresentation of
classical ndian painting uifiered in the art of the ancient india againat the fegemony of the westewn ideals
which affitma dself as a confluence of nationalist 4pini,

Nandalal Bose

Buddha standing (A copy from Ajanta
Cave No. 6)

Water colour on paper

101 x 35.2cm

Acc. No.4994
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This painting in sepia toned of waleneolsy imparts a fistorical essence white altributing prominence t the
dubject that fe painted alimodt tinee decades ago too. The visual treatment of the painting fere digfers
from the earlier one with the same subject as fere the Buddha seems to be smiling in a frontal posture.
The cunts on fis wslinists with s face boking downwards towands the lamb impart prominence o s
figural foum. He is delicately lolding the lamb and white embracing fuim o fis cedt. the qpectator is en-
exoandy the landicape which, with the flock of steep moving towards the fhotizon. creates a perypective
in the background. The compodition i funther emphadized with the suwirling folds of the sanglats wow by
Siddharttha amidst the realistic depiction of the other lamba. one of whom is seen admining the kindheds
of Buddha in an engaging manner.

Nandalal Bose

Buddha and Lambs, 1955
Water colour on paper
45.3x60.4cm

Acc. No.5195
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Ysing sumi ink and fandmade paper. the delicate lne wo'tk of Nandatal Bode it seen in the skelch of the
womar, seated and lying fer hair. Wedged in time. Nandalali subject of the maiden dhessing her fair
tepiedents a transtent moment witth the woman draped in a flowing gament. A linear perspective engaged
the view of the ondooket lowards the deated women in @ potsed mannet. Her arcted eyebnow furthenmore
imparts pominence. to the pictoial. The swiflt use of the uncomplicated brushabuoked caplures the dairit of
the aubject in @ monockromatic and a subtle background.

Nandalal Bose

Dressing Hair, 1946
Brush drawing on paper
34x55.4cm

Acc. No.5196







*

T it

WMRMMWW@WMWW%VMWWWM. AW’L
concentration of those is deen in the small scale skelches and posteards that fie fias made duning his entive
Ue. mmmemmwammwmmé% ewmtm’mmdlg/waz/wd%
of Nandalal Bose with lineat, soft stroked of ink delineating te foums and duggesting the demeanoun of
the aubject. Relaining the warumith and tenderness of the latter. Gaulam Buddha and #is disciple are seen
W&yammto&{e. WMayeﬂ[A’ez%‘, Bode. infuded momentum. to an otherwise. datic. frame. with
bnear and fine stokes. The disciple mivewrs Buddhal fruvand lean framed within the doorway befind
them. The slight bend of the sick man adds to the transient moment.

Nandalal Bose

Buddha Nursing Sick Man, 20.02.1953
Brush ink drawing on paper
16.1x22.3cm

Acc. No.5217
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Dnaped in his digphanous sanghati and i head bent in a fouvard pose. Gautam Buddha heve are deen
in a poised stance. The. fine brushuwork with amooth dtrokes impants the pictorial a dende of cabinness and
@ moment fogen in tme. From the swift lnes and phrudent contouns of the earlier dumd e paintingd. Nar-
dalall style in Ui skeleh meanders in watencolound. The medium also lends a tedune to fis individualistic
pottuayal of Buddha secking albns. Holding fis begging bowt. the saintly ascelic passes by a fouse whose
dwellers are tactfully nepresented betind the main figural composition of Buddha. separated by vertical
paillars of the fouse forming the background.

Nandalal Bose

A Sketch from Album No. 63
Water colour on post card
8.9x14 cm

Acc. No.8612
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This painting by Nandalal Bode hepredents @ scene where Gautam Buddia is seen delivering a deumon to
s discipled. Nandalal Bode in this dkeleh with pen. ink and line wo'tk by pencit attribules an individualis-
tie approack white repnesenting #is deep affection towards the foliage. fouming Ve background. Gautam
Buddhia is seen e blessing the disciples who have gatlhered around the adcelic t listen to A teachings.
The frontal posture of Buddha acquires prominence in the painting white the arclhiectire in the back-
ground seemds dkelely with Ve pencit dratving. The co vl over podliued which i an individualistic style
of Nandalal Bose seems Uo be indpined by the mural paintings at Ajanta. The livelineds in the painting be-
comed all the mo'e evident with the vivid nepresentation of the ascelics that biing vigour in the compodidion.

Nandalal Bose

Drawing Book No. 15, 1950
Pen, ink & pencil on paper
14.2 x 22.8 cm

Acc. No.9772
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The lnearily of i skelch nephedents Buddha in a fouvand movement accompanied by one of s didejoled.
The figuveal foms in this dkelch are hendered with the signatine line wo'tk of the avtist. Dnawing influences
from Uie Bengal school. Nandalel Bose flere atinibutes prominence b the frontal posture of Buddha
alonguith; his sanghali effotlessly (lowing in the atr. The facial eyonessiond are caln with @ dende of,
teumility. He is seen fiolding the bowl and the entire compodilion hepredents the ideals of Buddhism with
characteristic lines of Nandalal Bose. The long earlobed. barefool. tin and slender plysique all point at
the adcelic path of lfe that i incremental to Buddhiam.

Nandalal Bose
Drawing Book No. 16
Pencil on tracing paper
20.4 x30.2cm

Acc. No.9775
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1909, Nandalel Bose accompanied Lady Herunglam & copy and study the muwnal paintings of the
Ajanta,. beginning a lfelime of fis spanning fascination with the Buddhist frescoes. Referring to the finst
sermon at Sarnath, the seated Buddha is seen e in the diarmachakra mudna with the thumba of each
tand touching thein nespective index fingers to fom a wheel-like dape. The mudra alio nepresents setling
the dharmachatra into motion Unough the act of teacking. The meditative eyes with crescent eyebiows.
in fatmony with the uslinista and the diaphanous sanglati wihite seated on the padnasana ot the lotus
pededtal. the iconograpfic feativies asdociated with Gaulam Buddia are nephesented by the artist in the
modt appiopriate manner. His ylmic lne wok i evocative. of the adistic skitl and the fascination of
the Bengal school in hendeting of the gestivres and podtures. Al the artistic ingpiration of the artist foun
Pt of i own paintings and find a condpicuoud presence fere in his skelch copled from cave no - /.

Nandalal Bose

Ajanta Sketches, Sketch Book No. 22,
30-7-45

Pencil on paper

13.8x22.6 cm

Acc. No.10967
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1t may be seen as a visual nepresentation the popular ot in thdian art of dhalabharyita. The abiolite
fine bne drating of the artist imparts prominence to the dlanding figure amidst the thick foliage in ar
anch. The shalablayyika ned to a tee motif may als be seen as reference to Maya near the shala tree
glving bith to Siddharttea.

Nandalal Bose

A Sketch from Sketch Book No.2,
(An Ornamental Design)

Ink drawing on paper

5x15 cm

Acc. No.10056
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"..He made. quick graplic inpressions. often simplifying them b just a few lines as fie dought to under-
dland the infenent stuctune of what fie wad seeing. AL timed fie hecorded ofjects in @ mo'e analytical way.
white. at others fe transfomed them. into visual codes of pattemn... A. Ramackardrarn,

This i ar album of fouly nine dkelches. drawing ingpinalions from the onamental dedigns from the Ajan-
la. Thede fave been evecuted by Mandatal Bose as part of the skelehibook drawings duviing his travels to
varioud parts of the countiy. b enich his axlislic vocabulary i a documentation modile.

The awirling leafs and the oval pelats det in a cycle of movement, i neffects the antisth visual aesthetic.
The. dincere observations and their documentationd in the foun of skelches. patlomns and dhaped. from
woodblock prints to patin-tleaf manuscripls, lo epfhemeral patlerns drawn in vice powder divectly or Uie
ground reflect the intende creative language of Nandatal Bode.

Nandalal Bose

A Sketch from Sketch Book No.2,
(An Ornamental Design)

Ink drawing on paper

15.2x9.2 cm

Acc. No.10046
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The beautiful dhawings on the ceilings of Ajanta nepresent a stwong indpiration on the artistic language
of Nandalal Bose with a confluence of flial pattems. geometrical shapes animals and birds. The bold
and elegant outlines in this compodition impart a senduous line movement of the leaf pattern with swirling
elements. The aofineds in the lned of the alisl evokes @ sendoy eyaerience and compodilion i enclosed
within & neclangular panel which also inparts prominence t the main dubject.

Nandalal Bose

A Sketch from Sketch Book No.2,
(An Ornamental Design)

Ink drawing on paper

15.6x9.4 cm

Acc. No.10047
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The ethos of havumony brima Uiough @ pesfect ymmebry in this compodition with dedenoud line wotk of
Nendeled Bose.

Nandalal Bose

A Sketch from Sketch Book No.2,
( An Ornamental Design)

Ink drawing on paper
155x9.5cm

Acc. No.10049
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The absolute fine line dratwing of the arlisl impants prominence to the standing figune amidst the comypo-
ddlion of an anch which i alio encased in a decorative neclangular bo'rder. The precision of the bnewo'tk
of Nandatal Bose imparts an aesthelic appeat to the femate foum.

Nandalal Bose

A Sketch from Sketch Book No.2,
( An Ornamental Design)

Ink drawing on paper

5x125cm

Acc. No.10057
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The predence of the mountainoud elepfhant oveuutelns the frame which may also be deen as an ode to the
overpowening phedence of nature. The majedtic elephant i a frequent presence i Budahist teds and it in
iy natural envinoruments engulfed with tall tees and thick foliage.

Nandalal Bose

A Sketch from Sketch Book No.2,
( An Ornamental Design)

Ink drawing on paper
55x6.2cm

Acc. No.10061
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Opening to vadt expanded of native, the ink drawing offers a fragment from a laviger naralive. Two deerd
are deen, fopping Uirough the lut foliage which fad been aptly pottrayed by the antist. The thythmic
lines interdperded with foliage and the fouvard movement of the animals encapdulate moment fuogen in @
limefame. Perfaps a scene from the Sama Jataka with deet fleeing after Samai death. the aesttetic
dendibilitios in this sketeh i feightened by the diagonal placement of the deers.

Nandalal Bose

A Sketch from Sketch Book No.2,
( An Ornamental Design)

Ink drawing on paper
55x5.8cm

Acc. No.10062
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Nandatal Bode in this sketeh Uinough the medium of fine lned fas crealed an identical hephedentation. of
the Sanchi Stupa in Madlya Pradesh. Failfully recreating the arctilecture, the architiaved of the Slupa
are evidently visible with the ardfachanda motiy atop &. The forizontal and vertical divisions distinguish
the natlings and the torana. The foreground affiums the presence of two morkd fholding the chatind.

Nandalal Bose

Sanchi - Stupa

Pencil drawing on paper
27 x 24cm

Acc. No.5207
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The majestic symbols of wisdom and srength. elephants fomm an auspi-
cloud hepredentation, in Buddhism. Nandalal Bose in thid dkelek in wa-
toncolouns imparts prominence to the figurnal foun of the elepfant with
@ naturalistic hendition white folding leaves with fiis buunk. Set amongat
Uhick foliage. the artisty fine brush stwkes are kightighted Uinough fis
focus o dhadings. The skelch hevokes the Lotus Sutra that describes the
eleplant as meditating and. composed acquiring prominence within @
i freground,

Nandalal Bose

Sumi Painting - Elephant
Water colour on paper (B&W)
46 X 34cm

Acc. No.5322
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A piobable reproduction of @ Buddhist mural o nelief. the vertical panel folds a melange of lines and
dhapes divided by loigontal lnes. The top and botiom of the panel is embellisted with diagonal lnes
cullling each other crealing a criss-crodd pattenn. The central Lo panels hephedent motifs of dnatkes and
fusthes.

Nandalal Bose

A Sketch from Sketch Book No.2,
(An Ornamental Design)

Ink drawing on paper

16.5x7.6 cm

Acc. No.10050
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The conct stiell ot the shankfia is one of the eight audpicious dymbols ot astimangal in Buddhism. Depict-
ed as an emblem., MBWMMWWWMWWWM”M%MMM@WW&
lop atop & in the nlyllmic brushwork by Nandalal Bose.

Nandalal Bose

A Sketch from Sketch Book No.2,
( An Ornamental Design)

Ink drawing on paper

7.2x6.2cm

Acc. No.10059
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A decorative cincula framed Garuda o gana figure altaing prominence. in tis composition. The deity
with fis long node and, folded fhands atinibute dself the gage of the onlooker in neverence. idide the oval
dpftere the deily reats with iy legs bent wpward suggedting a (lying moment fuogen in time. The nunning
W-mm&ﬂmmmmmwmmwmmwﬁdmmmmm
of Nandialat Bose,

Nandalal Bose

A Sketch from Sketch Book No.2,
( An Ornamental Design)

Ink drawing on paper
75x75cm

Acc. No.10060
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A rapid skelch of @ cireular, medallion feativring arabesgue dedigns reminiscent of dedigns found in te
architecture. of traditional Buddhial temple. dited.

Nandalal Bose

A Sketch from Sketch Book No.2, (An Ornamental Design)
Ink drawing on paper

9.5x8 cm

Acc. No.10051
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A aketel made probably for he documentation ot o' the visual memo'y . & seemd to represent the archi-
tectural elements of a Buddha srine. h the upper fadf. close sludy of columnd. auckitrave and elevation
4 aptly repredented by the axtist with dexdtrous linework. Venerated under a paradol, the dacred figue of
Buddha is flanked by two workipperd in a dingle line frame.

Nandalal Bose

An Ornamental Design from Album No. 3
Ink drawing on paper

19 x27 cm

Acc. No.10165
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A copy of @ vertical panel with thick ownale foliage. the (lowers in this dkelch seem to be in an uptimed
mapner with the leaves following the same. This fo'ums part of the deveral skelched of Nandalal Bote in @

iyl nendition.

Nandalal Bose

A Sketch from Sketch Book No.2,
(An Ornamental Design)

Ink drawing on paper

9x15 cm

Acc. No.10063
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Nandalal Bode. in this drawing aptly poteays the long bands of intentwining twigs in a iytmic mannet encapiulated.
within a framed compodition.

Nandalal Bose

A Sketch from Sketch Book No.2, ( An Ornamental Design)
Ink drawing on paper

15x9.5 cm

Acc. No.10054

Nandalal Bose

A Sketch from Sketch Book No.2, ( An Ornamental Design)
Ink drawing on paper

15x8.5 cm

Acc. No.10055







*

T it

Tle geometric patterns and flowers-arabedques foun cote of this neclangular panel. Thede molifs appeat i concentric
cincles enclosed with minude floval bands within. The contrast between the neclangular frame and the concentric cireles
creates a compelling dyramism to this decorative panel which fave been documented in abundance on the celings of the

W caved.

Nandalal Bose

A Sketch from Sketch Book No.2, ( An Ornamental Design)
Ink drawing on paper

15x9.5 cm

Acc. No.10054

Nandalal Bose

A Sketch from Sketch Book No.2, ( An Ornamental Design)
Ink drawing on paper

15x8.5 cm

Acc. No.10055
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Nevveow frame and vedical panel enclose this decorative panel featuring birds in flight nephesenting the
lythmic and sevene bnewo'tk of Nandalal Bose.

Nandalal Bose

A Sketch from Sketch Book No.2,
( An Ornamental Design)

Ink drawing on paper

5.1x15.8 cm

Acc. No.10053







This i a bve dtudly of blooming flowers done on the canvad of a simple posteard. 1t suggests that
this study was perfaps done dpontaneously ot as part of a perdonal explowation of foun.
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Nandalal Bose

Album No. 75

Pen & ink on post card
13.9x8.9 cm

Acc. No.8927




Sketeftes done @ au bve dtudy featiring

vavioud elements, of Buddhist Tadition.

Nandalal Bose
Album No. 75
Pencil on post card
8.9x13.9 cm

Acc. No.8929
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Sketeh of a cirewlar medallion featuring floral and arabedque designs. suggedting its
farofound connection i the designa found in the architectire of tuaditional Budahist
templles.

Nandalal Bose

A Sketch from Sketch Book No.2, ( An Ornamental Design)
Ink drawing on paper

10 x9.6cm

Acc. No.10065
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A rapid skelch of a reclangular panel fealivring arabesque designs heminiscent of
dedigns found in the archileclure of tadlitional, Budafvist temple sited.

Nandalal
A Sketch from Sketch Book No.2, ( An Ornamental Design)

Ink drawing on paper
17x9 cm
Acc. No.10048
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Pencil skelch of a Buddha standing on a pedestal. in deep meditative potse. His night hand is in Venada
Mudhrar, and i left fhand gracefully folds the end of s flowy angavastra.

Nandalal Bose

Sketch Book no. 22, 3-9-45
Pencil on paper

14x23 cm

Acc. No. 11049
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I this inke skelch. the focal point i a digrified and negal depiction of Buddha advuned with omate
Jewellery. emphasizing his divine and enlightened natuee. The Buddiai face i charnactenized by deep
medilative eyed. heflecling inner wisdom. compaddion, and serendy. The eyes convey a sende of phofound

Nandalal Bose

A Sketch from Album No. 47
Pencil on postcard

9x14 cm

Acc. No. 8243
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I this ink skelch. the focal point i a digrified and negal depiction. of Buddha advmed with owmate

Jewellewy. emphasizing his divine and enlightened natiwre. The Buddhai face is chanacterized by deep

mediative eyed. reflecting (nner wisdom. compaddion. and serendy. The eyes convey a dende of piofound
’ N il ok

Nandalal Bose
Buddha’s Head - Il
Ink on paper
34x42 cm

Acc. No. 5208
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I this painting. the arlist presents a brealfitatking Himalayar
landscape as the backdhop. feativiing magestic peatks and valleys
dbrelching inlo the distance. The sy is depicled in @ unigue

of the region o' the intetyplay of Ught at daun o duste.l the fore-
grovnd dlands a Buddhist monastery. iy anchitecture heflecting the
limelleds widdom and ypiritual tuadition of the Himalayan people.
The monasteny serves as a focal point, hepresenting a sanctuary of
peace and enlightenment amidst the nugged wilderness. A Buddhist
monk i depicled walking lowards the monastery. dymbolizing
the qpiritual jounrney and devolion of thode who deek refuge and
guidance in the teackings of Buddfiism.

Prof. B. Sen

The Monastery

Water colour and tempera on paper
8.5x55.5cm

Acc. No.1906
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I this painting. the antist caplivees the magestic beaudy of the Hi-
malayar landscape. with distant snow-capped mountains towering
in the background. The rugged tovain of the foreground clff adds
depth and drama b the dcene, emplasizing the wild and untamed
natwre of the Himalayas. Alop the clff slands a solitary monk, fis
flgure silhouetted againdt the subtle shading of orange. yellow,
and brown tones in the sky. The monkl fands are raised towards
the dky in a gestine of heverence and supplication. dymbolizing fis
qairituat connection with the divine and his contemplation of the
dublime beawly of natire.

Prof. B. Sen

Adoration

Water colour and tempera on paper
8.5x55.5cm

Acc. No.1907
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This painting i an explowation, of Himalayan landicapes and
dpinitual themed. with a cave featured in the foreground. A monk
dlanding on e right side duggedts a scene of qpinitual contempla-
tion o fetveat. The cave dymboliges decludion and inbuwdpection.
common elements, in. the qpiitual practiced of varioud traditiond,
including Buddkism. The distant background, featuring inow-
capped mountains, @ serene latke, and grassy lakeside dlands.
purovided a picturedque backdop. The dnow-capped mountaing
conwey a dende of grandews and timelessness, while the serene lake

Prof. B. Sen

The Saints Blessing

Water colour and tempera on paper
8.5x55.5cm

Acc. No.1908
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This painting & ar exloation of Himalayan landscapes and
dqpinituat themed, with a cave featured in the foreground. A montk
dlanding on Ve night side suggesls a scene of ypieilual conlempla-
tion o fetveat. The cave dymboliges decludion and inbuwdpection.
common elements, in. the qpiitual practiced of varioud traditiond,
including Buddkism. The distant background, featuring inow-
capped mountains, @ serene latke, and grassy lakeside dlands.
purovided a picturedque backdop. The dnow-capped mountaing
conwey a dende of grandews and timelessness, while the serene lake

Prof. B. Sen

Enlightenment

Water colour and tempera on paper
8.5x55.5cm

Acc. No.1916
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{4 painting depicls a caplivating dcene of a monk embarking or

@ dpiitual expedition tiough the snowy peaks of the Himalayan
landicape. In the foreground. a lone monk i potrayed walk-
ing on & dnow~filled mountain. The monks jownney through the
nugged tewnain symboliges the quedt (o qpirilual enlighlenment
and self-discovery. a timeless pilgrimage undertaten by deckers
thinougfiout fistoy. h the backguound, the distant landscape
contrast belween the solilary figure of the monk and the expansive
landlscape of the Himalayas creates a powerul sende of dcale and
perdpective, empladizing the smalteds of the individual in nelation
t the vastness of rature.

Prof. B. Sen

The Lama (Himalayas)

Water colour and tempera on paper
8.5x55.5cm

Acc. No.1937
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This painting caplures the essence of adventuvre and rugged beauty
in the Himalayar landscape. with a Sherpa tuekking tirnough the
magestic mountains. e the foreground, a Sherpa is pottayed on a
tuek, navigating the challenging tevnain with skl and determing
tion. The distant mountainous landscape unfolds in the back-
ground, nevealing the rugged peaks and valleys. of the Himalayas.
Dhamate. cloudds it the sky. with hues of orange and e addng
lo the dende of dhama and atmodptiere in the painting. The inter-
play of light and shadow creates a dynamic contrast, feightening

Prof. B. Sen

Sherpa on the Trek

Water colour and tempera on paper
8.5x55.5cm

Acc. No.1940
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This painting & a powerful and atmospleric scene, feativring @
tall statue of Vie futwre Buddhia Maitreya overlooking a trangui
lake, with a mountainows landicape in the background set againdt
@ night sky. The focal point of the painting is the magestic dlatue of
Maitreya, towering over the landscape with a dende of grandewr
and denenily. A the fulune Buddha, Maitreya nephedents fope.
compaddion, and the promise of a future age of enlightenment.
The tranguil walens of the lake miveo's the dwvrounding land-
deape, adding a sende of depth; and reflection to the dcene. h the
of blue and black. creating a dramalic contrast with te lighter
lones of the slatue and the lake. The night sky is depicled against
@ rich putyple backahop. imbuing the dcene with @ sende of mysteny
and wonder.

Prof. B. Sen

The Image of the Future Buddha Maitreya
Water colour and tempera on paper
8.5x55.5cm

Acc. No.1948
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I this puinting. the axtist captunes, the magestic beauty of the Hi-
malayar landscape. with distant snow-capped mountains towering
in the background. The rugged tovain of the foreground clff adds
depth and drama b the dcene, emplasizing the wild and untamed
natwre of the Himalayas. Alop the clff slands a solitary monk, fis
flgure silhouetted againdt the subtle shading of orange. yellow,
and brown tones in the sky. The monkl fands are raised towards
the dky in a gestine of heverence and supplication. dymbolizing fis
qairituat connection with the divine and his contemplation of the
dublime beawly of natire.

Prof. B. Sen

Invocation of Light

Water colour and tempera on paper
8.5x55.5cm

Acc. No.1952
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This painting i an eploration of Himalayan landscapes and.
dpindual themed. with a cave featired in the foreground. A monk
dlandling on the night side suggests a dcene of spinitual contermple-
tion 0% retreat. The cave symboliges secliusion and introdpection.
common, elements in the qpiritual practiced of various tuaditiond.
including Buddhism. The distant background, featuring dnow-
capped mountains. a derene lake. and grassy lakeside stands,
provided a pictinedque backarop. The snow-capped mountaind
convey a dende of grandews and timeleddneds. white the serene lake

Prof. B. Sen

The Mendicant Lama

Water colour and tempera on paper
8.5x55.5cm

Acc. No.1953







Ramendranath Chakravorty
The Begging Buddha

Oil on canvas

119.4x45 cm

Acc. No.1871




An ode. to Buddhais fuumilily and deference. the artist fiere hephedents Buddha draped in fis iobes amidst the scenic background with chitping binds jutling
ot frrom Yhe window. The foliage and the greenery hepresent iself, as an asdimilation of nativre in is buce essence along with the derene depiction of Buddhia
with tis bowt.

The begging bowl. one of lhe revered elements from the Ue of Buddhia symbolises the aspects of dimplicily of life and the viriues of Dfiama. One can see the
influence of munal paintingd from Ajanta caves on Ramendhranaths arlistic language as the fium lnes carefully contoun the fies of colous. Chakravolys lfke-
nedd (o landlscapes alio finds its expandive hepresentation in Ve painling with elements from nalivre taking majs's part of the compoddtion, althougl completely




iesklely

Maha Bo, Prasanna Weerakkody, Acrylic on Canvas Courtesy- High Commission of Sri Lanka
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Upendna Matarathi picturises a poigrant moment in Buddhist istery. Syala. a young woman i seen
there offering kheer itk rice) to Gawtam Buddha who. after siv years of austere fasting. healises that
pliysical austerily i only one of the two extreme paths fo' aliaining enlightenment. Later fe adoplod
the madlyam patt; between these two extremes. whick finally led tim b atiain complele awakening &
enlighiterument.

Tlhe moment healised by Siddfartha after fis understanding of the enlighterment i followed by crossing @
dbream of river and meeting Sujata. who offered fim a bowt of mitk rice. Depicting a traditional Shakya-
mun, Makaraths layers it with the sublime imagery and a touch of serendy Vinough the subtle expressions
and the contradt between the robes of the hialbed dage and those of Sujata altain prominence. The derene
compoddtion encapsulates the medilative awra of Buddha with fis falb in streaks of yellow enveloping the
almodpliene. The grandews of the Buddfia is nephesentod by the Bodhi tree acquiring the background while
emphasising on Uhe contedual nelevance of the subject.

Upendra Maharathi

Wash on tempera
27.5x37.5cm
Acc. No.14031

Sujatha offfering Milk Rice (Kher) to Buddha
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This painling by eminent antist tpendna Mataratli nepredents Bodkisativa, Vasubandlu who was a Bud-
dhist monk and phitosopter at the Gupta count in 9th CE With kis dederous brushwork and a contem-
plative application of colouns, Matkarathi frad rephedented the seated Bodhisattva on padmasana with fis
legs foldted in meditation while wearing a yellow sanglats. The dage folds fis right fand outwerd with the
two fingers facing fouvard and poinling downward, gedturing in karnana mudha to wavd off evit with fiis
left frand. The upwand glance, the soft folds of the clothing and the floating beads of the japmate (arayer
beads) nepredent an inlense enetgy in the painting. Thiough fid searcling eyes. which appear ad if deeking
divine indpiration. Matarall adds characten. Reflecting the alists axtistic language and influence far -
eastenn wold, the fragment of the white cloud framing the mont permeates into a thin outline altnibuting
@ celeatial nealin to Uhe subject while alss deparating fiim from the dubtle backyround.

Upendra Maharathi
Vasubandhu Bodhisatva
Tempera/silk

39.3x33 cm

Acc. No.14015







*

T it

Aave, Ghosa, the earliedt known poel and dramatisl of classical ndian literatuvre. Seated in a meditative
potiure, the i phitosopher and poet is seen holding a aick in fis handls whdte also joyfutly tooking at
&, Draped in a deep orange nobe in boode folds. the meditative eyes and a buanguit face attain prominence

Upendra Maharathi
Ashva Ghose

On silk tempera
42x35.5cm

Acc. No.14014
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Adhoring t traditional ideologies. thendha Mahanathi paints a conspicwsus nendltion of Gautam Buddha
engaged in a deep meditative pode. Befilting a figure of fiis slativre, Buddha it seen seated on @ an elab-
otate padnasana ot the botus pedestal with kis wight fand redting is seen. in bloomisparst mudra after
allaining enbighterument while being deeply engroised in meditation. Elongated eans. crescent eyebiows.
and meditative ayes neflect the iconographic feativres ot the mahapunush bakshanas. The swirling elouds
(n dhades of green furthermote hephedent fis impredsions of the - Eadtern world white also drawing
(prominence b the seated figure of Buddfha. The subtle use of lonal gradation alonguith the double fals
emanating from the poised Buddha nepiresent the finesse of the atist and fis dedterouds bine wo'tk attribut-
ing a transient appeal i the wotk of art. The impending collision of the beawdifiully propodioned opposing
dpferes emanates a profound energy inlo the othevise serene moment.

Upendra Maharathi
Lord Buddha

Oil on board

46x61 cm

Acc. No.14062







B

Ynendha Maharathi deaarts from a tradtional depiction of Buddha t eaqpture him in. ar act of confon-
lation. Visualising & tiough both theme and fom. the unresting emotive flames of suffering are at odds
with the large ocean of white fues that envelops the Buddha. Detacted from the materialistic and wodldly
allnibutes, Buddha in his diaphanous monastic hobe profects @ deep and meditative radiance, white e~
adduting protection iwugh the abfiayamuda. The artist edends the confrontation to the suwirlng lnes
of the flames while also attributing prominence to the figural foun of Buddha as well as fis chavismatic
aura hephesented, by the golden fue suwerounding fim. Thuough Matarathis juxtaposition of lnes and
dhapes and synthesis of slylization and subtle expnessions. fe alludes to the noble tuuth of Buddhism.:
Ue w suffoung.

Upendra Maharathi
Buddha confronts the flames of suffering
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This s an ol painting featiring a Bodi bree depicled with lust green leaves and a sprawt-
ing canopy that edends outward, creating a dende of abundance and vitality. The tuunk and
branches are potrayed with intricale tedures and subtle variations in colot. capliviing the
oganic beauty and complevity of their foun. Swerounding the Bodki Tree, the atist has
included elements that evoke the sacred atmodplere of iy sutroundings.

Upendra Maharathi
Bodhi Tree

Oil on board

66Xx48 cm

Acc. No.14070
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This i a vertically printed scroll showeasing the elegance and serendy of ancient Clinede axtistny. Each of
the deven panels o the denoll predents a seated figune of Buddhia. meliculously vendered with serene trar-
quility that seems to trandcend lime and space. The figures exude an aura of peaceful contemplation. tein
eyed closed o' dlightly downcadl in medilation. and fands nesting in symbolic gestired of enlighlenment.

Upendra Maharathi
Vimal Mitra
Tempera/silk
50.8x38 cm

Acc. No.14026
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This fabric panel presents a vivid and celebnato'y depiction. of @ braditional novitiation ceremorty piac-
ticed, in. Theravada, Buddhism. The dcene caplures Uhe festive atmodplere of the phocesdion with vibrant
colbrs and intricate. delaits. i, the center, of the panel, the novitiation pioceddion wrfolds. with male and
femate dancers advmed in tradtionat attive teadng the way. The dancers are depicted weaing elabonate
coutumes embellishod with bright coftoes, intricatt pattoms, and symbolic motifs, neflecting the euttinal
ndclneds and, diversity of the region. Accomparying the dancers are mudicians playing drums and, othety
bradltional insbuuments, adding a foyous energy t the procesdion.

Unknown

Of a Chinese Tomb Stone

Showing Seated Buddha in 7 Panels
Ink on Paper

22x143 cm

Acc. No. 15900
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Accomparying the dancers e musicians playing druns and,
other tradilional instuuments, adding a joyous energy to the

This fabric panel predents a vivid and celebratvy depiction
of @ tradilional, novitiation, ceremony practiced in, heravada,
neflecting the cultiveal richiness and diveraity of the region.

Budhism. The scene captured Uhe fedtive atmodptiere. of the
aroceddion, with vibrant colo'rs and intricale details. i the center,
of the panet, the novitiation procesdion wnfolds, with mate and
femate dancers advined in traditional attive leading the way.
The dancers are depicted wearing elaborate costimed embel-

Courtesy: Myanmar Embassy

Novitiation Ceremony

Unknown
Tapestry
141x96cm
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